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Abstract
Studies dealing with the translation of children's literature from English into Arabic
are almost non-existent in both the West and the Arab world. This is despite the fact
that most Arabic children's stories are mainly translations from foreign languages in
which English as a source language has pride of place. Such a situation may be
attributed to the fact that children's literature in the Arab world is regarded as
subsidiary to adult literature and, thus, is not sufficiently discussed in literary,
linguistic and/or translation studies.
The thesis presents textual analyses of translations of children's literature from English
into Arabic. To facilitate analyses, a framework will be developed, making use of a
number of insights, including some recent text-linguistic approaches and the literary
polysystem theory. An attempt is made to establish a connection between the various
components of a children's story, including illustrations, and the textual choices of the
translator. A number of stories translated from English into Arabic will be analysed
both at the macro- and micro- levels of the text. Most of the stories used in this
research are aimed at children between the age group of 4-8 years old.
A range of issues will be discussed in the thesis. These include the influence of Arabic
diglossia on translated children's literature (register); the way writers in Arabic and
English construct their messages according to their intended audience and the
influence of that on the target language reader (pragmatics); and the continuous
interaction between the textual material and illustrations in both the source and target
language texts (text-type, genre, discourse and illustrations).
I hereby declare that this thesis represents my own work and that where the work of
others is used, it is duly accredited.
Lama Al-Mahadin
To the memory ofHis Majesty King Hussein
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1.1 Aim and scope of the study
My interest in children's literature (hereafter: CL) may have stemmed from personal
experience. Having spent the major part of my life in the Arab world, I was, as a child,
exposed to reading materials that were predominately Arabic translations of literary
works which originated in the West. Attempts to understand and learn the values and
experiences of other cultures can be life-enhancing. This is what it was for me, seen in
retrospect, perhaps mainly because CL is not just a medium through which children
can be kept occupied or entertained. It may also be considered as a major channel for
relaying the importance of varied values and creating in the child-reader a sense of
identity, individuality and joy.
An acquaintance with, and an understanding, of the cultural setting of any story is one
of the important means a young child has of making sense of what the story is about.
The events of a story are a way of exploring the world, helping the child-reader to
confirm, to illuminate, and to extend his/her own life experiences. In some cases, a
certain story may give a public form to private experiences and, thus, may help those
who receive its messages to reach out to other children in the world, knowing that
they share some of the same concerns and feelings. So, stories are important in
making children understand and appreciate their world and those who share it with
them.
The fact that CL addresses a special kind of audience, that of the young and innocent,
who have not yet developed an understanding of the world may have been one of
main reasons why this research was undertaken, especially in connection with
translation. A story in one culture may mean something different to another culture.
Chapter One: Introduction
My aim is to explore the meanings and interpretations that may underlie a children's
story in one culture and how such meanings may be preserved or changed when
translating to young readers of other cultures.
Stories translated from English into Arabic constitute a major part of the literary
works available for children in the Arab world. Despite this fact, studies dealing with
the translation of English CL into Arabic are almost non-existent in both the West and
the Arab world. There is, however, nothing unusual about this situation in
comparative terms since the translation of CL as a whole seems to be an under-
researched, even a neglected, topic in both literary and translation studies existing in
English. Snell-Hornby (1988:33) comments that "The special problems of children's
literature ... have until recently received scant attention".
In the present research, the main concern is with developing a framework of textual
analysis which will identify some of the main components of a children's story, looking
specifically at how to deal with these components throughout the process of
translation. In carrying out this task, an attempt is made to take into account the fact
that any story is always part of a certain situation or context, thus, is constituted of
various overlapping cultural, textual and para-textual elements. Understanding the
role of these elements in the overall meaning of a children's story may benefit from a
macro- and micro- textual analysis of both the source text (hereafter: ST) and target
text (hereafter: TT). This kind of analysis may offer insights into the processes
undertaken by writers, consequently translators, in producing children's stories. It may
also allow for an equal consideration for the ST and the TT throughout the process of
translation.
The framework contains four main headings under which the analysis of translated CL
may be carried out. These headings are register, pragmatics, semiotics (genre, text-
type and discourse) and illustrations. An attempt will be made to establish a
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connection between the language used in a children's story and the pragmatic,
semiotic and visual aspects of the text, especially in relation to the child-reader. This,
in turn, may enable the translator to determine whether the textual and visual material
of the ST are to be kept the same, changed or modified in the TT.
The main purpose behind analysing children's stories prior to and throughout the
process of translation is to highlight a number of issues. These include the following
factors. A translated story will always contain thematic, cultural and/or visual features
which will be totally or slightly "foreign" to the TL reader. There are certain textual
choices which the writer/translator opts for because they may be closer to the child's
way of speaking than others. There is the way certain macro- and micro- messages are
reflected in children's stories which may indicate how the author views the child in
both the West and the Arab world. The analysis of stories may also provide a general
idea about the predominant themes in the languages involved.
The framework of textual analysis will make use of some of the recent text-linguistic
approaches to translation, especially those proposed by Nord (1991) and Hatim &
Mason (1990,1997). The thesis alludes to other issues which are not necessarily
linguistics-based such as the literary polysystem theory proposed by the manipulation
school of translation.
1.2 Data
The research will be conducted by looking at a number of stories translated from
English into Arabic. Most of these stories are aimed at the age group of 4-8 years old.
Examples taken from stories translated from Arabic into English are also given, albeit
on a limited scale. To highlight some issues which appear to pertain exclusively to
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some of the characteristics of CL in either Arabic or English, examples will be given
from stories written in English or Arabic which have not been translated.
A large number of the English stories used in the thesis are published by the Ladybird
Books Ltd., translated into Arabic by Librairie du Liban in Lebanon. The stories
translated from Arabic into English are also published by Librairie du Liban. As for
the bilingual stories, they are published by Magi Publications in London. Some of the
stories which were translated into Arabic are published by Dar Al-Muna in Sweden.
The thesis also uses a number of Arabic and English stories published by various
publishing companies in the West and the Arab world, including Walker Books in
London and Al-Maktaba Al-Wataniiah in Jordan.
It should, however, be pointed out that the Arabic stories used in this research are
written in modern standard Arabic. Involvement with the great number of
geographical dialects existing in the Arab world is a wide issue which cannot be
approached in the present research. This is especially because these dialects may
sometimes be too far apart.
Throughout the thesis, a back-translation will be offered to the examples taken from
stories written in Arabic or translated into Arabic. The purpose of this translation is to
highlight the literary style and/or some of the textual choices Arab writers/translators
opt for in children's stories. This translation will, therefore, be as close as possible to
the Arabic text.
The bibliography of the stories used in the thesis is divided into English stories, Arabic
stories and bilingual stories. The bibliography of the English stories is divided into two
sections: the "Ladybird stories" and "other stories". The reason behind this division is
that most of the Ladybird stories are fairy-tales or recognised as children's classics, so
the author is either unknown or he/she is not the actual author of the version used.
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The publishing company, therefore, does not always specify the name of the author.
For the purposes of this research, I will employ the classification usually adopted with
the Ladybird stories: "Classics", "Favourite Tales" and "Read it Yourself'. The year
of publication will also be given.
Since most of the Arabic stories used in this research give the name of the
author/translator, the distinction employed in relation to the English stories will not be
applied.
1.3 The organisation of the thesis
The thesis is divided into seven chapters. These are as follows:
Chapter one provides an introduction to the thesis. This chapter highlights the aim
and scope of the study; the methodology used in studying the translation of CL into
Arabic; the kind of data which will be analysed; and finally, the thesis structure in
order to provide the reader with a general framework.
Chapter two provides a brief overview of the development of CL in the Arab world
by shedding light on a number of issues. These include an insight into the oral
tradition used in addressing children before and after the emergence of Islam (i.e.
poetry and story-telling); the beginnings of CL in its written form in the 19th century
as a result of translation from Western languages; and the kinds of literary works
available for Arab children nowadays.
To provide a context for the present research, issues related to the current situation of
writing/translating CL in the Arab world, especially in relation to the difficulties
associated with studying translated CL, will also be indicated in this chapter.
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Chapter three discusses a very important issue in translated CL into Arabic. This
issue relates to the use of a complex literary style in Arabic stories instead of the
vernacular with which the Arab child is familiar. To explain this issue, a number of
points will be discussed. These include a comparison between the literary register of
English and Arabic stories where Arabic as a TT tends to be more formal than English
as a ST; the diglossic nature of the Arabic language in which two forms of language
use that differ in function exist in Arabic speech communities (i.e. written and spoken
forms); the general attitude held towards the written form of Arabic as being
prestigious since it is the language of identity and Islam; and, finally, the fact that the
language used in Arabic stories is influenced by the "subsidiary" position of CL in the
Arabic literary system, especially in relation to adult literature. Arabic CL on the
whole is derivative from adult literature, with the exception of folklore, and does not
exist in isolation from it, from which follows the resort to the high linguistic level
usually used in adult literature.
The points raised in this chapter will be referred to again in chapter five where register
is viewed as one of the main components in the framework of textual analysis.
Chapter four discusses three recent studies which dealt with the language of CL in
relation to ideology. These studies are carried out by Hollindale (1988), Stephens
(1992) and Knowles & Malmkjaer (1996). Each of these studies has contributed in
one way or another to the understanding of the relationship between the social
occasion and language used in children's stories. The issues these researchers have
dealt with are either derived from linguistic and discursive disciplines or may be
viewed within these disciplines. This chapter sets the scene for chapter five, when
some of the points discussed in these studies will be included in the framework of
analysis (e.g. ideology and discourse).
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Chapter five synthesises some of the gaps and ideas presented in the literature into a
framework of textual analysis and discusses the implementation of the framework by
giving examples from Arabic and English stories. Both the textual and visual aspects
of the stories are discussed. To fulfil these purposes and present the author's
contribution, it is therefore, justified that chapter five is relatively large compared to
the rest of the thesis. The framework presented within the chapter consists of a set of
four parameters: register, pragmatics, semiotics (genre, text-type and discourse) and
illustrations. This, however, does not mean that there is a clear-cut division between
these parameters. Organising the different textual and visual issues into four main
headings may facilitate the analyses of stories to see how each parameter seems to
contribute to the overall meaning of the text.
Chapter six analyses Amazing Grace and its translation into Arabic as a case study.
The framework of analysis outlined in chapter five will be applied systematically to the
various cultural, textual and para-textual aspects of this story. The interaction
between the visual and textual dimensions will be viewed in relation to the pragmatic
dimension in both the ST and TT.
Chapter seven highlights the findings and the conclusions reached by the present
research.
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Chapter Two: A Review ofChildren's Literature in the Arab World
2.1 Introduction
In this chapter, an attempt will be made to outline briefly the evolution and
consequent development of CL in the Arab world. The chapter, however, is not meant
to provide a detailed historical account of all that has been written/translated for
children in the Arab world. It rather aims at giving an overview of the early stages of
CL development and some of its main sources together with its contemporary
features, especially those related to why the present research was undertaken. This
chapter also sheds some light on a number of poets and writers who have participated
in what may be called the "growth of Arabic children's literature".
The history of Arabic CL has barely been touched upon by modern scholarship. This
contrasts with other cultures and languages, such as English, in which Harvey
Darton's (1932) Children's Books in England may be considered as the most
authoritative study on the development of English CL. Brian Alderson (1982: ix)
comments in the preface to the third edition of Darton's book that the latter ".. . is
rooted in an experience and a quality of mind that are beyond the attainment of more
recent generations." For the purpose of this chapter, I will rely on the views of the
few available researchers who have looked into the development of Arabic CL. These
include Al-Hadiidii (1982), Al-Hiitii (1988), Azeriah (1994), Sharaayha (1990, 1996*)
and some others.
^Examples taken from verses and poetry written for children in Arabic will be cited
throughout the chapter, for which a back-translation into English will also be given.
This translation serves merely as a means of paraphrasing and explaining what each
poem is about for non-Arabic speakers. It may not, thus, be considered a literary
'This unpublished paper was presented on the 13th of October 1996 in a conference held at Nour Al-
Hussein Foundation in Jordan to celebrate The Arab Child Day.
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translation since the focus is not on preserving the stylistic elements which
characterise Arabic poetry.
This chapter is divided into eight sections. Following this introduction, in section 2.2,
some of the forms of oral tradition which addressed children before and after the
emergence of Islam are highlighted. In section 2.3, the beginnings of written CL as a
result of translation in the 19th century is briefly looked at. In this section, the
contribution of some Arab poets and writers to the field of CL, the difficulties they
have encountered, and some of the general characteristics of their literary works for
children are discussed. In section 2.4, the types of literary works and themes available
nowadays for Arab children are indicated. In section 2.5, a general outlook on the
contemporary situation of written/translated CL in the Arab world is given along with
some of its main features. In section 2.6, some of the difficulties associated with
dealing with translated CL in the Arab world are outlined.
2.2 The role of the oral tradition in addressing children
Although the beginning of written CL can be dated back to the end of the 19th
century during the Arab renaissance period (Al-Nahda) in which the Arab world came
into significant direct contact with the West, it would be wrong to imagine that the
Arab culture was devoid of any form of expression that specifically pertained directly
or indirectly to children. This does not mean that a fully-Hedged CL existed before the
19th century. There was, however, a rich oral tradition which addressed children. This
tradition was mainly based on poetry in pre-Islamic periods and on the Otir'an and
story-telling after the appearance of Islam.
By adopting a method called Al-Istisbatf parents and tutors used to
communicate with children in the old days of Arab civilisation. According to this
method, adults would imitate the children's way of talking, behaving and playing as a
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means of raising them and teaching them morals and values (Al-Hiitii 1988: 205). As
a result of this kind of child-parent interaction, children found an easy way to establish
a rapport with adults and, consequently, found joy and entertainment in what was
being taught to them. Poetry, as an inherent part of the Arab civilisation, was one of
the important methods ofAl-IstisbacT. Reciting and composing poetry was a favourite
activity among adults, thus, it was only natural that Arabs used simplified forms to
inculcate in their children the love of verses and eloquence (Fasaahct). Azeriah
(1994:24) explains that eloquence:
was one skill every Arab child was to learn at a tender age and excel
at, just as we expect today's children to do well in writing and
reading .... In pre-Islamic era, it [eloquence] applied to speech only as
is shown by the Arabic expression [Fastihit Al-Lisctan\ (jLJll ^-^4)
which translate roughly, but not economically, as "endowed with a
skillful tongue in using the correct literary language" (note the use of
"tongue" as opposed to "pen".
Poems which addressed children were usually rich in meaning, expressed feelings of
love and sadness and reflected the values and conventions of one's particular tribe or
family. Praising the nobility of birth, for example, was an important theme among
Arabs. To convey this theme, adults resorted to simplified verse in an attempt to
implant in their children the importance of taking pride in their ancestors. Poetry was
also used as a medium for expressing reward and punishment towards children. Good
deeds were poetically praised and bad ones were highly criticised (Al-Hiitii 1988:
206).
However, poetry on its own cannot be considered the beginning of CL in the Arab
world. Poetry was seen as an indispensable part of an Arab child's upbringing.
Azeriah (1994:28-29) explains that:
In pre-Islamic times, there was no difference between adult and
children's literature. There was a literature, as was the case with every
European national literature in medieval societies in which the child's
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separate needs had yet to be recognized. Or perhaps there was one
important difference: although the pre-Islamic child's needs were not
recognized as being different from an adult's, his needs in relation to
his adulthood were clearly determined within the general framework of
his upbringing: the child is sent to the desert to acquire [Fasaahct] and
to be exposed to the rough life of the desert in preparation for his
adulthood.
In pre-Islamic periods, the concept of story-telling also existed, albeit on a limited
scale. Most stories at that time dealt with the life of kings, statesmen and heroes.
These stories excluded common people and children (Ja'far 1979: 245, Azeriah
1994:30-31). So,
Pre-Islamic literature was a two-layer system with poetry as the top
layer (the highest literary form) and prose as the lower layer (Azeriah
1994:100).
Following the spread of Islam in the Arab Peninsula, a special mode of story-telling
began to emerge in which mothers started telling their children stories about the
prophet and the Islamic religion. The primary aim of these stories was to teach
children the basic principles and moral values of their religion. Children also used to
attend, along with adults, some of the story-telling sessions given by preachers in
mosques. These sessions contained tales about history and the achievements of other
ancient and contemporary nations.
It may be reasonable to argue, therefore, that after the emergence of Islam, a shift in
both mode and theme occurred in addressing children. This shift manifested itself in
the emphasis placed on story-telling instead of poetry and on religious values instead
of conventional ones. The shift in theme was only natural as the Arab society
witnessed a change in doctrines brought about by a mass following of Islam. The
change in mode was also as important. Some Qur'anic verses made clear reference to
God's intolerance of some inappropriate poets and poetry which, in turn, made some
Muslims view some modes of poetry unfavourably, hence, enriching the art of prose.
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The Islamic conquests which followed the emergence of Islam resulted in the Arabs
being exposed to a vast range of other cultural traditions and vice versa. The
translation of Kaliila wa Dimnah by Ibn Al-Muqaffa' from Persian and the
compilation of One Thousand and One Nights were examples of this cultural
exchange (Sharaayha 1990:32). Although these literary works were mainly aimed at
adults, children used to enjoy listening to some of these stories, in addition to other
stories derived from the rich Arab heritage.
At the beginning there was no place for CL as a clear but subordinate branch of the
classical Arabic heritage (Ja'far 1979:18, Azeriah 1994:13). There was nothing
unusual about this in comparative terms as the situation in other cultures of similar
periods of development - especially before the 17th century - would confirm. This led
some Arab researchers like Al-Hiitii (1988: 206) to claim that:
Laj ijliiai ^Cllc. (Jjliaj (jl — 4j! Jj J — LiiljJ ^ ILa
A t"il ■ A si S/l
^ ^ lA/i a LaA^JJC-j Ailja^j A \ j ^lllj ^—all
jj-a 1 3 A Lai jLlSlL.
Back-translation:
Despite the richness of our Arab heritage, there does not exist what
may be called CL. One Thousand and One Night, Kaliila wa Dimnah
and other examples of literary folklore are nothing more than special
stories for adults which were passed down from one generation to
another because of their fantastic imagery.
2.3 The beginnings of Arabic CL
As a result of translation, CL started to be recognised in its written form in the Arab
world - especially in Egypt - towards the end of the 19th century during the Arab
renaissance. Muhammad 'Uthmaan Jalaal (1838 -1898) was one of the first poets to
translate and adapt some of La Fontaine's fables from French into Arabic.'Uthmaan
Jalaal also composed his own poetry for children (Al-Hiitii 1988: 207). This poetry
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was mostly based on Aesop's Fables and other tales. He was the first to introduce
Arab children to animal stories. He describes La Fontaine's fables as:
. jjJall (jLd Aa jlVl-dl (aJaC.I
(In Al-Hiitii 1988: 207)
Back-translation:
One of the noblest French works of literature recited by birds.
At that early stage, whatever was written or translated for children had as its main
concern the idea of instructing and teaching children in morals and behaviour. At the
beginning of his collection of poems entitled JH.V1 ^ JkaljJ u>^'\
'Uthmaan Jalaal emphasises this didactic attitude to literature:
(jlull J (JjJaJlAll A^jJj ^lll3
Ajl$j 1^-lSj aJ 8-v duJajj
JajLa. j4j Ajtal i Ja C.I_ya J) dil jLij \ $ a
• jJjS Iajjj 1 ASAJI j IgJILJ 1 ^ Yl*i >
(In Al-Hiitii 1988: 207-208)
Back-translation:
These few lines act as an introduction to'Uthmaan Jalaal's work The
above lines go as follows: look at this book which is similar to a field of
semantics and logic in which I have composed two hundred tales that
end happily. These tales include advice from which a conscientious
person can benefit. They also include proverbs and wisdom some of
which is borrowed from the sayings of wise people.
It has been claimed that some of the authors who composed for children in the West -
at the earlier stages of CL development - relied on oriental and Arabic stories such as
Kaliila wa Ditnnah and One Thousand and One Nights (Al-Hiitii 1988:232-233). It is
believed that La Fontaine, for example, relied on Kaliila m>a Dimnah for composing
his fables. Aesop's fables are also assumed to be of oriental origin. When viewing the
evolution of CL in the Arab world, on the other hand, it may be argued that those
concerned with it were first influenced by being exposed to Western CL, rather than
oriental or Arabic literature (Azeriah 1994:155).
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The first person to introduce CL as part of the educational system in the modern Arab
world was the educator Rifaa'ah Al-Tahtaawii (1801-73) during the reign of
Muhammd 'Ali in Egypt (Al-Hadiidii 1982:243, Sharaayha 1990:3). Al-Tahtaawii
translated books from French into Arabic and introduced them as part of the
curriculum in primary schools. As a result of spending part of his life in France, he
was influenced by the interest of the French writers in CL. After his death, the
momentum Al-Tahtaawii had engendered started to slow down. The educational
system in Egypt deteriorated and his successors lacked his belief in the importance of
education in general and CL in particular.
One of the first people to develop an interest in CL after Al-Tahtaawii's death was the
renowned Egyptian poet Ahmad Shawqii (1868-1932). Shawqii was one of the first
people to write in Arabic for children in the modern Arab world (Sharaayha 1990:33).
Fie, like Al-Tahtaawii, lived in France and was exposed to French literature and
culture. The influence of Western culture was reflected in his poetry for adults which
continued to utilise the classical Arabic system of metres and rhyme, but included new
ideas and feelings derived from French culture. He was influenced by the literary
works of Victor Hugo, La Fontaine, de Musset and other French writers. As a result,
Shawqii started composing songs, poetry and musical plays for children. Most of his
poetry was spoken by animals.
In addition to poetry, Shawqii was also interested in providing Arab children with
different types of literature such as prose. In the introduction to his collection of
poems entitled Shawqii says:
-2/L3I ^ Jlila5U t-\ jt I'i'lil (J*-?- (jJJjj-aall JlAlabU -CS]I LS-ia3_j
■ \fnr. ^ W.l ^ •%. A AVI (Jjliiail djLoj Aa V 1 nail
(In Al-Hadiidii 1982:245).
Back-translation:
I wish I could provide children in Egypt with the same literature
available to children in developed countries, from which they can learn
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wisdom and morals in a manner that corresponds to the child's abilities
and needs.
Shawqii appealed to other contemporary writers to compose various literary works
for children. Most of those writers, however, were not very responsive (Al-Hadiidii
1982:246, Al-Hiitii 1988:210). Khaliil Mutraan, for example, was one of those writers
who ignored Shawqii's plea. This plea is evident in the following excerpt:
.-T1 j l _ lil-i.fi ^jxxoil (J1 jl V J
(jxall "(jljia-o J4A V) (-JXjjiJ V LiAj . ^-lAJLs ^
Uil (Jj-aLaJ!j (JJJJ ^Uuoll jjJaj L-JjhJ (jjj




In conclusion, throughout my life, I have tried to deal with various
kinds of poetry. In this connection, I could only praise my friend
"Khaliil Mutraan" whose influence on literature is invaluable. His
poetry combines both Arabic and foreign styles of writings. I hope we
could work together, along with other authors, to provide poetry and
prose for both children and women in the Arab world.
Shawqii influenced Arabic CL to a great extent. His poems for children were
characterised by their sense of humour and most of them had a moral lesson to teach.
Shawqii's poems were also characterised by employing a complex literary style. This
style has sometimes required certain knowledge of written Arabic and a degree of
maturity which children of young age may not have yet possessed (Al-Hadiidii 1982:
255). As a result, Shawqii's poetry for children was almost always subject to criticism
(ibid.)
Most of Shawqii poems were collected in one volume entitled "^>4 ^ cjbiciia
Jj_pJ (a selection of Shawqii's poem on animals). The following are two
examples with brief comments:
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^j A-«aLajll
o J IIIA 1Lc. 4 Lol 'J' ^ ^tr-1 1 CjjlS -LaLaJ
^ Cjlj J J i^li
Xo lb f A j V la 4_i3 .W ; «_is
4 ILo c.1,3 J «—a Q - N Ig 1c. ^j-a Cjj^l3
V- ^. l") (jLuijVl l$—ib Ills Lui -i ILJ 7- J_jii
. I) ' ' > ■ OJ dj J.^W i \ ^Llk-ojl CiiiilU
(j-iSjoil! 4_laj3 dl—*-9jj a l ^.all ^j-a t"i as ■
. ^ilaJ-a <dl2Lo ^ . .;q ■"' 2 i ^ a -%. ^ c. (Jj 9 (Jjij
(In Al-Hadiidii 1988:211)
Back-translation:
The title of this poem is "the Pigeon and the Hunter." The translation of
the lines goes as follows: There was a pigeon living peacefully on top of
a tree. One day a hunter came by and wandered around the nest for a
long time. When he gave up on finding any trace of a bird, he decided
to leave. Then the stupid pigeon appeared out of her nest and "stupidity
is an illness that cannot be cured". Not knowing what was going to
happen, she asked him what he wanted. He turned towards the noise
and pointed the arrow of death. She fell down from her solid nest into
the blade of a knife, uttering the words of wisdom: "had I controlled my
speech, I would have saved my life".
-1A 1^-11 J (jLajlui
4 l\ i jLo oLJ <»_> U ^^3 dAl^JI ^_a 3J
aiaa djjl^a —die. (js ijf)l j_3
4_ic j v ^3 dijdJ j_j 4 i dl a
4 ! olj J Vj 1$ ib—^ "b^ ^
4j j3 j ii J3 V J 1 4 dl aIj I jjj
4j jjl£ ^21 l_*Jl 3 ixA f—auli;
4_ll9 ^yill ^g—3 1_5 j bji 1a1$j ^ w 4. 3
41 »'l !_gj J _jb adL
42aj d Ll all—3^)aa VI 4 j lA 1—a
. 4ic p-fA* Cy> ^5^ "' '1 1 aaa ^21 lall
(In Al-Hiitii 1988:211)
Back-translation:
The title of the poem is "Solomon and the Bird." This poem is about a
Hoopoe who came to the prophet Solomon complaining of a pain in its
chest caused by a grain it had eaten. Solomon scolds the Hoopoe and
accuses it of stealing the grain from an ant that had gone through so
much trouble to find it in order to hoard and eat it during the harsh
winter. The Prophet goes on to say that this grain is like a fire which
shall eat away at the bird's chest because it has sinned
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These two poems were meant for the ears of children. Through what happened to the
pigeon when it did not consider the consequences of its behaviour, Shawqii tries in the
first poem to warn children against being stupid. In the second poem, the topic
discussed is derived from the Qur'an. Shawqii adopts Prophet Solomon's ability to
speak to animals to warn children against stealing what belongs to others. It may be
argued that the morals of the stories presented in both poems are quite obvious to
most adults, but a child will probably need a dictionary to make sense of the meanings
of some of the lexical items used, let alone understand the moral message.
One of the few writers who tried, at the early stages of CL development, to bridge the
gap between children and the elevated style characterising Arabic literature was
Muhammd Al-Hraawii (1885-1939). Al-Hraawii felt the alienation existing between
youth and the Arabic literature. He sensed the problems encountered in learning
Arabic and how the child may come to dislike his language if he does not understand
it. Al-Hraawii realised that this was caused by the lack of stylistic methods which are
suitable for addressing children and would enable them to enjoy the great heritage of
the Arabic language. Al-Hraawii tried, therefore, to take into consideration the child's
cognitive and linguistic abilities in his literary works (Al-Hadiidii 1982:259). In
carrying out his task, he tried to employ a lucid style in which children were addressed
with simple and clear language.
Al-Hraawii dealt in his literary works for children with a vast range of topics derived
mostly from everyday life, such as religion, family relations, the position of women in
society and technological innovations (Al-Hadiidii 1982: 263). He published his work
in a number of books, such as JliLSn in 1922 and "CjUJI JUkSfl in
1923. Each of these books consisted of three volumes that had as its subtitle:
. JAJLILLxaII jc-bljbU j JJ . AIJ
(In Al-Hiitii 1988:213)
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Back-translation:
Simple illustrated poetry for composition, dictation, reading and
memorising.
Al-Hraawii also published four volumes entitled "JUl=>Vl (Children's Songs) in
1924. Each volume was directed at a different stage of childhood (Al-Hadiidii
1982:261). The following are examples of his poetry:
Example 1
* J > ntj V] ^-1 ■ s~i■t"C 4-a-Lali
i
_ 1~i5~i <' 11 ii ;1jl j _i_l jUyVI i.
l .1 ~l(; a IgJXllaj
i
a ^3 xdali
J [j J-°V ,)"M I'lmjl A al-ili
L-I-sSM b&lgj 4jc.
. t, il x-a \
(In Al-Hiitii 1988:215)
Back-translation:
This poem describes the virtues of a girl called Fatima. The lines go as
follows: Fatima does not lose her temper without good reason; she
does not lie or break a vow; she talks nicely and she is well-behaved;
she takes her studying seriously; she does not hurt anybody; she does
not curse because it is against her morals; she was raised by her father
who was a good teacher.
Example 2
jLaj fill JUL) J




This poem is about a pupil who works as a carpenter after school. It
goes like this: I am a schoolboy in the morning and a carpenter in the
afternoon; I have a pencil and book and I also have a chisel and saw.





(In Al-Hadiidii 1982:261, Sharaayha 1990:35)
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profession. Scientists have their status and those with vocational skills
have their importance too.
Example 3
A A \\ j
la
A f 1 ■ jj 1
(In Al-Hiitii 1988:217)
Back-translation:
This poem is entitled "The Typewriter". The lines go as follows: A
typewriter is a modern invention; it has a printing ribbon that glides
like a fountain pen; it can produce from one to ten copies; its keys
produce a sound when struck. Each key shows a different letter and
produces a clink at end of each line.
The first poem, in which the instructional mode prevails, reflects a moral ideal as
represented by a girl called Fatima. The second poem discusses the issue of
professional academic degrees in relation to vocational training, by stating that each
has its value in society. The third poem describes a typewriter and its functions. Al-
Hiitii (1988:218) explains that understanding Al-Hraawii's poems may require a
degree of imagination and knowledge which children of young age may have not yet
developed. In example 1, the element of didacticism is strongly felt. Al-Hraawii lists
the ideal virtues of a young girl called Fatima. These virtues seem to reflect an adult's
way of thinking, since most young children are not usually capable of understanding
the social implications of such virtues. In example 2, Al-Hraawii uses abstract
concepts such as honour and shame. These concepts are not usually within the frames
of a young child's own experiences and background knowledge. Young children are
more capable of handling concrete and clear-cut concepts as opposed to abstract
ones. In example 3, Al-Hraawii employs rather complex stylistic choices such as
personification and metaphors. The latter can be seen in line 4 when an analogy is
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created between the sound produced by the keys of the type-writer when struck and
the heart beating (ibid.).
During Al-Hraawii's and Shawqii's time, writing for children was viewed as a low-
status type of literary activity. It was widely believed that only those who had not
succeeded as writers for adults resorted to writing for children (Al-Hadiidii
1982:260). Composing in such a climate deprived children's writers of the prestigious
position achieved by other writers for adults. Over a long period of time, Arab society
revolved around men and their needs, consequently, there was not much space left for
children and women (Ja'far 1979:18, Al-Hadiidii 1982: 256, Sharaayha 1990:35).
Most of what was written at that time was aimed at men and written also by men.
This situation, however, was not different from what Western writers had to go
through in the 16th and 17th centuries when CL started to emerge. Perrault's fairy¬
tales, for example, were published in 1697 (Shavit 1986:10). By attributing his fairy¬
tales to his seventeen year old son, Perrault concealed his identity as a writer for
children. It was thought inappropriate for somebody of Perrault's social status - a
member of the French Academy - to write fairy-tales for children. Shavit explains that
"writing for children was considered more "natural" to young people and women,
according to the general custom of the times" (ibid.: 12).
Another figure considered to be a pioneer in writing prose for children in the Arab
world is Kaamil Al-Kiilaanii (1897-1959). Al-Kiilaanii wrote and translated
extensively for Arab children. He, as Al-Hadiidii (1982:270) points out, was given the
title of "the legitimate father of Arabic children's literature". Al-Kiilaanii was brought
up in a household where a Greek governess used to tell him stories. When he grew
up, he developed an interest in both Arabic and foreign literatures. He wrote his first
stories in 1917. Most of his literary work was based on adaptation or translation from
European languages such as French and English. Al-Kiilaanii translated for children
stories of Arabic origin. These include All Baba "Lb ^"and Aladdin "jjJI efkc-", both
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of which are taken from One Thousand and One Night. Al-Kiilaanii wrote the story of
Sinbad "AsalJ' which is also derived from One Thousand and One Night. Sinbad is
considered to be the first adventure story written specifically for children in the Arab
world (Ja'far 1979: 380, Azeriah 1994:154). It has been argued that this story was
later translated into English which may explain the striking similarity between Defoe's
Robinson Crusoe and Sinbad or, as Azeriah (1994:155) puts it, "both of whom ended
alone on an island as a result of an unfortunate shipwreck."
Al-Kiilaanii also translated classics such as Gulliver's Travels and some of
Shakespeare's plays into Arabic. His whole literary experience was devoted to
children. He is reported to have said:
. J. a .Al f. I ji]] kjtjSj Aal j ^jj I il
(In Sharaayha 1990: 36)
Back-translation:
If there is only one day left in my life, I will spend it writing a last
chapter for the young readers.
Although Al-Kiilaanii's role as a prose writer for children cannot be denied, he was
always criticised for adopting a rather artificial style and using the complicated
linguistic structures and lexical items which typify Arabic literature. Al-Kiilaanii used
to believe that the language used in children's stories should be higher than the child's
linguistic skills so as the child would try to imitate this language in his speech and
writing (Al-Hadiidii 1982: 266, Azeriah 1993:281).
The Syrian poet Suleiman Al-'Iisaa is a noted figure among Arab CL writers in the
second half of the 20th century. He has devoted most of his life to composing poems
for children. With the help of his wife, he has also recently committed himself to
translating some of the famous children's stories in other cultures, especially from
French and English, into Arabic. He feels that through translation Arab children would
be able to develop a deeper appreciation for world literatures. In his translation, he
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aims at providing works of literature which preserve the core features of the ST and,
at the same time, produce a TT that is both suitable for children and appropriate to
Arab sensibilities and the norms of Arabic language. In a television programme called
9
, Al-Tisaa says:
uijfi u'.'.7.U djjl£ —I*,;jj
0 JlA (JjiilulXl L ^jl (J t ^ ■ wt J (Jjl^.1 i L^S * L Q."J
iil jl11 o jlA ... UJ o (JjlsJ . jJC-
I ^ C_iia Jiij .<S^ilajl 1 ^ j ^»»i <iu
^
L3jj*0 ^
US Jiae ... IjJ. s—U-tULA
Back-translation:
Childhood, as you all know, has been my main concern for more than
twenty five years. I write for children. I try to find myself through them.
I try to glean the future of this nation through their eyes. I try to
penetrate the walls surrounding us by gaining access to the wonderful
world of childhood. I said in one of my songs for them,
I sing for them ... and for them I write;
hence, my pen is blooming;
and ... my book is verdant.
3Al-Tisaa (1996) explains that writing for children is a complex process which
involves many national and educational issues. He, like Shawqii earlier, urges other
writers to stand by his side and work patiently to create more literary works for
children. Al-Tisaa states that:
2)1j AjljIJII IjjjJI SIA (jl e-ljxCi ... jC.cl
. (jut-Sn ... ^jiii ^ i jJl I ) y'A;...
2
This programme, produced by the Syrian Television, deals with various intellectual and cultural
issues. One of its episodes was devoted to discussing CL in the Arab world. Several Arab researchers,
writers and producers of dubbed programmes offered their views concerning the current situation of
Arabic CL. Al-Tisaa was one of the writers who spoke, on this programme, about his experience of
writing for children.
3 This unpublished paper was presented by Al-Tisaa at The Third Festival of the Arab Child Song
held in Jordan in 1996.
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Back-translation:
I call upon Arab poets to knock on the door of this wonderful world
of childhood . . . to write to the coming generation of children.
Some of his poems are part of the curriculum in many Arab countries, especially Syria
and Jordan. For example:
jUill
4^X11 \ Iij
^ ! £ L-al
ji_a—kSh (5 j—fcl L_il JUj
AJJU IjJ i. 1 4.21 i'I ->J JJS -1_*J
. j II CLlij <j-a JJ ol _5—uj
(In Sharaayha 1990:42):
Back-translation:
The title of this poem is: "Uncle Mansuur, the Carpenter." It goes as
follows: Uncle Mansuur, the carpenter is laughing, holding a saw in his
hand. I told him that I have a toy, will he make a house for it. Fie
nodded and said, "I love children." After a while I went back to him and
he had something nice in his hands. Uncle made me a house nicer than a
bird's nest.
Despite his contribution to CL, Al-Tisaa does not specify a particular age group for
his work. Fie (1996) argues that a good literary work can be understood by children
of all ages:
J J j^icA .. V _ '"'61 vj .. liijl jjjxJI ^jliL (ill
;ULj^ £_« .. dljtVl Alillj 3^-Jj u 1 ^blila iiliLaC.1 ^k
. 4 jAuj 4 CQLujI J 4 4 4_jLlJJ.
Back-translation:
I do not write for a particular age group.. . In my opinion, there is
no age for childhood. .. I assure you, my dear reader, that inside
you there is a child who likes to sing and jump with the rest of my
children, Diana, Rabaab, Maysuun, Uusaamah, Samiir, and Baasil.
Al-Tisaa believes that CL is supposed to convey an educational message to the child-
reader and that children should learn to appreciate the artistic and nationalistic
experiences as portrayed to them by adults in literature (ibid.) He is reported to have
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said that, "When they grow [children] up, they will know that I haven't deceived them,
and that I haven't wasted their time on triviality, because my love for them is much
stronger and more precious than that" (in Azeriah 1994:89). This attitude again
indicates that Arabic CL, since its inception in the 19th century, has always been
associated directly or indirectly with didacticism.
Based on the discussion given in this section, it may be argued that CL in its written
form in the Arab world did not start as a result of an intellectual awareness that
acknowledged the importance of children's stories in education, socialisation or even
entertainment, but rather as an expression of sporadic individual attempts by some
writers, triggered, as Al-Hiitii (1988:230) explains, either by coincidence or by a
desire to imitate what had been written for children in other cultures. The efforts
exerted by those writers to widen the interest in CL have not yet altered the situation
greatly.
2.4 Types of literary works and themes available for children in the Arab
world
Following the attempts of a number of Arab writers to introduce CL to Arabic
literature, many children's stories were translated from other languages, especially in
the second half of the 20th century. These translations aimed probably at filling in the
gap which existed in the Arabic literary system.
The sources of translated CL have differed across the Arab world, stemming from
varying political and social situations. Some determinants of source arose from
previous colonised experience, influencing towards literatures in English and French
(Egypt, the Lebanon, Tunisia), Italian (Libya) or Spanish (Morocco), some arose
from the adoption of Marxist ideologies prevailing in the former Soviet Union (Iraq
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and Syria). Such ideologies led to the attempt to present them in stories for children,
leading to translations of, for example, Chekhov, Dostoyevsky and Gorki from
Russian into Arabic (Azeriah 1994:109).
It may be useful in this section to deal with some of the types of literary works and
themes available for Arab children nowadays. Unfortunately, the information given in
this section cannot be based on bibliographic lists which provide the type of literature
written/translated for children in the Arab world. Such lists barely exist - or are
probably non-existent - for most Arab countries. I have had, therefore, to rely on the
information given by some researchers such as Abuu-Riishah (1988/* and Azeriah
(1994) or from what I have come across in some bookshops and schools in Jordan.
The information given by these sources is by no means sufficient. The year of
publication, for example, of these books is often not provided. Information on how
many times a certain story was published or translated is also lacking.
Many fairy-tales collected from various cultures and translated into different
European languages were translated into Arabic. These include Perrault's fairy-tales
(collected from French oral tradition), the Grimm Brothers' fairy-tales (collected from
German culture), and similarly Hans Christian Anderson's fairy-tales (collected from
Danish culture). These fairy-tales are nowadays part of the literature Arab children are
familiar with (Abuu-Riishah 1988: 232-233). Some of the well-known fairy-tales in
the Arab world are L(Snow White and the Seven Dwarfs),
j (Little Red Riding Hood), (Beauty and the Beast), " JjjjJj"
(Rapunzel) and others.
Many books, considered as children's classics in other cultures, were also translated
into Arabic. These include abridged versions of adult writers such as Jonathan Swift's
4
Most of stories listed in Abuu-Riishah's study do not provide the year of publication mainly because
most of the publishing companies of these stories do not specify the year of publication.
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Gulliver's Travels and Charles Dickens' A Christmas Carol. Works written directly
for children in other countries were also translated to Arabic such as Lewis Carroll's
Alice's Adventures in Wonderland and Kenneth Graham's The Wind in the Willows.
There are also some stories written originally in Arabic. They are, however, quite
limited in number and seem to emphasise specific topics. These topics include
religious stories (e.g. the series of and "
stories which deal with historical and religious heroes (e.g. the series of "<L
(jjJUJI" ); stories which deal with the Arab-Israeli conflict like the ones written in
Jordan by Rawda Al-Hudhud ; and stories which deal with the women's role
following the appearance of Islam (e.g. the series of (Abuu-
Riishah 1988:154-155).
Stories derived from One Thousand and one Night are also written for children (e.g.
the series of "Auo j kLiS, j-"*® and -LalJI i^AUj''^).
There are some magazines produced especially for children's entertainment in the
Arab world such as kUA' (Maajid magazine). This magazine is published in the
United Arab Emirates and may be considered to be one of the most successful
5
This series was published by Daar Al-Mashriq in Egypt. It contains stories such as "AA* j*u"
(Kane and Abel). (Moses and the Khndur) and "jJ'r-1•A" (The Cow of Israel).
6
This series was published by Daar At- 'Ilm Llmalaaiin in Lebanon. It contains stories such as
JA" (The Birth of Al-Mawla), "jiCiii..." (With the tribes) and jUsf (The Victory of Islam).
n
This series was published by Daar Al-Shuruuq in Lebanon. It contains stories such as y. yW
Umar Ibn Al-Khataab) and (Saiif Al-Dawlah Al-Hamadaanii).
8
Some of Rawda Al-Hudhud's stories are 'AyA yn (The Secret of the Timed Bomb) and
JUkJi". (The Journey of Fighting).
9
This series was published by Daar Al-Ma'aarifAl-Masriiah in Egypt. This series include stories
such as (Khadieja the Wife) and uiu" (Aisha the Young Girl).
10
This series was published in Lebanon in 1978 by The Arab Institution for Research and
Publication. It contains stories such as "UsAi j-uJ-i" (The Pigeon Princess), "jjjiwi ;jsuitw (The Flying
Mouse), "f aA'" (The Clever Monkey) and 'WAq (The Camel and the Lion).
11
This series, written by Abd-Al-Rahmaan Tamaazi, was published by Daar Thaqaafat Al-Tifil in
Baghdad in 1986.
26
Chapter Two: A Review ofChildren's Literature in the Arab World
children's magazine in the Arab world. It deals with various informative, educational
and entertainment topics.
Some of the very few children's writers/translators available in Jordan have also
produced a limited number of picture-books, directed at very young children. Mona
Henning and Margo Maltigian are examples of those writers. Some of the textual
characteristics of their literary work will be discussed in chapter 5.
In the Arab world there are also many rhymes that can be referred to as "short
rhymes," in which the sound effect or alliteration is more important than the sense or
meaning of the actual rhyme itself. The origin of these rhymes cannot be traced but
they have become part of most children's lives in the Arab world. The following are
some of the famous rhymes:
1. .CjUI ^ i»u ^j Cjli dila *. _ tin "ill
(In Al-Juuwaynii 1985:29)
Back-translation:
The fox has intered the room with seven knots in his tail.
2.
^ U»«all A d* oil ') i ii'i j tojSJ i a CliU e "ill ^JUa Lj
(Ibid.: 30)
Back-translation:
If you are climbing that tree,
bring me down a cow that drinks




take my donkey's tooth
and bring me a bride's tooth.
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There is also a very limited number of nursery rhymes which children may learn either
from adults in their environment or at kindergarten, such as:
ur>J—^ ^J WW
(j^jc Laid!j LAJI (Jid uj Li
(Ibid.: 30)
Back-translation:
My father and mother love me;
they have taught me and brought me up;
please God help and protect them.
2.5 The current situation of Arabic CL
Despite the fact that a large number of stories have been translated for children in the
second half of the 20th century, both written/translated Arabic CL is faced nowadays
by problems related to quality and quantity. Overall, writing/translating for children
has not yet gained the recognition, attention and respect it deserves. This situation
may be attributed to a number of reasons, among which are the following.
1. Writers/translators for children in the Arab world are very few in number,
consequently, the literature they produce is not enough to fulfil the needs of the
12child-reader, let alone deal with a wide range of topics. Mubaark Rabii4 explains
that:
A *aj! ^Jot-ill Clll AjlliS ^k lliSj
JOU1 J L- 1-NJ ...
* 4oAjLS AJ l) l • (J&kol 1 Lo ... Joillllj s"jq
r i \ \ \ ^ <A udjlkXJ J 4 | 4.1^.1 J t'tl
12
Mubark Rabii' is a Moroccan novelist who writes for both adults and children. He is also
interested in psychology. He was one of the writers interviewed in the previously mentioned
programme **i".
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Back-translation:
A children's writer spends a long time writing few pages which the child
reads in ten or fifteen minutes and asks for more ... Just imagine how
many books should be produced for children in the Arab world to face
the different demands of children ... Writing for children should adopt a
comprehensive strategy that covers the society as a whole in both
planning and implementation... What is presented for children should be
useful. It should not be merely the work of one person but rather the
author, educator and professional.
The limited number of children's writers in the Arab world is noticeable to such an
extent that we may refer to Suleiman's (forthcoming) comment in this connection:
Ask an educated Arab to name one writer of children's fiction, and he is
most likely to respond with an embarrassed (or not so embarrassed)
silence. Should such a name, by some miracle, be provided, it is most
likely that it will be of a woman writer with some local currency which,
by definition, does not transcend its most immediate confines to the
wider expanse of Arabic literature as a whole.
2. For the most part, only "privileged" children in the Arab world have access to CL.
Privileged in this sense relates to two important factors. The first is the child's
environment in which he is brought up to appreciate and take interest in books as
an important element in his growth. The second is the economic situation of the
child's family. If the child does not have the basic things in life such as food, a place
to live, it is unlikely that he will have access to CL. It is of course possible that a
child brought up in an environment where everything is provided for him may still
evince lack of interest in CL.
3. In most parts of the Arab world, children's stories do not usually constitute an
important part of the educational system at schools. This is unlike the situation in
the West where stories are read to the child, as a matter of course, in the primary
schools, which also allow books to be taken home to read. It is a traditional part of
many children's lives in the West to have a bed-time-story read almost every
evening by one of the adults in the child's home environment. The child in the Arab
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world can have a story read to him, but it is not a very well established practice in
the life of most Arab families. The Western child is also more privileged than the
Arab child because of his access to a rich repertoire of nursery rhymes. These
rhymes are learned both formally (i.e. in school) and informally (i.e. within the
home environment and in the play ground). Azeriah (1994:89-90) describes the
current situation in the Arab world saying:
The other problem facing children's literature in most Arab countries
is that, with all the talk about children's books and literature, there
exists a wide gap between children's literature and the educational
system .... A quick glance at school curricula of many Arab states
reveals the absence of story-reading and related activities as an
independent component of the curriculum .... This, to my mind,
reflects a negative attitude on the part of teachers and educators in
most Arab countries towards story in general and classroom story-
reading in particular. The reason, I believe, is that teachers and
educators have often associated story with pleasure, which is the
primary purpose of story reading, rather than with the "purpose of
helping children come to grips with their personal problems and as
guides to personality development" [Lonsdale and Mackintosh
1973:90].
4. It may also be possible to claim that CL does not constitute an important section of
public libraries. The number of public libraries in Jordan, for example, is quite
limited and the space allocated for children's stories is sometimes non-existent or
very small. This, as Wafaa' Qsuus1'1 explains, has greatly influenced the attitude
held by writers/translators towards CL. Writers are not encouraged to produce
literary works for children since the cost of publication is quite high related to the
demands of the market, the economic situation of the majority of people and the
general attitude held towards CL. Qsuus also explains that the efforts exerted by
governmental institutions and publication companies are not sufficient to promote
13
Wafaa' Qsuus is the director of the children's department at the Ministiy of Culture in Jordan.
She is actively involved in many children's programmes. She teaches skills like puppets and drama
at Nour Al-Hussein Foundation and in a number of other institutions in Amman.
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CL in a manner which renders stories accessible to children in terms of cost and
public awareness.
5. Most of those involved in the production of CL in the Arab world today seem to
lack the talent and knowledge required to address the child as a special kind of
reader who differs greatly from adults. Most of the literary works which have been
produced for children in the Arab world are characterised by employing an
elevated style, in which the language sometimes tends to be highly rhetorical and
too sophisticated for children. Also, Arabic CL has always been characterised by
being too didactic. Arabic stories always seem to convey a moral lesson to the
child, hence, educating the child is probably given more prominence over giving
pleasure or entertainment to the child. Generally speaking, the didactic attitude
appears to have limited the kinds of stories available in the Arab market and
produced texts that focus on certain values or topics. These include respect for the
elderly, honesty, good manners. The didactic attitude also made some topics such
as nationalism and religion more dominant in the Arab market than others. Topics
which deal with the child's everyday life such as first day at school, bullying, sex
education and death are barely visible^. We also lack imaginative and science
fiction stories (Azeriah, 1994:96, Sharaayha 1996).
2.6 The main difficulties in dealing with translated CL
In addition to the above mentioned points concerning the current situation of CL,
researchers attempting to study translated Arabic CL may also face some or all of the
following difficulties.
14
Througout the course of the present research, the author did not come across a single story
dealing with issues such as death or sex. These issues are still considered taboo in the Arab world,
hence, children should not be exposed to them.
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1. The difficulty of establishing a corpus of the translated stories. Although there is a
substantial number of stories translated from English into Arabic, researchers
attempting to compare between CL in both languages lack an essential
requirement, namely, an organised corpus of the translated works. This may be
attributed to the fact that translated stories rarely identify the language and the
literature from which the story has been translated, the name of the original author,
the publisher, the name of the translator or even the age group of the children
addressed. The absence of a collective work of data has hindered any form of
linguistic, syntactic or discursive categorisation which is essential for carrying out a
cross-cultural study. Azeriah (1994:126) explains that,
It is impossible to establish a bibliography of translated children's books
when writing for children is considered a "low trade" by society, let
alone translating children's books.
Suleiman (forthcoming) also expresses the same concern:
It is, however, not easy to carry out this task [studying Arabic
translated stories], limited though it may be. To begin with, we lack
even the most basic information on which we can empirically base our
research, including a list of translated works into Arabic which would
provide us with the necessary data for describing existing selection
practice, and whether this practice is accidental, or fits into a 'rational'
policy or set of coherent policies. Likewise, we do not at present
possess the information on the socio-political background, including
the religious affiliation, of the translators and whether any of them are
writers of children's literature of their own right.
2. Studies dealing with the translation of CL from English into Arabic are almost non¬
existent in both the West and the Arab world. During the course of the present
research, I came across only two studies which dealt with the translation of
children's literary works from English into Arabic. Both are carried out by native
speakers of Arabic. The first study investigated the development of CL in the Arab
world and its relation to the Islamic religion. This study also looked into some of
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the translational norms affecting the translation of English stories into Arabic
(Azeriah 1994). The second study investigated some of the textual aspects
involved in the translation of dubbed children's programmes from English into
Arabic (Zitawi 1995).
3. CL lacks sufficient studies which indicate the nature of the processes of its text-
production. This situation is probably applicable to both English and Arabic CL.
CL was never treated as an important element in the development of literary,
linguistic or translation theory. Studies which dealt with the translation of CL in
languages other than Arabic (e.g. Finnish, Swedish, Hebrew) also seem to rely on
employing already existing studies or approaches which usually deal with the
translation of other literary and non-literary genres. Hebrew researchers like
Shavit (1981,1986) and Ben-Ari (1992) relied on the polysystem theory in
studying the translation of CL. This theory calls for creating a TT which adheres
to the linguistic and cultural norms recognised to be "acceptable" in the TL
literary system, regardless of the linguistic and cultural norms of the ST. Klingberg
(1986), on the other hand, argues that the translator of CL should try to create a
TT that is as "equivalent" as possible to the ST. Klingberg relies mostly on the
linguistic approach to translation as proposed by Nida (1964) and Catford (1965).
The different studies on the translation of CL will be further discussed in chapter
5.
2.7 Summary
This chapter has attempted to provide an insight into the context of the development
of Arabic CL and its current situation Translation has played a major role in the
development of the written form of Arabic CL. This may be attributed to two factors.
Firstly, the sporadic attempts of some Arab writers to introduce CL into the Arabic
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literary system in the 19th century, deriving mainly from the exposure of those writers
to the literary works produced for children in Western languages, especially French
and English. Secondly, the translation into Arabic of a large number of such stories to
fill the existing gap in the second half of the 20th century.
Arabic CL is still not highly regarded within the Arabic literary system. Writing for
children has not yet gained the recognition it merits. Writers for children, let alone
translators, are few in number. Those children's stories which have been
written/translated so far seem to focus on certain aspects (e.g. nationalism and
religious issues) without adequate consideration of the need to introduce the Arab
child to a wider range of topics. In addition, an almost complete absence of children's
stories from public and school libraries and from the child's home environment in
some Arab countries may have played a significant role in the viewing of CL as a "less
than serious" type of literature.
The overall status of CL in most Arab societies seems to have affected the quality of
the literary works produced and the manner in which the child is addressed. Most of
the CL produced seems to have didacticism through literature as its main concern.
Arab writers usually opt for a complex literary style and a somewhat authoritative
voice in addressing children.
Against this brief background, a discussion follows of some of the issues which may
prove significant in the translation of English CL into Arabic.
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3.1 Introduction
The translation of CL from English into Arabic seems to be influenced by certain
"translational norms" which contribute in one way or another in giving the TT its final
shape. These norms usually stem from the continuous interaction between cultural
considerations and linguistic and literary choices in most Arabic children's stories. In
this chapter, one of the main norms of this interaction will be examined. This norm is
related to the use of Al-fusha or Modern Standard Arabic (hereafter: the standard)
which can sometimes be too complex for the target-reader. This is specifically a
problem in CL because the Arab child encounters the standard only when he goes into
formal education (i.e. school), up till when he is only familiar with the vernacular
which acts as the child's mother tongue.
Since the Arab world lacks a sufficient volume of studies dealing with the language
skills of children and their lexicon according to their age group, the writer/translator
seems to depend mostly on personal intuition when addressing the child-reader;
hence, the level of the standard used does not always correspond with the child's
linguistic development and reading level. This can sometimes create a textual gap
between the child and the writer/translator which, in turn, enhances any cultural gap
which may exist between the child and the story. In some cases, the child will
probably need a dictionary to discover the meaning of some of the lexical items used
in the story. Thus, the elevated style may act as an obstacle between the child and the
text leaving no room for entertainment and turning some stories into lessons in
morality and literariness.
The use of the standard seems to be governed by various cultural and linguistic
constraints to which the translator for children, whether directly or indirectly, adheres.
These constraints originate mainly from the diglossic nature of the Arabic language in
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which the written form of the language differs greatly from the spoken one, and from
the status of CL within the Arabic literary system, especially in relation to adult
literature.
This chapter is divided into four sections. Following the text-linguistic approach
adopted in the present research, the chapter will start with addressing the notion of
register in section 3.2. This notion is applied to The Three Musketeers and its
translation into Arabic. In sections 3.3 and 3.4, Arabic diglossia and its influence on
CL is discussed. In section 3 .5, Arabic CL as part of the whole "literary polysystem"
is highlighted.
3.2 The notion of register
Register is related to what may be described as "language in context". The latter
seems to recognise that "a relationship exists between a given situation and the
language used in it" (Hatim and Mason 1990:46). Halliday (1964) is considered to be
one of the pioneers in the study of this notion Along with other researchers, he tried
to base his study of register on Malinowski's (1923, 1935) theory of context and
culture which took the role of the translator into consideration. Hatim and Mason
(1990:37) describe Malinowski's study as an attempt "to'situationalise'the text by
relating it to its environment ... [through studying] the totality of the culture
surrounding the act of text production and reception." Halliday, Mcintosh and
Strevens (1964:78) tried to look at register in terms of variations in language use or
styles according to the context of utterance:
The category of register is postulated to account for what people do
with their language. When we observe language activity in the various
contexts in which it takes place, we find differences in the type of
language selected as appropriate to different types of situation.
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Register consists of three general overlapping variables: field, tenor and mode. Each
one of these provides introductory information about texts. Field refers, according to
Hatim and Mason (1990:48), to'"what is going on'(i.e., the field of activity)". Text-
producers tend to employ certain lexical items and grammatical structures which are
thought to be relevant for the context of utterance. Baker (1992: 16) explains that:
Different linguistic choices are made by different speakers
depending on what kind of action other than the immediate action
of speaking they see themselves as participating in. For example,
linguistic choices will vary according to whether the speaker is
taking part in a football match or discussing football; making love
or discussing love; making a political speech or discussing politics;
performing an operation or discussing medicine.
Ffowever, field is not the same as subject matter since most fields deal with more than
one subject. The field of science, for example, contains several subject matters such as
medical or computer studies.
Tenor is concerned with the relationship between the participants in the situation of
utterance. Theoretically speaking, this relationship depends on the social distance
between the participants. Hasan (1977:232) explains that social distance ranges along
a continuum that has two end points: "minimum and maximum social distance". When
it is minimum, there is a high degree of familiarity between interactants. So, their
relationship is likely to be intimate. When the social distance is maximum, then the
interactants have never communicated with each other before. So, their relationship is
rather formal and detached. Accordingly, it may be reasonable to expect that the
interpersonal relationship in the context of utterance can influence the choice between
formal and informal language in any communicative event. Baker (1992:16) explains
that:
the language people use varies depending on such interpersonal
relationships as mother/child, doctor/patient, or superior/inferior in
status.
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An analysis of tenor in translated texts may also highlight the differences or variation
in treating and presenting the same linguistic activity across cultures. What is informal
in one language may be formal in another.
Mode refers to "how 'the said' is made accessible to the addressee" (Hasan 1977:231).
It deals with the medium of language communication. This has mainly to do with
whether the text is written or spoken, and the variations between these two (e.g.
political speeches are usually written to be read aloud).
To apply the three variables of register to a children's story, let us consider the first
page of the Ladybird abridged version of Alexandre Dumas' The Three Musketeers,
translated into Arabic as "aj5£1I jUjiF.
English text:
One morning in April, the little French town of Meung was in a
state of great excitement. In those times, fighting was common in
France. The king fought Richelieu, an ambitious cardinal. Noble
families fought among themselves, and Spain was always ready to
wage war with France. Few days passed without trouble in some
town or another.
On this day, a crowd had gathered outside the town's inn. The
cause of all the stir was the arrival of a young man on a very odd
horse. It looked so comical that many of the townspeople wanted
to laugh. Only the length of the sword at the young man's side, and
the proud gleam in his eye, stopped them.
Arabic text:
^3 Aj > lujail SAL CJAJ 1625 <j<« (ALW') fji i_A
. dlLaJll >.s-iAj VIJIJIac. y^. villi ^ Laij^a dul£ ^
.IjLlalujj caILaII £-oUaH (.JlijA^l^lla
L5lc. <1£ villi (JjSj .CjIc. jliaj Cjl£liLil <imll
L-il Lola .CjLaz^-II ^jAll I aJ lal jj 4'twill
- villj jl a aLII o AA
v_)Luj AA3 .SaIAI Jjp ^jiil^jJaall lyA Axxj"v ^'\y\ u^-all villi
^3 Al y a ALII (JAI
AJALJI ojiallj &AL^JI L-JLjoII A^JLAII Iajj .AII^AJ »>>
. < ^Il*_ial oAliu ^ill Jj^lall v auniy o\ a
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Back-translation:
One morning in April, 1625, the little French town of Meung was
in a state of turmoil and confusion. In those times, France used to
live in an atmosphere filled with hostilities and clashes. The greedy
cardinal, Richelier, opposed the king and sought to match him in
power and authority. There were also disputes and quarrels among
noble families. On top of that, the Spanish army on the French
border was always eager to wage attacks against France. Few days
passed without trouble in some town or another.
On this day, a crowd of inquisitive people had gathered outside the
town's inn. There arrived a straight-back proud young man riding a
very old horse that looked so emaciated and weak. The scene was
comical, yet the young man's sharp looks, the chivalry of his
countenance and the length of his sword he was bearing convinced
people not to laugh.
The following comments may apply to the register of the ST.
Field: a literary text about adventure, heroism and knighthood.
Tenor: the ST employs standard English reflected in the use of grammatical structures
and lexical items. Thus, the language used in the English text is quite formal since it
does not contain any informal textual choices (e.g. colloquial language or grammatical
structures).
Mode: this story is written to be read by 8 year old children. It can, however, be read
aloud as if heard to children of younger age.
In the TT, the case is quite different. The following analysis of register may apply to
the Arabic translation.
Field: a literary text about adventure, heroism and knighthood.
Tenor: the TT is very formal. It employs standard grammatical structures and a high
level of literary language. The latter is especially reflected in the choice of lexical
items, ofwhich the following are examples,
i. The use of couplets:
a. "great excitement" is rendered as j*j £>" (turmoil and confusion);
b. "fighting was common" is rendered as (atmosphere filled
with hostilities and clashes);
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c. the translator also adds the couplet "UUaL.j Sji" (power and authority) to the
TT. This piece of information does not occur in the ST.
ii. Overwording or over-lexicalisation:
a. "The king fought Richelieu, an ambitious cardinal" is rendered in Arabic as
"LlLLuij ojJ ^_uijj dlLJI £-4441 JlipjlSHa" (The greedy cardinal,
Richelieu, opposed the king and sought to match him in power and authority). The
use of the lexical items " (opposed) and (sought to match him)
are examples of over-lexicalisation in this context, especially since these lexical
items do not occur in the ST.
c. "ready" is rendered as 131 jj" (yearn for, long for).
iii. The use of rather long, elaborative and complicated attributes. The translator's
conception of the values of knighthood in the TT exceeds that of the ST. More
emphasis is placed on the physical power and the stern features of the knight
D'Artagnan and his horse, of which the following are examples:
a. "a young man on a very odd horse" is rendered in Arabic as "A.IS1I ^\.a\\a <->14
4JI jAj ^ <1 \gji.« aoLJI JaI jj ^ jjlja. ju, ^ tjjjadl (a straight-back
proud young man riding a very old horse that looked so emaciated and weak);
b. "the length of the sword at the young man's side, and the proud gleam in his
eye" is rendered in Arabic as A L .Jj ol_p-« Sjjillj oAaJI dil
axJiL jl_£ (the young man's sharp looks, the chivalry of his
countenance and the length of the sword he was bearing).
Mode: the TT is written to be read by children between the ages of 10-14 years old^.
This story may also be read aloud to children below the age of 10.
The analysis of the register of the ST and the TT seems to indicate that there is a
difference in the literary register of the translated Arabic text when compared to the
According to the Arabic Ladybird catalogue, jl.- the Arabic translation of The Three
Musketeers - is classicficd as suitable for children between the ages of 10-14 years old.
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original English text. Despite the fact that both ST and TT employ a standard variety
of the English and Arabic languages, these varieties are somehow different. While it
may be argued that the standard used in the ST is suitable for the intended age group,
the standard used in the TT has shifted the age group of the children addressed. The
English text written to be read by eight-year-olds has become a text to be read by 10-
14 year-old-children in the TL. The shift in mode seems to have occurred as a result
of the shift in tenor. What is formal in English is rendered as highly formal in Arabic,
thus, classified as suitable for older children.
What is the underlying reason for the change in literary register?
To answer this question, it is essential to point out that although register provides
preliminary information which supplies the basic substructure for communication to
occur, it does not account for some of the reasons underlying the translator's choices.
Register, as an essential part of textual analysis, is not sufficient to provide an
explanation for the various textual and para-textual aspects of the ST and TT (this
point will be further discussed in chapter 5). Field offers a very general view of CL
and does not go beyond describing the kind of language used and the subject dealt
with, be it heroism, racism or merely general themes such as good vs. evil, for
example. In the case of tenor, the only information one seems to get from register
analysis is whether the kind of language used is formal or informal, thus offering a
vague idea about the kind of social distance that exists between participants and other
cultural and literary considerations which may have influenced the
producer's/translator's linguistic choices. The same also applies for mode, especially
since it is genre-based. Mode does not usually change throughout the process of
translation, except perhaps in some cases, e.g. the use of sub-titles as a TT.
In an attempt to explain the difference in the literary register between the ST and the
TT, two issues will be addressed . First, the diglossic nature of the Arabic language
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which seems to favour the standard over the vernacular in addressing children.
Second, the position occupied by Arabic CL in the whole literary system, especially in
relation to adult literature. This position seems to determine, directly or indirectly, the
complexity of the standard adopted by the producer/translator of Arabic CL.
Discussing these two issues may highlight some of the norms or constraints on the
basis of which some linguistic choices are considered as more "appropriate" than
others in Arabic stores.
3.3 The diglossic nature of the Arabic language
The diglossic nature of Arabic is one of the characteristics which distinguishes Arabic
from English and to a great extent influences the linguistic choices of text-producers,
especially in written texts. Theoretically speaking, diglossia reflects the existence of
two varieties of language use in Arabic speech communities, each playing a definite
role: The standard or Al-fusha and vernacular "awUJI". The standard has
always been the language used in written and formal spoken texts while the vernacular
- dialects which differ from one Arab country to another, even from one city to the
next - is the one used for everyday informal communication. It is the conversational
form of Arabic common among literate and illiterate people. Al-'Abid (1990) explains
that:
(_jl sti-v r, J ' .... (jAL£l! Ajd) j (^ <_*!) f ^ 'ITJ j
... A ,jj .... 1m 1 Aii ^ ifiiL — Lodjl (jjj if jJ-aio J
(jlj .LdJixS Ajii^i ^^^1 Cy* j ••• *^*2
— f-c- is j"' 1"" ^ cij • ' f LS tkjljSlI iiIE J£> ^0 Igil :liis
.A *\\ ill jA> — jUal
Back-translation:
Written and spoken discourses are originally two different forms and
levels of the same language. Al-fusha as a written form, has a spoken
formal form as well. Accordingly, by referring to Al-fusha as the
written form of language, we are distinguishing between it and another
linguistic level referred to as the spoken form.
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Ferguson (1959: 336) defines diglossia as:
a relatively stable language situation in which, in addition to the
primary dialects of the language (which may include a standard or
regional standards), there is a very divergent, highly codified (often
grammatically more complex) superposed variety, the vehicle ofa
large and respected body of written literature, either ofan earlier
period or in another speech community, which is learned largely by
formal education and is used for most written and formal spoken
purposes but is not used by any sector of the communityfor ordinary
conversation (original emphasis).
Ferguson refers to the superposed variety or the standard as the "high" form of
language [Fl] and to the regional dialects or vernaculars as the "low" form of language
[L], This reference has originated from the attitudes held towards each variety. H has
always been associated with prestige and superiority, hence, almost all written texts
employ H while L is restricted to everyday spoken interactions. Ferguson comments
on this point:
Sometimes the feeling is so strong that H alone is regarded as real
and L is reported "not to exist." Speakers of Arabic, for example,
may say (in L) that so-and-so doesn't know Arabic. This normally
means he doesn't know H, although he may be a fluent, effective
speaker of L (ibid.: 329-330).
The Our'an and works of literature, which are written in H, are the main factors in
preserving H not only as a prestigious form of the language, but also as an identity
marker and a way to communicate among Arabs from different countries. Al-'Abid
(1990:30) argues that since it is the language of the Islamic religion, the standard
could cross great distances in the Arab world and be understandable. Rosenhouse
(1997) also comments that since H and L are living language systems, they may
undergo some changes over time and from one place to another, nonetheless, FI can
still be considered as "more stable" and "conservative" than L.
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Diglossia, as Ferguson (1959:336) argues, is different from the norm of standard-
with-dialects found in English. In the latter the standard is modelled on one or more
of the spoken dialects of the society. In addition to using it in ordinary speech,
standard English is also used in formal and semi-formal texts. As a result, an
American has no trouble speaking and understanding British English, whereas some
Arab nationals may find it difficult, for example, to understand, let alone speak, the L
that exist in Algeria, Morocco or Tunisia. Thus, L is not a sub-branch of FI but is in
fact a set of different varieties of language which seem to dispense with vowelling and
fixed grammatical rules.
The diglossic situation of the Arabic language is believed by some scholars to date
back to pre-Islamic times when each tribe had its own dialect alongside a "super-
dialectical" diaclect used in poetry and oratory (e.g. Badawii 1973, Al-'Abid 1992).
After the emergence of Islam and the success of the Islamic conquests, there began a
long process that started with many foreigners converting to Islam and having to learn
Arabic for practical and religious purposes. It was difficult to master Al-fiisha of the
Qur'an and ancient poetry. As a result, a mixture of their mother tongues and the
different dialects of Arabic intermingled to produce many forms of L.
One of the important issues in relation to diglossia is that the vernacular and standard
varieties differ in their modes of acquisition. A pre-school child in the Arab world
masters and becomes fully acquainted with the vernacular through his communication
with other people in his environment. "As a result, L is invariably learned by children
through what may be regarded as the "normal" way of learning one's mother tongue"
(Ferguson 1959:331), whereas the child's first encounter with the standard is
achieved only through what may be described as formal education, i.e. schools. This
means that a child does not master H as easily and effectively as L, especially at a very
young age:
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The speaker is at home in L to a degree he almost never achieves in
H. The grammatical structure of L is learned without explicit
discussion of grammatical concepts; the grammar of H is learned in
terms of "rules" and norms to be imitated (Ferguson 1959:331).
This attitude to language acquisition led Ferguson to refer to H as the superposed
variety (ibid.:325), which "means that the variety in question is not the primary,
"native" variety for the speakers in question but may be learned in addition to [it]."
By talking about the standard and vernacular, an attempt is made to draw a broad
distinction between the written and spoken forms of Arabic. However, within the
standard itself, various written forms of Arabic exist, depending mainly on the generic
requirements of the different literary and non-literary texts. Out of what may be
termed "pure" Al-fusha. used in the Out'an and ancient poetry and limited nowadays
to some religious ceremonies and forms of literature, other written forms of the
language emerged, to suit the needs of a modern integrated linguistic society. These
forms adhere to the norms of the standard, but are probably easily understood by most
speakers of Arabic. Since these forms do not usually contain the same stylistic
embellishments and the rather complex literary style of "pure" Al-fusha. they are more
likely to be closer to the vocabulary, structures and rhythm of spoken dialects. This
situation is especially reflected in the language of the media in the Arab world which
may employ colloquial lexical elements and expressions of western origin such as
"aJlJI (break the ice), " (familiarity breeds contempt) and
LiiLi" (fortune favours the brave) (Azeriah 1993: 225).
3.4 The implications of diglossia for Arabic CL
Since the standard or Al-fusha has always been regarded by Arabs as a superior form
of the language that should be employed in written texts, a newly developed genre
such as CL could not detach itself from the attitudes held towards the standard. These
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attitudes have stemmed from the desire to preserve a literary heritage, a religion and
an identity. Also, the standard creates a linguistic bond and a uniformity between Arab
countries, thus, allowing the literature produced to be enjoyed by children from all
over the Arab world. The vernacular, however, limits the literature to the country of
the vernacular used. For example, as Azeriah (1993:232) explains, a different
vernacular lexical item is used for the standard verb "a;J" (want) in the following
Arab countries: " jJ-c." in Egypt, in Morocco, in Tunisia, and "V in
Lebanon, Syria, Palestine and Jordan.
Arabic diglossia in relation to CL has not been sufficiently studied. The lack of
development in this connection may be attributed to a number of reasons, which
include these following.
1. Studies of Arabic diglossia have been centred on the language of adults with the
result that children's language has been more or less neglected. Clearly, this
situation does not take account of the specificity of diglossia in relation to CL and
the need in it to bridge the gap between the high and low forms of language,
especially since CL may generate problems which differ from those generated in
other literary or non-literary genres aimed at adults. One of the main issues in this
connection is that adults have gone through "schooling" (whether formal or
informal) while children of young age have not. This issue has not been fully
articulated in the studies dealing with diglossia, thus, a classic statement of
diglossia is not fully applicable in the literary domain of CL.
Badawii (1973:89), for example, suggests that Arabic linguistic levels may be
classified into five overlapping categories, depending mainly on the degree of
knowledge and education of language users. These categories include "pure" Al-fusha
(ilil jUI ^ Modern Standard Arabic (j.-axll LS^-=a3), colloquial of the intellectuals
(-CiAc.), colloquial of the literate (jjj^IaII CiA^) and colloquial of the illiterate
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(oy-Vl The language of an Arab child, however, does not seem to fit into any of
these linguistic levels. This is mainly because the child, formally speaking, starts as an
"illiterate", but not in the sense implied in Badawii's division. The child has to go first
through different stages of linguistic development which would take him into
adulthood and then, as an adult, he/she may be recognised, theoretically speaking, as
capable of using one or more of Badawii's linguistic levels, hence, as being educated,
literate or illiterate.
2. Most of the discussion of the language of CL is found in critical works which deal
with this genre, usually highlighting the importance of language for didactic
purposes. Even then, most of the views of Arab critics concerning the appropriate
linguistic level for children's stories constitute general assumptions which perhaps
present subjective opinions and general judgements on this issue. This could be
attributed to the fact that although there has been some research done concerning
the appropriate language for school books, the Arab world still lacks adequate
studies on the language appropriate for CL (Sharaayha 1996). Some critics or
researchers, for example, argue that a "good" literary style of Arabic is required in
CL, as a substantial step in preparing the child-reader to understand the rich
Arabic heritage with all its literary characteristics. Children should, therefore, be
gradually trained to deal with high linguistic levels in their stories. Abuu-Mu'aal
(1988:19) asserts that CL should enrich the child's language and enhance his
linguistic ability to express himself, thus, new lexical items should always be
introduced in a children's narrative text. He also argues that the vernacular lacks
the literary characteristics distinguishing Arabic literature and using it in written
texts is "inappropriate" and aims only at achieving a short-lived commercial
success.
Ja'far (1992:29) argues that employing simple grammatical structures and lexical
items obstructs the child's growth into adulthood. Children should, thus, be
47
Chapter Three: Register, Diglossia and Linguistic Norms in Translated Children's Literature
introduced to a linguistic level higher than the one they use in their ordinary speech
and higher than the one used in their text-books (ibid.: 39).
Some other Arab researchers, on the other hand, argue that to entertain the child-
reader, characters and events should be presented in an accessible language which
does not necessarily aim at enhancing the child's linguistic abilities. They argue that if
along the way the child learns a "good" literary style of Arabic or new lexical items,
this should be an additional benefit and not the main intention of a children's
writer/translator. Simplified levels of the standard should, then, be employed in
children's stories.
Al-Juuwaynii (1985) argues that since the issue of the child's gradual linguistic
development is still not satisfactorily studied in the Arab world, the children's writer
should always try to choose lexical items which are understandable, easy to
pronounce and closer to the vernacular with which the child is familiar. Al-Hadiidii
(1982:76) also argues that a successful children's writer should avoid complex lexical
and grammatical structures. To enable the child to follow the events of the story,
short sentences should be employed and stylistic embellishments should be avoided.
Al-Hadiidii argues that the vernacular should only be employed in oral story-telling
directed at children of very young age, since it would be difficult for the child to deal
with the standard (ibid. :61). Also, the vernacular is more likely to create a feeling of
closeness and familiarity between the narrator/speaker and the young child. He
believes, however, that the vernacular used by the story-teller should be as close as
possible to the standard or of a standard origin, one derived from the standard.
Sharaayha (1990:58) explains that it is possible for a children's writer to render the
"correct" grammatical and structural form of the standard and at the same time
employ lexical items with which the Arab child is familiar. She believes that many of
48
Chapter Three: Register, Diglossia and Linguistic Norms in Translated Children's Literature
the words used in everyday life may agree with the standard. She explains that by
repeating the new lexical items throughout the story, the child will be able to
understand their meaning, since repetition serves to fix these new words into the
child's mind. Sharaayha (1996) also argues that to judge the language of CL as easy or
difficult, suitable or unsuitable at different ages, there should be studies of the
children's linguistic development which provide lists of the lexical items used by
children at different stages of their growth.
As a consequence of the lack of studies on diglossia in relation to CL, a number of
implications emerge in connection with translated stories, among which are the
following.
1. The use of the standard instead of the vernacular in Arabic CL may have been one
of the reasons why genres such as authored "pre-school stories" are almost non¬
existent in the Arab world (folktales do, in fact, exist but they are not single
authored). This is mainly because even if the standard used in a pre-school story
consists of simple lexical and grammatical structures, it may still sound "foreign"
and "complex" when read aloud to the child who is only familiar with the
vernacular. An Arab child would not, therefore, be able to participate in the
reading process as an English-speaking child would. What is meant is that the
Arab child most probably would not comprehend, interact with and relate to the
story if read-aloud to him using the standard. One possible way of reading a pre¬
school story to an Arab child might be for the standard to be replaced with the
vernacular throughout the process of reading. To illustrate some of the difficulties
associated with using the standard in pre-school stories, the following two
examples are given.
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Example 1
English text:
They all go for a walk.
Here is Goldilocks.
No one is home, says Goldilocks.
I can go in.
The following comments may apply to the language used in the ST and TT.
The English text uses "informal" simple language. This language is reflected in the use
of spoken textual elements which may be described as characterising the speech of
most pre-school children, among which are the following linguistic choices.
a. the use of the present tense instead of the past tense in "They all go for a walk";
b. the deletion of the preposition "at" in "No one is home, says Goldilocks".
The Arabic translation, on the other hand, replaces the spoken elements of the ST
with standardised textual choices with which a pre-school Arab child may not be
familiar. These choices include the use of the demonstrative pronoun "oiW (this), the
lexical item "cJi" (has), the personal pronoun and the use of the negative
particle (not).
Goldilocks and the Three Bears
Back-translation:
The bears went for a walk.
This is Riima who has golden hair.
Riima went into the house and did not find anybody.
(Riima and the Three Bears)
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Example 2
English text:
There was once a little boy whose name was Pelle. Now, Pelle had
a lamb which was all his own and which he took care of all by
himself.
The lamb grew and Pelle grew. And the lamb's coat grew longer
and longer, but Pelle's coat grew only shorter.
The Arabic translation employs lexical items which are very close to the vernacular
spoken in some parts of the Arab world (e.g. •yrvj "loves", LSi^. "takes care of', jjS
"grew up"). Some of the verbs used in the TT are not usually part of a young child's
lexicon (e.g. "became" and Wi "grew up"). For a pre-school child, however, the
complexity of the Arabic text may not result from the translator's lexical choices, but
from the vowelling used in written texts differing from the one used in spoken texts.
2. While it may be acceptable to use the standard in addressing children who have
started gradually to learn the written form of Arabic, it would be important to
point out that the written form seems to be employed in translated stories without
due consideration for the linguistic abilities of the child-reader. The translator may
opt for a literary style which contains textual choices that do not always belong to
the child's repertoire.
Back-translation:
Saabir had a lamb which he loved and looked after very much.
And the lamb grew up and his coat grew and became longer and
longer. Saabir grew and his sweater became shorter and shorter.
(Saabir and his New Clothes)
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The level of the standard used in CL is almost always higher than the one children
would encounter in their early school text-books. The child at school starts with
learning the letters of the alphabet and how they can be connected together to create
simple words and sentences. In CL, on the other hand, some of the textual choices
used, especially the vocabulary, may reflect a complex literary style similar to that
used in some forms of adult literature. The translation of The Three Musketeers is an
example of this style.
3.5 CL as part of the whole literary polysystem
In addition to the absence of a sufficient volume of studies which take into
consideration how the standard can be used in Arabic CL, the "assumed" position
occupied by CL in the Arabic literary system may have also played a significant role in
the translator's use of a complex literary style in translated stories. To explain this
role, the notion of the "literary polysystem", introduced by the Manipulation School of
translation, may prove to be useful in this context. Some Hebrew critics such as Toury
(1980), Shavit (1981,1986), Ben-Ari (1992) and Even-Zohar (1992) have tried to
apply this notion to the translation of CL into Hebrew. The conclusions they have
reached in this connection seem to be applicable to the translation of Arabic CL.
Broadly speaking, there is a similarity between Hebrew and Arabic in a number of
aspects. These include the fact that both are Semitic languages which differ from
European languages in their grammatical and lexical structures. Most importantly,
however, modern Hebrew, like Arabic, is in a state of diglossia between, "literary
pronunciation, an historical construct manifested in the standard spelling and
vocalization, and spoken pronunciation, different from the historical written standard
in vowels, consonants, and accent" (Even-Zohar 1992:238).
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Hebrew critics argue that CL, as part of the whole literary polysystem, exists in a
hierarchy with adult literature. Due to its literariness and association with a cultural
and linguistic heritage based mainly on religion and ancient literature, adult literature
occupies a higher or primary position in the literary polysystem whereas CL occupies
a peripheral or secondary position. Even-Zohar (1992:232) explains that, although
they could be viewed as separate entities or systems, adult literature and CL are
organised in rank order in such a way that translated CL functions as a subsystem of
CL which, in turn, is a subsystem of adult literature.
The idea that CL is non-commensurate with adult literature emanates from the fact
that CL in Hebrew, probably even more so than in Arabic, is still in its formative
stages and has not yet developed its own recognised model of text-production which
can be adopted in writing/translating stories; from this, CL tends to rely heavily on
models of writing/translation usually derived from higher systems which enhance its
secondary position.
This secondary position imposes several constraints on writers/translators for
children. Toury (1980:141) explains that these constraints can be regarded as "norms"
according to which some textual choices are treated as more appropriate than others
within the literary system. Since translated CL is a sub-branch of CL, over time these
norms have become "institutionalized" in the target literary system (ibid ). This means
that these norms provide a model to which a children's translator indirectly yields in
the process of translating stories from other languages. Toury points out:
A special status among these constraints is enjoyed by norms -
those intersubjective factors which are the "translation" of general
values or ideas, shared by a certain social group, as to what is right
and wrong, appropriate and inappropriate into specific
performance-instructions which are applicable to specific situations,
provided that these instructions are not yet formulated as laws
(ibid., original emphasis).
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Even-Zohar (1992:235) also describes the constraints imposed on translators of CL as
"reconstructed instructions" which act as established norms out of which the
translator infers his choices by reconstructing them from already existing texts. These
norms usually aim at creating translated texts which match original texts of the same
genre produced in the TL system, both in characteristics and status. These norms also
dictate, as Shavit explains (1981:172, 1986: 113), the "systemic affiliation" of the
translated text, i.e. by adhering to already existing systemic constraints derived
originally from higher status systems, translated texts are subsumed or affiliated to a
larger group or system in the TL. Systemic affiliation usually directs which texts are
selected for translation, how they are translated, and the methods by which texts are
appropriated to fit into larger literary polysystems. Ben-Ari (1992: 222) also points
out that the "Translation of children's literature is, by definition, further removed from
the centre and therefore more rigidly governed by the sets of norms which dominate
adult literature."
One of the major constraints which can determine the systemic affiliation of translated
CL is derived from the stylistic norms prevailing in adult literature (Shavit 1986:128).
The stylistic norm which dominates most written/translated adult literature is the norm
of a high literary style. CL as occupying a peripheral position employs more or less
the same style. The reason behind the use of this style is quite different in each case.
While in adult literature the high literary form is connected with the idea of "literary"
or "literariness" per se (what lies within the accepted conventions of literature), this
style has a didactic value in CL, namely, to enrich the child's lexicon. So, for CL to be
affiliated to another text or system in the TL, the translator is expected to adhere to
the prominent stylistic norm employed in that target system. Even-Zohar (1992:232)
explains that this norm in Hebrew CL calls for the use of an:
elevated literary language: rich, elaborate, standardized, based
upon historical scripts ranging from roughly 800 b.c. to the
nineteenth century. This language is different from the Israeli
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spoken tongue on all levels, from vocabulary and syntax to accent
and pronunciation. This literary written standard is still the
unmarked norm.
The key phrase in Even-Zohar's statement - applicable also to Arabic - is that the
elevated literary style is regarded as the "unmarked norm". This seems to imply that
the vernacular is the marked incorrect form of the language. The attitude to stylistic
norms poses several constraints on the translator of CL. The latter not only has a
commitment towards the child-as-a-reader which requires considering his ability to
deal with high linguistic levels, but also towards the norms of language as derived
from the literary polysystem. This is the paradox which text-producers encounter
when translating CL into languages such as Arabic and Hebrew, and which have also
resulted in the difference in the degree of formality between the ST and TT when
considering register analysis in translated texts.
Even-Zohar (1992:243) explains that the need to use the standard in translated
children's stories creates a friction between the vernacular and the call for
"authenticity" through the use of a literary language, in spite of the fact that the child
is most probably incompetent and illiterate in this form of the language. Consequently,
there is a conflict between the desire to teach by creating "a rich and varied language
base for every child" and the need for children to be addressed by the language they
speak and comprehend. Generally speaking, translators for children sometimes tend
to overlook these frictions resulting from diglossia and rely mainly on conventions
recognised as acceptable within higher literary polysystems. This is in addition to the
fact that linguistic levels utilised in CL are sometimes in a state of flux due to the lack
of an adequate methodology which can be adopted in producing/translating for
children. So, the norms in CL are not merely derived from the original literary culture,
but from the desire to pass on to the child what is thought to be the correct and rich
form of literary heritage.
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Even-Zohar (1992:235) also explains that while the vernacular has gradually entered
into adult literature and some original CL, translated CL still continues in the
traditional norms of high literary language. When applying this to Arabic, the situation
is slightly different. Although the vernacular has gradually entered some adult
literature, such as the dialogue conducted by characters in some of Naguib Mahfouz
novels, both original and translated stories for children still adhere to grammatical and
lexical structures derived from the standard.
The overall effect of the secondary position of CL in the literary poloysystem of
Arabic and Hebrew seems to create what Itmar Even-Zohar (1978) calls "epigonic
writing". In this kind of writing, translated texts, especially those belonging to
peripheral original systems, are shaped by the translator to fit into their new
environment by imitating models that used to exist - or still exit - in literature of
higher status. Even-Zohar (1978: 122) explains that any translated text:
constitutes a peripheral system within the [target literary] polysystem,
generally assuming the character of epigonic writing. In other words,
[. . .] it has no influence on major processes and is modeled according to
norms already conventionally established by an already dominant type.
Translated literature in this case becomes a major factor of
conservatism.
Generally speaking, epigonic writing implies that some of the norms which are no
longer appropriate in adult literature are introduced, and sometimes even forced, into
other literary polysystems of lower ranks, such as CL. The importance of epigonic
writing characterising written/translated CL lies in the fact that in order for a story to
be recognised as acceptable, it relies on known and conventional models in the target
system.
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3.6 Summary
This chapter has attempted to view one of the translational norms affecting the
translator's choice of language in Arabic stories. By establishing a connection
between the diglossic nature of the Arabic language and the peripheral position of
written/translated CL within the whole literary polysystem, an attempt has been made
to explain why translators tend to use a high literary style in addressing children.
Diglossia resulted in having two language forms one of which is treated as more
prestigious, and so, more acceptable for written texts. The peripheral position of CL,
on the other hand, results in constraints which demand that children's stories not only
adopt the written form of the language, but also a rather complex literary style derived
from literary texts occupying a higher position, i.e. adult literature. This situation has
caused differences between the literary register of Arabic stories when compared to
English.
The use of the standard as the norm in translated Arabic stories will be referred to
again in chapter 5, where the various textual choices used by the translator at the
text's micro-level are viewed as an outcome of different overlapping pragmatic and
semiotic choices at the text's macro-levels.
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4.1 Introduction
The consideration of literature written for children from a linguistic
perspective is a comparatively new field of study. The critical study
of language, however, has acquired considerable impetus in the last
twenty years and a focus on such a large and important area of
social life as children's fiction in [Britain] seems long overdue.
(Knowles & Malmkjaer 1996:1)
The above statement, applicable also to CL in the Arab world, summarises succinctly
the main concern of this chapter, that is, reviewing some of the recent studies which
seem to employ a critical linguistic approach to CL as a distinct mode of fiction. This,
in turn, will be followed by a textual framework which will specify certain parameters
for the analysis and consequent translation of children' stories from English into
Arabic in the subsequent chapters of this thesis. In developing this framework, an
attempt will be made to locate it in the socio-cultural specifications of the two
languages in accordance with the various methods of translation which may be
adopted in rendering English CL in Arabic.
Since its inception as a distinct branch of literature deserving of study in isolation
from other forms of adult literary works, CL, unlike most genres, seems to lack
studies that specify the nature of the processes of its text production. In fact, CL is
hardly mentioned in most of the general text-linguistic theories, discourse analysis and
translation studies that deal with other literary or non-literary texts. As far as the
studies available on CL are concerned, there has been a tendency to focus on a single
linguistic aspect without due consideration of the need to integrate the various
linguistic and para-linguistic strategies into an overall framework.
Another problem encountered in modern studies of CL is the lack of clarity and the
absence of some of the terminology used in approaching CL linguistically. Terms such
as ideology, discourse and genre are somehow used in a broad manner without
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offering clear divisions, parameters, definitions and, to some extent, without clarifying
the relationship that exits between such terms. Ideology and discourse, for example,
are in some instances used interchangeably despite the clear distinction that could be
established through employing a certain view where discourse is seen as the linguistic
embodiment of the socially-bound ideology. Also, in some studies this topic is dealt
with informally without any attempt at serious categorisation. In broad terms, studies
of this type seem to lack categories that combine linguistic and social processes in a
manner that will help trace ideology in the text or achieve what Kress (1985) refers to
as the "linguistic expression of a social occasion".
4.2 Modern linguistic studies of CL
This chapter will focus on three recent studies carried out by Hollindale (1988),
Stephens (1992) and Knowles & Malmkjaer (1996) in which they attempt to provide
a better understanding of some of the relevant narrative and linguistic issues that have
been ignored or overlooked in relation to CL.
Generally speaking, these authors base their work on the premise that CL is there to
socialise; to put something through to the child-as-a-reader/receiver of the story. By
examining some of the main components constituting the language of this mode of
fiction, they aim at investigating how CL is constructed to achieve that purpose. They
recognise texts as social and linguistic entities, hence the emphasis on ideology in
relation to the language of CL. Another feature of these studies is the obvious attempt
to combine literary studies with stylistic and linguistic studies especially in Stephens'
and Knowles & Malmkjaer's work.
For any text to be understood, it has first and foremost to be recognised as made up
of particular textual and para-textual components depending on the socio-cultural
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setting in which it occurs. This means that before any children's story is normally
produced or even translated, it has to have a set of parameters that can distinguish it
from other texts within the same genre and from other literary and non-literary genres.
However, despite the contribution of these three studies to the understanding of the
language of CL, none of them seems to incorporate into one framework the macro-
discourse, genre and text-type) and micro-elements (e.g. lexical items, grammatical
structures) that make up the structure of a children's story. There are also some
elements which are not sufficiently discussed or represented. Some other elements are
left out altogether. Hollindale's study which focuses on the operation of ideology in
texts lacks a linguistic framework within which the author's proposed three levels of
ideology can be textually traced through their linguistic realisation in stories;
Stephens' interdisciplinary methodology also seems to lack a clear-cut division
between the linguistic and narratological categories he discusses; and finally, Knowles
& Malmkjaer seem to concentrate only on one aspect of CL, referred to as
'institutions', on which they base their analysis of two linguistic categories (lexical
items and transitivity system). These issues will be clarified when viewing each of
these studies individually in this chapter.
The reason behind choosing these three studies in particular is the connection I felt
existed between the way they approached CL. It will become evident in the course of
the following discussion that there has been some sort of gradual development in
studying CL; Hollindale's article seems to be the point of departure for the other two
studies.
In brief, this chapter sets out to address the following three issues: how various
studies have so far approached CL; what they have achieved; and most importantly,
what seems to be missing in these studies.
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4.3 Hollindale's study
Hollindale's article "Ideology and the Children's Book" (1988) is considered to be a
significant contribution to the study of ideology in CL. Since its publication, this
article has formed the basis for many other studies dealing with the issue of
socialisation as reflected in children's narrative fiction (Evans 1992, Parker 1992,
Stephens 1992, Watson 1992 and Knowles & Malmkjaer 1996). In his article,
Hollindale explores how ideology is systematically patterned in texts in accordance
with the author's and reader's social circumstances. He argues that ideology has not
been properly investigated by the two groups - book people and child people - who
looked into it in relation to CL. By appearing to advocate particular instances of
ideology in a rather rigid manner, each group perceives the other as adopting a rather
extreme point of view to such an extent that they can be viewed as opposite ends of a
spectrum. Hollindale, therefore, proposes examining ideology by recognising its
presence at three levels in texts. This entails studying how ideology is represented in
texts rather than what kinds of ideologies are represented in the first place.
Hollindale's levels act as factors determining the way producers construct their texts
in accordance with the socio-cultural setting of the story and its implications in the
context in which an ideology operates.
Hollindale does not deal directly with CL from a linguistic point of view.
Nevertheless, it can be noted from the discussion which follows that Hollindale's three
levels of ideology seem to refer indirectly to many issues that can be explained within
the fields of discourse analysis and linguistic studies. It could be argued, then, that
Hollindale's study examines ideology from several important angles, yet seems to lack
the appropriate framework which places the aspects discussed within defined textual
categories. By relying on Hollindale's three levels of ideology, the two studies carried
out by Stephens (1992) and Knowles & Malmkjaer (1996) contributed considerably
to a better understanding of the language of children's narrative fiction. By bringing
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together a range of linguistic and literary disciplines within one framework, both
studies have tried to fill in some of the gaps in Hollindale's study. These issues will be
further investigated in the coming parts of this chapter.
4.3.1 Ideology in CL as viewed by "book people" and "child people"
In his attempt to produce a better understanding of how ideology works in CL,
Hollindale explores the opposing points of view adopted by the two groups who
looked into the issue of ideology in CL, namely, book people and child people.
Hollindale argues that each group appears to take an entirely different stance from the
other with regards to ideology. Book people, on the one hand, support adults and
their judgements of CL, emphasise the prominence of the text's literary merits over its
ideology and sometimes advocate rather "conservative and 'reactionary'" ideologies in
CL (ibid.: 5). For critics belonging to this group,
the distinguished children's book has a quality of verbal
imagination which can be shown to exist by adult interpretative
analysis, and this is a transferable objective merit which the 'ideal'
child reader ... is capable of appreciating and enjoying. The good
literary text has an external existence which transcends the
difference between reader and reader, even between child and
adult. Consequently there is an implicit definition of children's
literature which has little necessarily to do with children: it is not
the title of a readership but of a genre .... Ideology will be admitted
to have a place in it, but since the child audience and hence the
teaching function are subordinate to literary and aesthetic
considerations, it is a small part of the critic's responsibility to
evaluate it (ibid.: 9, emphasis added).
In brief, this group has a tendency to ignore the importance of ideology in CL
concentrating mainly on the literary merits of the text, arguing that it should be
judged by the same standards as adult literature, and overlooking the importance of
recognising the diversity in the readers' experiences and backgrounds.
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On the other hand, child people, support children and their judgments, emphasise the
prominence of the text's ideologies over its literary merits and are associated "with the
propagation through children's books of a [contemporary] 'progressive' ideology
expressed through social values" (ibid : 5). Hollindale explains that for the child
people's critics:
The distinguished children's book is one which the 'kids' will like
and which will aid their social growth. Historical periods will differ
in the forms of social growth they cherish, but it is an article of
faith that the current period will be wiser than its predecessors.
The child audience, by some ideological slight ofhand\ will be
virtually identical or at the very least highly compatible with the
preferred social objectives .... Children's literature is implicitly
defined as being for this Kid: it is not the title of a genre but of a
readership. Ideology is all important to it. Literary merit will be
admitted to have a place, but it is a minor part of the critic's
responsibility to evaluate it (ibid.: 9, emphasis added).
In other words, this group tends to overlook the ideology of previous periods and
concentrate only on supporting particular current ideologies, thus, denying children
the chance to appreciate or even recognise previous ideologies. This group also
overlooks the fact that what may be suitable for one child or a group of children may
be totally unsuitable for another child or group of children. The contemporary child
for them is a naturally born anti-sexist, anti-racist and anti-classist individual who is
willing to adopt any values the literature wishes to promote. It is like saying that
children should not be introduced to the great literature of the 19th century because
of the way female characters, for example, were represented as playing a role that
may not conform to current preferred ideological standards or for being politically
incorrect.
From the brief discussion of the two groups, it can be noted that there has been a
distinct division or a polarisation concerning their understanding of ideology in CL.
Both groups seem to adhere to their opinions in a rather rigid manner which
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"oversimplifies, trivializes and restricts the boundaries in the debate" (ibid : 5-6) and
"The result is a crude but damaging conjunction of attitudes on each side, not as it
necessarily is but as it is perceived by the other" (ibid :5). Book people, for example,
claim that for the child people:
the virtue of popularity [of any story among children] overrides
any such unwelcome considerations as sloppy writing or dishonest
plot construction. The purpose of imaginative literature is
forgotten (and will probably stay forgotten) amid the sweet
satisfaction of pap (Alderson 1969: 10).
It appears that a choice between the two attitudes would absolutely compromise the
other. Meek (1990) explains that in each case there is likely to be a one-sided
emphasis on how CL should be judged. Both groups seem to have been preoccupied
with the question of what is more important, the literary merits of the children's text
or its ideology. This seems to limit the study of CL to the surface of the text only.
Alderson (1969) who strongly supports adults'judgements of CL points out, as Meek
(1990:167) explains, that book people "do not ignore children as readers; they simply
find them irrelevant to the judgements about the book". He (1969:10) states that:
Critics who abdicate their responsibilities like this [by relying on
children's opinions] probably forget a number of things that are of
considerable importance if the adult is to be of any help in creating
intelligently literate young people. In calling upon the views of
children he may forget that he is almost bound to receive opinions
that are immature and often inarticulate. They may be true for the
people expressing them, but they will hardly serve as the basis for
a sound critical assertion.
Alderson also belittles children by arguing that they are easily influenced by adults'
views of literature and not capable of forming their own opinions; "I am inclined to
think that, within reason, you can sell most young people anything, provided you are
sold on it yourself - and conversely you can put most children off anything provided
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that you find it off-putting yourself'(ibid : 10-11). Relying, therefore, on children's
judgements is like:
[following] a road that leads to a morass of contradictions and
subjective responses, the most serious result of which will be the
confusion of what we are trying to do in encouraging children to
read .... But once one assigns to reading the vital role, which I
believe it has, of making children more perceptive and more aware
of the possibilities of language, then it becomes necessary to hold
fast to qualitative judgements formed upon the basis of adult
experience (ibid ).
Such attitudes, Hollindale remarks, have failed to observe the importance of the
heterogeneity of the audience addressed, since each group seems to address one
homogeneous audience who can handle whatever literary merits or ideologies are
presented in the text. A dichotomy of this sort leaves a lot of aspects relating to the
ideology of CL untouched, such as the variation in the socio-cultural setting of each
story which would entail paying due consideration to the diversity in the audience's
social backgrounds, experiences and needs throughout text production. This requires
more than just supporting particular instances of ideology in the text into
investigating its roots in CL as it may emerge in a particular social context.
The above two groups, then, do not examine how ideology can be reflected in the
text in the first place. They only express rather extreme opinions that are not easily
applicable to all kinds of CL at all times, and do not reflect the reality of children's
stories. Hollindale explains that "the extremities of the critical opinion have devalued
the element of skill in favour of the mere external substance" (ibid : 7). Dow
(1995:18), in her thesis Children's Readings and Adults'Values, comments on this
issue by stating that:
Most book-centred critics believe that the best children's books are
infinitely rereadable; the child can come back to them at increasing
ages and, even as a grown up, still find new sources of enjoyment.
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This does however, exclude the 'good' book from the books which
serve a specific function to a particular reader at a certain point in
time and may well never be read again. Surely such a book can
also be considered to be 'good' in it's own right. Serving a
particular purpose or meeting the short term needs of the reader
makes it no less worthy than a book read a considerable number of
times.
For example, a story like Amazing Grace^, translated into Arabic as
needs more than the opinions expressed by the above two groups to be fully
understood. If we argue that the literary merits are the determining factor in judging
the suitability of this story for children, many issues would be neglected, including:
• who is reading the story?
• what is the rhetorical purpose behind the text, i.e. its aim?
• when performing the task of translation, do we only aim at achieving an
equivalence of the ST's literary merits in the TL or do we consider the discourse
of the text and its specific cultural references?
• Alderson (1969:10) argues, as stated earlier, that children's opinions "may be true
for the people expressing them, but they will hardly serve as the basis for a sound
critical assertion". How true is this statement in reality9 When children are asked
about their opinion in a particular story, do they approach the text merely in terms
of its literary merits or do they employ other personal means ofjudgement?
Again, similar questions may arise if we adopt the attitude expressed by child people:
• if there is only one reader to the text who is anti-sexist, anti-racist and anti-
classist, how can this child-as-a-reader of this specific story handle or understand
the issue of racism as implied within the narration?
• if children were the same, then what would be the point of raising the issue of
racism in the first place?
1Amazing Grace and its translation into Arabic will be analysed in detail in chapter 6.
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• translating this text may require some modifications to enable an Arab child, for
example, to handle the macro and micro themes presented in the ST since what is
suitable for one culture may not be suitable for another. So, how can child people
deal with the fact that the diversity of the socio-cultural setting of any story is an
inseparable part of CL criticism9
Hollindale, therefore, by explaining Lesson's (1985) dictum "You match story to
audience, as far as you can", takes upon himself the task of trying to reach an
understanding of the factors that participate in giving texts their distinctive ideologies,
rather than just to support particular ideologies like in the case of the two groups
studied above. To put it differently, Hollindale tries to pinpoint the importance of
how "The context of writing for a child provides the backdrop against which the
work should be judged" (Dow 1995:19). He sets out to propose a more appropriate
approach to ideology by suggesting its operation at three levels in texts.
4.3.2 Lesson's dictum "You match story to audience, as far as you can"
and Hollindale's study
One of the main points discussed in Hollindale's article is his extended explanation of
Lesson's (1985:161) dictum "You match story to audience, as far as you can." He
argues that it cannot be assumed that children's writers expect the literature they
produce to suit all children or have the same effect on them. Lesson's dictum,
Hollindale (1988:9) maintains, seems to indicate that there are many audiences
belonging to different groups and social institutions, and that these audiences will
comprehend the same story when presented to them differently inasmuch as it is a
natural outcome of the children belonging to different age groups, races or social
classes in society, and most importantly, of being in a particular psychological and
cognitive state when certain books may be more enjoyable than others or seem to
fulfill a particular purpose or need. Watson (1992:40) argues that "it is important to
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keep in [mind] the fact that the same text can be read in different ways by different
readers" and that, as Parker (1992:48) also explains, "we all read texts from the
perspective of our own cultural, literary and psychological repertoires". This means
that the children's writer always tries to match his story "as far as he can" to what he
postulates about his reader's certain socio-cultural setting. This fact, Hollindale
argues, was almost totally untouched upon in the approaches adopted by the two
groups who studied ideology in CL. "Both [groups] are extremely intolerant of
anything which lies outside their preferred agenda" (1988:10). By strictly adhering to
their views, these two groups seem to have overlooked the fact that CL is not merely
about reflecting good style or specific ideology for one homogeneous reader. The
opposition between the two groups seems to be based on the dubious assumption that
literary merit is incompatible with ideological commitment or agenda and vice-versa.
Dow (1995:18) explains this issue by arguing against the attitude adopted by book
people:
It seems to me that it is perfectly reasonable to judge books for
children by non-literary standards. It is legitimate to consider the
social or moral or psychological or educational impact of a book. I
feel that most disputes over standards are fruitless because no
criteria can be exclusive - as different kinds of assessment are valid
for different purposes. The important point is that everyone
understands the basis (and function) of any assessment that takes
place.
In that case, CL is not about what is in the text. It is first and foremost about how
what is in the text is there. The latter point is exactly what Hollindale sets out to
investigate in his article. He explains that his aim is not:
... to argue for or against any single ideological structure in
children's books ... but to contend that ideology is an inevitable,
untamable and largely uncontrollable factor in the transaction
between books and children, and that it is so because of the
multiplicity and diversity of both 'book' and 'child' and of the
social world in which each of these seductive abstractions takes a
plenitude of individual forms. Our priority in the world of
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children's books should not be to promote ideology but to
understand it, and find ways of helping others to understand it,
including the children themselves (ibid.: 12).
4.3.3 Hollindale's three levels of ideology
With the above explanation of Lesson's dictum and the two attitudes adopted by book
people and child people in mind, Hollindale sets out to examine the presence of
ideology through recognising its dimensions in CL. His aim is not to delineate stories
as reflecting particular ideologies for one homogeneous reader, but to view them as
an outcome of several social practices operating at three levels in texts. Hollindale
states that "The purpose, as I have tried to indicate throughout, is a modest one: not
to evaluate, discredit or applaud a writer's ideology, but simply to see what it is";
therefore, "The first priority is to understand how the ideology of any given book can
be located" (ibid.: 19). The following are the three levels of ideology which determine
the processes leading to its representation in CL:
4.3.3.1 Intended surface ideology
This is an explicit ideology resulting from the writer's overt social, political and moral
beliefs. It is the most obvious ideology in CL and the easiest to locate in the text.
Hollindale argues that "Its presence is conscious, deliberate and in some measure
'pointed', even [if] there is nothing unusual or unfamiliar in the message the writer is
hoping to convey" (ibid.: II). Intended ideology ranges from being as simple as
conveying a happy ending to introducing new or revolutionary ideas throughout the
narration. Hollindale comments on the latter kind of ideology by explaining that texts
not only reveal existing and accepted ideologies, but can also reflect how some old
notions and ideas are subjected to new modifications. Authors may try to use existing
ideologies to attempt to create a shift in the reader's stance in order to get them to
accept new ideological beliefs. In other words, the text-producer observes the existing
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ideologies and may either support them or try to manipulate them in order to reflect a
new or revolutionary attitude in the text. Hollindale claims that dealing with an
ideology of this kind may present the author with some difficulties relating to how this
ideology is going to be talked about in a particular story and how the child-reader will
react to it. Issues such as racism and gender are clear examples of this point.
Emphasising racism in anti-racist texts may indicate that it is still an issue of conflict in
some societies. At the same time, ignoring it altogether may convey a false picture to
the reader. So is the matter with reflecting gender roles in fiction; presenting it in a
stereotypical manner may render it unacceptable for some contemporary readers.
Trying to reflect strong or new anti-sexist representations in the text may, on the
other hand, surprise the reader. Hollindale argues that what is really needed is a better
way of reading literature;
you cannot experience the book as an anti-racist [or anti-sexist]
text unless you know how to read a novel. In modern children's
writing the consciously didactic text rarely displays such
confidence in its readers, with the unhappy result that reformist
ideological explicitness is often achieved at the cost of imaginative
depth (ibid : 12, original emphasis)
4.3.3.2 Passive ideology
Passive or implicit ideology results from the writer's unexamined or taken for granted
assumptions. Any text exhibits passive values that unite the writer with the addressee
in a particular context. Hollindale argues that "Unexamined, passive values are widely
shared values, and we should not underestimate the powers of reinforcement vested
in quiescent and unconscious ideology" (ibid : 12-13, original emphasis). Watson
(1992:37) comments on this level of ideology by explaining that "one of the ways in
which one can locate a text's ideology is to look at the figures in the story who are
marginalised almost to the point of non-existence".
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4.3.3.3 Ideology as the voice of power in texts
Generally speaking, the various influential ideologies of any society are usually
derived from its powerful institutions such as religious and/or political institutions.
These affect to a great extent the way children's stories are written, especially in
relation to what is regarded as acceptable or unacceptable in society. Hollindale (ibid.:
14) quotes Waller (1986:10) as saying:
The power of ideology is inscribed within the words, the rule-
systems, and codes which constitute the text. Imagine ideology as a
powerful force hovering above us as we read a text; as we read it it
reminds us of what is correct, commonsensical, or 'natural'. It tries,
as it were, to guide both the writing and our subsequent readings of
a text into coherence. When a text is written, ideology works to
make some things more natural to write; when a text is read, it
works to conceal struggles and repressions, to force language into
conveying only those meanings reinforced by the dominant forces of
our society.
Hollindale concludes his discussion of the three levels of ideology by arguing that a
children's text marks the relationship between the producer and the receiver of the
text, and the producer and the ideological material discussed. It also marks the fact
that a children's writer himself is part of a particular ideological world. This means
that there are limitations and constraints on the degree to which this author can
reshape this world through the topics he deals with or introduces in his stories. This is
because "a large part of any book is written not by its author but by the world its
author lives in .... As a rule, writers for children are transmitters not of themselves
uniquely, but of the worlds they share" (ibid.: 15). Hollindale goes on to explain that
this situation, however, does not mean that a children's writer cannot suggest an
improved world as he wishes it to be in an imaginative manner without being too
didactic.
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4.3.4 General remarks on HoIIindale's three levels of ideology
The following comments are offered concerning Hollindale's levels of ideology:
• from the above mentioned three levels of ideology, it can be inferred that
Hollindale views ideology as an element which stems from social domain. Every
writer, as part of society, represents an independent social institution and reflects its
world views and its ideology. This can mean that every writer has a specific mode of
thinking that he manifests in his writing/speaking by adopting a certain
explicit/implicit ideological position according to his social or political beliefs. In the
case of CL, like any other genre, whenever a writer addresses his audience, he is
bound to engage in a socio-political interaction to sustain or enhance a particular
ideological situation. This is normally used to achieve an ultimate aim in the mind of
the sender such as creating an impact which can operate within the context of what is
socially apprehended or accepted, or even sometimes to challenge existing ideologies.
To put it briefly, Hollindale emphasises that no text is ideologically free and those
involved in CL should be made aware of how ideology is reflected in stories (Watson
1992: 37).
The issue at stake here, is that, at the beginning of his article, Hollindale sets out to
examine how ideology works in CL as a narrative fiction. Carrying out such a task
requires normally recognising categories that combine linguistic and social processes
or what Kress (1985a: 4) refers to as categories that discuss "the linguistic expression
of a social meaning" which, in turn, enable ideology to be textually traced. Yet, what
is actually happening is that language - the medium carrying ideology - does not seem
to be sufficiently reflected in Hollindale's three levels of ideology. Rather his emphasis
lies on the external features of ideology as derived from society in general and the
producer of the text in particular with no significant reference to its linguistic
realisation in texts, or the linguistic forms in which it is embodied or structured. In
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other words, to study ideology as articulated in texts demands "[focusing] quite
deliberately on the relations of language to the material condition of its uses and of its
users" since, "a powerful way of examining ideological structure is through the
examination of language" (Kress 1985:29).
One of the main categories recgonised by many textual analysts in approaching
ideology - Kress (1985, 1985a), Fowler (1986) and Fairclough (1989), is discourse.
Through discourse, the implicit/explicit ideologies of the writer can be linguistically
encoded in language. The writer, in the composition of his discourse, is influenced by
his life experience, the social ideologies in his culture and most of all - in the case of
CL - by the nature of his audience and their socio-cultural environment. These factors
act as institutions that have voices normally articulated in texts through discourse.
Kress (1985:30) explains that:
The relation between language and ideology depends on the
category of discourse Any linguistic form considered in isolation
has no specifically determinate meaning as such, nor does it
possess any ideological signification or function. It is because
linguistic forms always appear in a text and therefore in systematic
form as the sign of the system of meaning embodied in specific
discourse that we can attribute ideological significance to them.
The defined and delimited set of statements that constitute a
discourse are themselves expressive of and organized by a specific
ideology. That is, ideology and discourse are aspects of the same
phenomenon, regarded from two different perspectives.
This obvious relationship between discourse and ideology should not be overlooked
because, as Parker also (1992:48) explains, "an understanding of textual ideology
[means becoming] aware that the text has a writer who has constaicted it in a
particular way". This relationship is better studied within the various linguistic forms
that give meaning to ideology. Instead Hollindale (1988:14) argues that, it is ideology
as presented in texts that reminds us of what is "correct, commonsensical, or 'natural'"
in text, whereas it is not. Ideology as "the assumed speaking position" (Kress 1985:
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4) exists outside the text and what can be traced in the text is the discourse as a result
of macro/micro textual choices found there. Kress (1985:82) refers clearly to this
issue when he explains that linguistic categories such as,
Discourse and [also] genre account for what is there in the text,
but between them do not and cannot fully account for how what is
there is there ... Ideology provides particular configuration and co-
articulations of discourses; it indicates preferred matchings of
certain discourse with certain genres and strives towards
achievement of plausible, commonsense texts ... While discourses
arise out of and encode the meanings of particular institutions,
ideologies determine the arrangement of discourse in text.
Kress's above argument can also be related to the central issue in Hollindale's work,
that is, the heterogeneity of the children addressed is the result of belonging to
different backgrounds and experiences. To cater for the diversity in the readers' needs
and expectations, Hollindale argues that texts are also ideologically heterogeneous.
To understand better the variation in the manner through which ideology is articulated
in various texts requires again incorporating social and linguistic processes. One of the
main issues in such a relationship is that some of the linguistic categories such as
genres and discourses, as Kress (1985) explains, may restrict and control what goes
into texts. Ideology, which is the outcome of a certain socio-cultural occasion once
linguistically reflected in a particular text, may help those dealing with children's
stories determine the way it works in that specific text. For example, the ideological
dimension of a fairy-tale like Snow White differs from the one in a story like Amazing
Grace because the discourse and genre of these texts allow only certain ideological
representations. Kress (1985:31) again emphasises this point in relation to the
heterogeneity of the audience addressed by stating that,
No one individual's discursive history can be exactly that of another,
no matter how similar their personal and social histories. Add to this
the differential social placing of any one as a social being, and it is
clear that while social beings share much, they also are, in any one
particular instance, on any one given occasion divided by differences,
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of whatever kind. This difference always has linguistic form, and leads
to dialogue, and hence to text.
The linguistic choices resulting from the shift in discourse and genre will be dealt with
in a more detailed manner when discussing Knowles & Malmkjaer's study (1996) in
the later part of this chapter.
• One of the issues referred to but not sufficiently explained in Hollindale's levels of
ideology, especially the first level, is what Fairclough (1989) terms as "social
struggle", in which shifts in discourse are brought about due to changes in cultural
thought and power. Again, it is one of the important aspects of ideology that can
be explained within linguistic categories. For example, in the case of Eastern
Europe, for years communism employed CL as part of the political agenda of
securing not only loyalty to the system, but also to establish various communist
beliefs. The changes in the political life or what Fairclough (1989: 88, Stephens
1992:10-11) describes as social struggle deem such old ideologies virtually useless
and more importantly undesirable. CL in the West also reflects the emergence of
new ideas and ideals; hence, what was considered moral or immoral years ago,
may not be so in view of the arising social conditions. This may serve to explain
why certain fairy-tales hold an everlasting appeal because they embody what the
Greek philosopher Plato describes as 'universal values', namely, love, compassion,
apathy (Zipes 1983:6, Knowles & Malmkjaer 1996:159). But we do not deal with
fairy-tales all the time. CL has also to adapt to the rising problems in society.
Bullying, AIDS, child and substance abuse and racism are all examples of themes
that were practically non-existent until recently when they had to be introduced
into CL as part of the new attempt to discuss modern subjects that affect children
in certain communities. These issues, again, can all be understood fully once
linguistic criteria that include the factors which go into the production of CL are
introduced, especially in relation to the difficulties of representation encountered
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by authors when dealing with some controversial issues or what Hollindale called
earlier "revolutionary ideas".
• Another gap in Hollindale's work lies in not combining social and linguistic studies
with other issues significant in CL such as the role of illustrations as a carrier of
ideology. It may be argued, however, that illustrations could have been included
in Hollindale's second level of passive ideology. Ideology in relation to CL should
be recognised as a combination of several factors represented at many levels; such
as, the participants inside and outside the text; the author's aim, if there is any,
behind the story narrated; the degree of importance given to illustrations in
particular stories; the relation between the age group of the children addressed
and the ideology expressed in texts; and, finally, the utilisation of the appropriate
syntactic and lexical choices that agree with the previous factors. In order to
study these issues fully, there would appear to be a need to propose a framework
of textual analysis, applicable directly to CL. This framework aims basically at
bringing together the disciplines and elements perceived to be crucial in CL
production. These may also include the examination of language not only at the
text's macro-level (genre and discourse) but also at the micro-level which involves
issues such as the syntactic and structural choices of the author.
• Returning to the issue of book people and child people discussed earlier by
Hollindale, it can be argued that - based on the previous account of linguistic and
social processes - these two groups seem to separate the linguistic realisation of a
particular socio-cultural setting from the ideology represented in the text. This is
like saying, on the one hand, that language is more important than ideology (book
people) and, on the other, particular ideologies are more important than language
(child people). The reality of the matter is that these two issues are inseparable
since a children's story is an entity which always consists of both language and
ideology, for an intended audience in a particular socio-cultural setting. What
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should be debated instead is how ideology can be reflected in the language of CL
in a manner appropriate for the postulated reader at that particular moment. This
differs from one story to another and from one culture to another. So,
determining the macro- and micro- socio-textual characteristics of the story
entails viewing both the linguistic choices as well as the themes reflected in the
text.
4.4 Stephens' study
In the light of the relative lack of research in the area of text linguistics and discourse
analysis on CL - compared to other literary or non-literary genres - Stephens' book
Language and Ideology in Children's Fiction (1992) may be considered a
breakthrough in that it paves the way for applying a critical linguistic approach to
children's stories. Unlike Hollindale, Stephens does not attempt to interpret ideology
from an external point of view, but tries to pinpoint some of the strategies and codes
that go into its reflection in stories by incorporating linguistic and narrative categories
in his proposed "interdisciplinary methodology". In other words, Stephens draws
upon language analysis - covering both linguistic and narrative issues - and social
behaviour to explore the processes determining the production of CL. He introduces
some of the terminology that has been missing from studies dealing with CL, and
explores their role in understanding the meaning of the text. Nevertheless, as will be
noted from his proposed methodology, issues related to texture and linguistic cues at
the text's micro-level (e.g. syntactic and lexical choices) which eventually make the
meaning possible are not sufficiently reflected in his work, nor are the functions of the
linguistic and narrative categories suggested clearly outlined. It could be argued,
therefore, that despite the fact that Stephens' study contains the basic elements needed
for carrying out a text-linguistic analysis, it is not presented in a manner whereby clear
divisions between the terminology employed is offered.
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However, Stephens' work may contribute considerably towards establishing a
framework of textual analysis whereby further modifications - based on Hatim and
Mason's (1997) communicative model of translation and Snell-Hornby's (1988)
integrated approach to translation - can be suggested to Stephens' methodology in
the next chapter.
4.4.1 The main issues in Stephens' study
At the outset of his book, Stephens (1992:1) states that:
A major aspect of intellectual thought during the last three or four
decades has been the recognition of the importance of the critical
study of language for any understanding of social life.
This view functions as a basis for attempting to explore the norms influencing the
production of CL. Stephens' study departs from the rigid approach to CL to a more
modern approach whereby notions derived from narratology and critical linguistic
studies are seen to reflect the methodology in which users use language to represent
social norms and cultural traditions in addressing children. Knowles & Malmkjaer
(1996:262) consider Stephens' book as one of the "excellent, full-length" studies on
CL.
Throughout his book, Stephens is mainly concerned with the "discourse" of CL. He
argues that this discourse, which is imbued with ideology, is quite specialised in
character. To illustrate how ideology is reflected in CL, Stephens (1992:1) proposes
that it should be studied within a "new interdisciplinary methodology which combines
several preoccupations and insights of contemporary critical linguistics and literary
theory and practice". He goes on to argue that:
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A critical methodology able to examine the interrelated issues of the
ideologies of texts and the subjectivity of readers will need to
incorporate both critical linguistics and aspects of modern theories of
narrative .... Hence fiction produced for children is an important area
for discourse analysis, in order to disclose the processes and effects of
those representations and definitions. At the same time, though, the
discourses of fiction incorporate crucial features not normally present in
actual spoken discourse, and unless these are included in the critical
methodology analysis will proceed on wrong premises .... Further there
exists no substantial attempt to examine fiction written for children by
bringing together into one methodology the elements of narrative
theory, critical linguistics, and a concern with ideology and subjectivity.
My aim in this book is to fill that gap, examining narrative fictions of
various kinds and genre produced for children up to their eighth year of
school (ibid.: 5).
To establish the above argument, Stephens starts by viewing the three levels of
ideology as discussed by Hollindale (1988). He acknowledges the importance of this
study, yet argues that it is rather limited in scope. He (1992:11) explains that
Hollindale's work:
is the most comprehensive exploration of ideology and children's
literature so far published, but is rather limited in scope and
methodology. More delicate analytical methods are needed to extend
the analysis further, particularly methods which enable both finer
linguistic evaluations and more sophisticated narratological insights.
Such methods already exist, and I hope in this book [Language and
Ideology in Children's Fiction] to bring them together.
It would be worthwhile, therefore, to focus briefly on some of the main features of
Stephens' work, among which are the following issues.
1. Stephens' perception of discourse: Stephens' study of CL relies mainly on the
notion of discourse and Fairclough's (1989, 1992) definition thereof. Fairclough
views and defines discourse as the linguistic realisation of social norms, ideologies
and practices. He (1992:4) argues that a discursive "event" consists of three
elements: a text, social practice and a discourse:
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The 'text' dimension attends to language analysis of texts. The
'discursive practice' dimension, like interaction in the 'text and
interaction' view of discourse, specifies the nature of the
processes of text production and interaction, for example,
which types of discourse (including discourses in the more
social-theoretical sense) are drawn upon and how they are
combined. The 'social practice' dimension attends to issue of
concern in social analysis such as the institutional and
organisational circumstances of the discursive event and how
that shapes the nature of the discursive practice, and the
constitutive/constructive effects of discourse referred to above.
Although Stephens draws upon this definition in his attempt to study ideology found
in CL, he proceeds to argue that language and discourse are interchangeable terms.
He remarks that "language as a system of signification - what is commonly referred to
as discourse - is endemically and pervasively imbued with ideology" (ibid : 1). This
definition seems to some extent to mix between language and the concept of
discourse wherein the latter is viewed as another definition of language and not one
aspect of it. Hence, this definition is not sufficient to convey the meaning of discourse
in Fairclough's sense. It also leads to the vagueness of its usage at later stages of
Stephens' discussion when he employs the term "discourse" to refer to issues normally
discussed under other categories. In other words, as the study develops, this term
acquires additional meanings to its conventional ones in discourse analysis studies as
being the linguistic voice of ideology in texts.
2. Stephens' perception of ideology: He argues that any children's story yields up both
a story and a significance (1992:2-4). He also stresses that no story is devoid of
any form of ideology. The first question that should be brought up here refers to
the nature of ideology he is talking about and how universal or culture specific it
is, as this may prove to be of interest in my study of the translation of CL. If each
culture or community has its own ideologies and, as explained earlier by Kress
(1985, 1985a) and Fairclough (1989, 1992), this ideology can be realised
linguistically through discourse, then CL in a certain culture obviously resorts to
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discursive practices that reflect that distinctive ideology. So how is it possible that
children around the world continue to enjoy Cinderella or Snow White and the
Seven Dwarfs, for example? Is it because all those children share the same set of
ideological beliefs or because these fairy-tales are devoid of any ideological
dimension? This may lead us to view ideology in a way which may benefit from a
distinction between what may be tentatively called as 'shared ideology1 and
'culture-specific ideology'. For the purposes of this section, I will not elaborate
further on this point until a framework of textual analysis is produced in the next
chapter when some of these issues may be better viewed according to Venuti's
(1995) notion of foreingisation vs. domestication and its relation to pragmatics.
Suffice it to say that Stephens'conception of ideology is too general to account
for the number of problems that arise within a specific socio-cultural setting. Also,
despite the fact that Stephens relies on Hollindale's and Fairclough's discussions of
ideology, nevertheless he does not adopt their approach to the concept. The
following statement, for example, illustrates clearly the general manner through
which Stephens approaches ideology:
Arguably the most pervasive theme in children's fiction is the transition
within the individual from infantile solipsism to the maturing social
awareness (ibid.: 3).
This statement is not always true. Stephens deals with fiction written for children of
young age up to the eighth grade (approximately 12 years old) (ibid.:5). This,
however, does not exclude the possibility of variation in ideology between age groups
and even between one child and another. In the first years of a child's life, it may be
assumed that the emphasis is placed almost entirely either on entertainment or certain
didactic themes. Children from 3-5, for example, may enjoy fairy-tales and fantasy
stories because they feel they can relate to them. CL is not merely about maturing
social awareness since such a belief can deprive CL from one of its basic aims which
appeals to the child, namely, entertainment. I am not arguing that CL is all about
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entertainment, because it is not. CL aims to put through various themes that are not
necessarily related to maturing social awareness. Also, by adopting the above
statement, Stephens seems to disregard Lesson's (1985) dictum - explained earlier in
Hollindale's article - "you match story to audience as far as you can." This dictum
illustrates clearly that when dealing with CL, generalisations about children's needs
should be avoided wherever possible.
3. Stephens' perception of the notion of narratology and its relation to linguistics in his
interdisciplinary methodology. Narration is one of the distinguishing aspects of
CL. It involves many issues, amongst which children as readers play their implied
roles according to the text. In order to arrive at a better understanding of ideology
in children's fiction, Stephens tries to establish a connection between the two
disciplines of narratology and linguistics. To explain how this relationship is
realised, Stephens relates it to the notion of "discourse" by offering the following
rather general definitions thereof (ibid.: 11).
(a) Linguistic [discourse]: 'stretches of language perceived to be
meaningful, unified, and purposive' (Cook 1989:156). This usage is
commonly employed to refer to discoursal actions in general and to
specific discourse types, such as the discourse of parent-child
conversational encounters.
(b) Narratological [discourse]: the means by which a story and its
significance are communicated (including temporal sequencing,
focalization, and the narrator's relation to the story and the audience).
The term is again used with broader and more specific reference,
ranging from narrative discourse to the discourse of fantasy or of
historical fiction, for example.
He argues that these two definitions of discourse are inseparable from CL fiction.
They combine the three complex factors which go into the production of what he
refers to as "the 'mode of being' of a work of narrative fiction"; namely, language,
illustration and culture. He proceeds to argue that within the text itself, there are
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micro-signs that act as a reflection of the larger world in which texts are produced.
These micro-signs can be noticed at two levels; first, at the linguistic level of the text
in which grammatical and lexical choices are made; second, at the narrative level
which involves issues such as:
Type of narrator, the implied reader who is constructed by the text,
point of view, allusion and theme, for example - but which are
inextricably bound up with discourse in some more precisely linguistic
application (ibid.: 12).
The combining of the two fields of narratology and linguistics together may be
considered as a central issue in CL. However, Stephens' inclusion of all the aspects
that make up what he refers to as the "mode of being" under the domain of
"discourse" is somehow vague. Although his aim throughout the book is to provide
some sort of framework of discourse analysis, still he does not give a sufficient
definition of what he means by concepts such as discourse, language and culture.
It can also be noted that Stephens is again offering a new definition to the concept of
discourse, that is, discourse as a mode of being. This definition, however, seems to be
different and more general in nature from the two definitions of discourse mentioned
earlier: discourse as another definition of language and discourse as the linguistic
realisation of a social occasion. This, in turn, results in the vagueness of the
relationship between the narratological and linguistic elements presented in his study,
especially when it comes to his last statement that discourse in CL embodies language,
illustration and culture. This situation seems to indicate that although Stephens'
categories appear on the surface very promising, it is still the case that an attempt to
reconstruct and analyse a children's story according to these categories may be
frustrating because the terminology employed is not sufficiently well-defined. There is
a need, then, to distinguish between the macro-levels and the micro-levels of the text
according to more "well-defined" categories. Such a process may identify a category
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such as discourse as having a specific function in texts alongside other socio-textual
categories such as genre and text-type.
Stephens also provides the following division of what he terms as the "components of
narrative" in CL fiction in which, again, he lists other categories that are not clearly
understood:
Narrative consists of three interlocked components: the discourse; a
'story' which is ascertained by an act of primary reading (reading for the
'sense'); and a significance, derived by secondary reading from the first
two (ibid.: 12).
Before offering this view, Stephens argues that discourse encompasses all aspects of
CL: language, illustration and culture. This point has been mentioned earlier in his
definition of discourse in relation to linguistics and narratology. The above quotation,
however, offers another view whereby discourse is treated as a separate entity from
story and significance. Stephens' primary reading of the story is what could be termed
- from a linguistic point of view - the ideational level, i.e. who did what to whom.
Secondary reading could be related to the interpersonal level which is concerned with
the interaction between the reader and the text, i.e., the reader's subjectivity to the
text. Both the ideational and interpersonal levels are in fact subdivisions of discourse.
Stephens not only fails to relate story and significance to these levels, but also does
not view them as part of discourse. In order to illustrate the three components of
narrative - discourse, story and significance - Stephens (ibid : 13) cites the following
example:
Hide and Seek
When I played as a kid
How I longed to be caught
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Stephens (1992:13) comments first on the vocabulary by remarking that:
The title draws on a specialist vocabulary, that of childhood play,
and indeed the occurrence of the verb 'played' in one line quickly
confirms that specialization. As such, it constitutes a minor piece
of specialized knowledge - that is, that the two verbs are not to be
understood as a sequential string but as a compound name... It
should also be noted that 'seek' is more likely to exist in a child's
passive vocabulary than active (where to 'look for' is more usual).
Stephens also explains that the primary reading of the text is as follows:
'When the speaker played Hide and Seek as a child, he wanted to be
caught, but nobody ever looked for him' (ibid ).
He goes on to argue that because of the textual choices in the poem - micro-linguistic
choices, as he referred to them earlier - particularly of vocabulary whereby the text
producer opted for 'kid' instead of'child', 'longed for' instead of'wanted', and 'sought'
instead of 'looked for', it can be inferred that there is a strong emotional involvement
on the part of the speaker (ibid ). This involvement influences the way readers read
for significance. Stephens explains this point as follows:
The poem describes moments of childhood anguish, produced by
exclusion and isolation, heightened by their situation within what is
normally considered cooperative play .... [Hence, it expresses]
moments of social rejection and how [readers] subjectively recall
them (ibid.: 13-14).
Looking at the above explanation, it can be noted that Stephens focuses on
significance as the "secondary reading" where readers fill in the gaps from their
experiences as children, be they happy or miserable ones. Stephens seems to adopt the
view that significance arises from individual thought or what he refers to as "reader's
subjectivity", i.e. no two readers can derive the same significance.
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However, one of the shortcomings of Stephens' argument concerning secondary
reading is the mixing between discourse, individual reaction and a third category
known in linguistics as the macro-intention of the text or its pragmatics. Generally
speaking, a fictional text has a macro-intention normally realised in the discourse. The
latter is the outcome of the various textual and para-textual choices found in the story.
However, readers reaction to macro-intention may vary as a result of the difference in
their socio-cultural settings. For example, a child reading about bullying may deduce
from a story that it is wrong to bully other pupils at school. However, reactions from
personal experience are bound to differ. A child who has suffered from bullying may
be somehow saddened or more inclined to sympathise with the bullied character in the
story. This means that a distinction between discourse and reaction (reader's
subjectivity to the text) is of utmost importance in CL fiction because it draws the line
between what the text aims to achieve and what we add to it from our own subjective
experience. Significance of a children's story will be explained in more detail under the
category of pragmatics in chapter 5.
4.4.2 Stephens' model
To explain further the above mentioned ideas, it would be useful to summarise the
model offered by Stephens (1992:18) under the heading "Components of story and
discourse."
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Story Discourse
Events: Processes of Selection
Actions and Happenings: processes (what is read, but includes both what
(improvements or deteriorations) is stated and what is implied)
Existents: Mode:
Characters/Actors narrative









Point of view from which 'story'
presented:









Tabie 4.1 Components of story and discourse
Stephens' model, as mentioned earlier, looks very promising indeed, since it offers
several linguistic and discursive categories that have not been dealt with in other
studies of CL. However, the problem that presents itself is related to the classification
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of these different categories and the terminology used to describe these classifications.
Stephens' model as a good starting point needs to incorporate further components,
some terminology has to be clarified and sub-divided, and some of the issues listed
above could be joined together under one category. For example, what Stephens
terms as 'mode' are in fact text-types that may be studied as a separate category from
discourse. What he also refers to as "processes of selection" could be included under
genre since generic differences account for variations in discursive practices.
'Duration' and 'time' are rather confusing terms that have to be clarified further. There
is absolutely no direct reference to certain linguistic strategies such as the use and
variation of connectors, lexical items and grammatical structures as micro-signs which
play a big role in forming the discourse of CL. Despite the fact that he devotes a
whole chapter of his book to discussing ideology in picture books, he does not include
illustrations, or what I will refer to later as the "pictorial level" of texts, in his
proposed model. And finally, the two points dealing with 'events' and 'existents'
discussed under the components of story can be joined with 'narrative processes',
'point of view', 'relation' and 'specifications of setting' under one large category named
narratology. Following this brief description of Stephens'model, it can be noted that
there are many important issues referred to above which somehow lack organisation.
Some of these issues will be dealt with in detail in my proposed framework of textual
analysis in chapter 5.
I think the main reason behind the difficulty in understanding the terminology used by
Stephens in the above table may perhaps be attributed to the fact that dividing a
children's literary text into "story and discourse" is taken from Chatman's Story and
Discourse (1978). This book deals with "Narratology" or the "Narrative Theory".
Narratology usually employs terminology which differs considerably from the one
used in modern discursive and linguistic studies (e.g. Kress 1985, 1985a; Fairclough
1989, 1992 and Flatim and Mason 1990, 1997). While "discourse" in narrative theory
deals with the processes of selection, mode, narrating agent(s), receptor(s) and other
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issues, discourse has a more specific role in modern linguistic approaches, namely the
linguistic realisation of the social occasion.
4.5 Knowles & Malmkjaer's study
Another recent study that attempts to shed some light on the linguistic realisation of
ideology in CL is the book co-authored by Knowles & Malmkjaer (1996), Language
and Control in Children's Literature. They set out to examine the historical
development of CL - mainly of themes and values as derived from social institutions-
through studying some of its linguistic aspects. In conducting their research, they
relied on two studies dealing with children's favourite readings in the 19th and 20th
centuries. One is carried out by Edward Salmon - who studied children's reading
habits and the moral content of their literature - in 1888. The other is by the authors
themselves in 1989-90. The latter study "was compiled as part of an ongoing research
project initiated by Murray Knowles ... to establish a part-computerised corpus of
children's literature" (ibid.: 2) Through studying some linguistic aspects of stories
such as the selection of lexical items and the transitivity system (mental, material and
relational processes) in the most popular stories of the above period, "the authors
examine the ways in which children's writers use language to support or challenge
particular views of the social world".
In their attempt to do so, they provide a brief explanation of ideology in relation to
CL as discussed by Hollindale (1988) and Thompson (1990)2. Knowles & Malmkjaer
argue that ideology as reflected in the linguistic choices of the writers of children's
fiction has not been sufficiently studied (ibid.: 68). They also argue that Stephens'
study, discussed earlier, does not address the linguistic dimension of children's stories
which involves the syntactic, lexical and structural aspects of texts. They, therefore,
2 Thompson (1990) studies (he operation of ideology in narrative texts, especially in relation to how
characters change over a period of time.
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try to fill part of this gap by examining some of the linguistic categories since none of
these previous studies,
... adopts what one could call an explicitly linguistic perspective.
Once such a perspective is adopted, it seems necessary to add a
"level" of operation of ideology which is superimposed upon each
of Hollindale's levels, and through which each of Thompsons
strategies may be realised, namely the level of selection of
linguistic expression (ibid ).
In the preface to their book, Knowles & Malmkjaer argue that, although CL has
always occupied a significant position in the life of children in the West and those
involved in the process of education and socialisation of children, the value of studies
dealing with CL has not always been given enough importance (ibid.:ix). For
example, Harvey Darton's Children's books in England (1932), still considered a
great contribution to the field of CL, gained recognition only after his death in 1936.
They also argue that including CL in some academic disciplines such as literary
criticism, stylistics and translation studies is an activity that started only recently
(ibid.). Based on this, there has always been a gap between the social importance of
CL and the critical studies dealing with it:
There is, then, a curious discrepancy between the ubiquity and
perceived importance of children's literature, and scholarly research in
the field. We set out intending to add to the latter a study with a
specific focus on language, because it seemed to us indisputable that
the effects, whatever they might be, which literature might work on
children, must be mediated largely through the language which
constitutes the texts in question (ibid.).
Knowles & Malmkjaer work is based on the fact that in children's fiction, a world
controlled by adults is created in which the latter are given a great degree of linguistic
freedom in the choices they make throughout the process of producing stories for
children (ibid.: x). This linguistic freedom is an expression of a two dimensional
relationship of control. The first dimension is mainly derived from the nature of the
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relationship between adult writers and child readers as an expression of the former's
continuous attempt to socialise children in whatever means they perceive possible,
including literature. The second dimension emanates from the relationship existing
between the modes of linguistic expression employed at a certain point in history and
the writers themselves who have particular ideological and cultural orientations. This
latter relationship imposes constraints on text producers since it can determine the
linguistic choices and the themes and social values the authors can adopt in addressing
children (ibid.). Throughout their book, Knowles & Malmkjaer try to examine these
two relationships as reflected in the language of CL used by different writers at
different times. In other words, they examine how the language used has always been
based on relations of power and authority exerted by adults in the child's
environment, and how this language is derived from the values and ideologies of the
powerful institutions in society such as family and religion. Texts are therefore
produced in a style that serves in highlighting the role of these institutions in
socialising children. This role, however, has changed dramatically throughout time
and obtained other characteristics that can also be linguistically articulated in texts.
The core of the argument they wish to establish throughout their book is that of the
role of socio-cultural contexts in governing some of the linguistic aspects of text
production in CL.
4.5.1 A brief historical development of ideology in CL
In carrying out their research, the authors start off by giving a comprehensive but
brief account of CL during the first and the second half of the 19th and 20th
centuries. They mainly focus on the historical development and the evolution of the
most popular genres and writers of these periods. In carrying out this task, they try to
provide some sort of a framework within which the changes of morals and themes of
children's stories throughout history can be reflected, hence, aid them in carrying their
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linguistic analysis. For example, adventure stories - mainly read by boys - of the first
half of the 19th century are highly didactic and aim at moralising whenever possible.
These stories also reflect the importance of the institutions of family and religion in
society at that time. Knowles & Malmkjaer illustrate this point by commenting on
Captain Marrayt's Masterman Ready published in 1836:
The Seagrave family are voyaging to Australia and are shipwrecked
on an island with an old seaman, Masterman Ready. Ready provides
long didactic passages in which there is much reference to thanking
God for His mercies and the comfort to be found in the Bible. Mr.
Seagrave also contributes substantially to the moral and pious flavour
of the book. Thus, although we now have a narrative in which dangers
threaten and in which 'adventures' clearly occur, the opportunity for
moralising on a range of activities and behaviour is not lost (ibid. :6).
When viewing some of the adventure stories produced in the second-half of the 20th
century, it can be noted that there have been changes, not only in the social values
associated with particular institutions, but also in the representation of the characters
in stories and their degree of involvement in the narration. Roald Dahl's James and
the Giant Peach (1961), Charlie and the Chocolate Factory (1964), Danny the
Champion of the World (1975), The Witches (1983) and Matilda (1988) which are a
combination of adventure, fantasy and magic are examples of that . Most of Dahl's
stories challenge social values and discuss issues that used to be considered taboo in
the 19th century. These stories mainly reflect shifts especially in the position of the
family as an institution for inspiring positive morals in children. "In other words, Dahl
takes a very different view of the institution of family and of adults in general"
(Knowles & Malmkjaer 1996: 125). Dow (1995:14) comments on this issue by saying
that:
These books, and others like them, recommend - even celebrate -
day dreaming, disobedience, answering back, running away from
home, and concealing one's private thoughts and feelings from
unsympathetic grown ups. They overturn adult pretensions and
make fun of adult institutions, including school and family.
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For example, Knowles & Malmkjaer explain that Matilda's family :
acquaints the reader with some of the most thoroughly unpleasant
personalities in children's fiction. Physical descriptions [of Matilda's
father] early on in the book are particularly evaluative, carrying strong
negative connotations:
Mr. Wormwood was a small ratty-looking man whose
front teeth stuck out underneath a thin ratty moustache.
He liked to wear jackets with large brightly-coloured
checks and he wore ties that were usually yellow or pale
green (in Knowles & Malmkjaer 1996: 133, original
emphasis).
In Danny the Champion of the World (1975), Dahl again portrays a rather
unconventional relationship between Danny and his father. Danny's father is
represented as a poacher whose relationship with his son is idealised throughout the
story:
The father represents family and the institution of friendship but he is
not like the father/companion of Masterman Ready. This is not the
key figure issuing orders and confident that his dominance will remain
unquestioned (Knowles & Malmkjaer 1996: 126).
Danny feels safe and happy in his home environment - the caravan where he lives
alone with his father - despite the fact that the latter is a poacher who steals from
other people especially the nouveau riche "Mr. Hazell". Hence, poaching in this story
is regarded as an act of social justice that is considered a "properly motivated activity"
(Shavit 1986: 59).
Matilda and Danny the Champion of the World also differ among themselves in
regards to the institution of family. There is unpleasantness and negative feelings
associated with Matilda's parents which leads her to search for a surrogate family in
the character of her teacher at school. Whereas in Danny's case, family relations are
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secured but other values are being questioned such as the presentation of what is
generally thought to be against social morals in a justifiable manner, i.e. poaching.
Consequently, Knowles & Malmkjaer (1996:153) argue that social relations are not as
straightforward as they used to be in the traditional juvenile fiction of the Victorian
period in which we normally encounter "sets of uniform characteristics". They
comment that:
For many parents Roald Dahl's work was contrary to their view of
children's literature .... The submission of children to the domination
of the family as a right and necessary system of control is very
definitely not a part of this writer's view of the world. Ready
obedience is out; anarchy is in . . . . Dahl allies himself with the child
reader against the world of adults, which is why many saw him as
subversive; but he none the less exercises his own control over that
reader (ibid.: 125).
4.5.2 Ideology and the linguistic choices in CL
Based on the above historical development, Knowles & Malmkjaer set out to review
ideology in the narrative produced for children from a linguistic point of view. They
start by adopting Thompson's (1990:56) definition of ideology in which he states that
"to study ideology is to study the ways in which meaning serves to establish and
sustain relations of domination" (1996: 43, original emphasis). The two authors
adopt the approach that child-adult relationship is naturally asymmetrical and
consequently an adult writing for children is bound to attempt to establish and sustain
relations of domination throughout the narration. This domination emanates from the
social relationships between children and adults obtained from all fields of life such as
home environment, school or religion and is, hence, linguistically articulated in the
text. They state that:
There is in contemporary theory of ideology a particular interest in
language, which arises from the definition of'ideology'as meaning in
the service of power - as the mobilisation of language in attempts to
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establish and sustain relations of domination, of systematically
asymmetrical relationships of power ... As Hunt (1988:163) points
out: 'the realisation of a text and especially of a text for children, is
closely involved with questions of control, and of the techniques
through which power is exercised over or shared with the reader1
(ibid : 262-263).
Knowles & Malmkjaer argue that the proper path to follow would be to study how
such an ideology and other pertinent social aspects are reflected in some of the
linguistic choices employed in children's stories. They, however, restrict themselves to
few textual aspects of CL language, and these are, as mentioned above, lexical items
and transitivity. They (1996:46) state that:
Our project is merely to make more explicit the linguistic means
writers employ in their efforts to support, undermine or simply
comment on particular relationships of domination, including those
which obtain between children and their adult authors.
Through studying these linguistic categories within the framework of ideology, they
try to examine how writers in society have selected certain modes of expression when
addressing children, and also how some themes once considered impossible or taboo
in some periods are possible in other periods, even if not always appreciated by the
adults in the child's environment. Roald Dahl's stories are a clear example of the latter
issue, especially in regards to the shift of themes since the 19th century. Knowles &
Malmkjaer (1996:67) explain that their main concern is with examining what they
refer to as shifts in "fixing the limits of expression" in CL:
This can mean that certain thoughts are, if not unthinkable, then at
least less likely to occur to people in certain historical periods than
in others: writers and thinkers are limited to a significant degree by
the theoretical frameworks and generally established modes of
reasoning prevalent in their culture at their time. These limitations
are reflected in the modes of expression and in the vocabulary
writers have at their disposal.
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4.5.3 The main linguistic issues in Knowles & Malmkjaer's study
The following are the main linguistic points discussed by Knowles & Malmkjaer in
their book.
4.5.3.1 Their concept of genre and institutions
Throughout their book, they have attempted to present their linguistic discussion
within some sort of generic framework, hence, accounts of genres in relation to CL is
given. They argue that CL consists of different 'traditions' or 'strands' of texts referred
to as genres. Within each tradition there are a number of sub-genres. For example, the
tradition of juvenile fiction is made up of both adventure stories and school stories
which have undergone significant changes from the 19th century until now. However,
they argue that carrying a language description of the historical development of these
sub-genres requires studying more than the generic features of the tradition ofjuvenile
fiction. The reason behind this is that the provision of generic description does not
account for the shift in the themes these sub-genres have gone through so far.
Moreover, the term genre does not seem to account for the thematic similarities
between different traditions. They (1996:31) argue that :
This could mean, for example, that in reading a Victorian
adventure story we recognise features which we would perceive as
belonging to other traditions or genres. The elements of friendship
and the journey or quest, for example, are not only elements of the
adventure story but also of many fantasy narratives and fairy-tales.
Thus across traditions there may well be a common stock of
literary and linguistic procedures and conventions. 'Texts always
refer to, incorporate or displace other texts, in a continuous
process of intertextuality. The act of reading situates one text
among others in terms of genre, context or purpose' [Hodge 1990:
110],
Based on the above, Knowles & Malmkjaer proceed to argue that despite the
importance of the fact that texts do not exist in isolation from other texts, generic
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features are only useful in the way they provide some general information about the
text as an instance of social occasion that has a 'knowable shape' and in which
different 'characters, situations and behaviour' are presented in a manner enabling the
reader to identify them. They (1996:31) quote Hawkes (1983:103) as saying:
A genre-word, 'novel', 'poem', 'tragedy', placed on the cover of a
book 'programmes' our reading of it, reduces its complexity, or
rather gives it a knowable shape, enabling us literally to read it, by
giving it a context and a framework which allows order and
complexity to appear.
They suggest, therefore, that a distinction be made between 'genres' and 'text type' in
which they (1996:31) quote Biber (1991:70) as saying:
I use the term 'genre' to refer to categorisations assigned on the
basis of external criteria. I use the term 'text type', on the other
hand, to refer to grouping of texts that are similar with respect to
their linguistic form, irrespective of genre categories.
They proceed to explain that by discussing text type instead of genre, the importance
of 'institutions' on which the producer of CL relies for his representation of the world
in fiction can be accounted for. These institutions are mainly the family, friendship,
gender, race and/or religion. Their importance lies in the degree of their occurrence
according to the role they played in children's stories throughout history. These
institutions may be prominent in some genres, occur in more than one genre or not
occur at all in some other genres. They maintain that:
We may, as indeed we do, find all of these in traditional juvenile
fiction but not in the fairy story. The fantasy story will share
institutions in common, though separately, with both the adventure
story and the fairy story as well as others which may be common to
all three (ibid.:32).
Knowles & Malmkjaer conclude that the utilisation of the concept of institution or
text type is more comprehensive than the concept of genre when discussing CL from a
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linguistic point of view or for carrying out a linguistic description of texts. The
following explains this clearly:
Institutions should be seen as the woven threads of the text and by
naming them we facilitate a linguistic description which should
enable us to approach an understanding of the messages conveyed
by authors to their child readers and we have already commented
on how differently child and adult readers were regarded in the
nineteenth century by an author such as Marryat. The notion of
institutions, we maintain, is more useful than genre particularly
when we discuss contemporary children's texts ... as conventional
generic labels are not always precise in the message that they
convey to the reader. Carrie's War, for example, is a narrative of
'adventure' but very far removed from the world of Captain
Marryat [in Masterman Ready] (ibid.)
Based on their approach to genre the following comments arise.
It can be noted from the above discussion that the authors have opted to study the
genres of CL as instances of themes instead of what is conventionally known as a
form of language reflecting a certain social occasion. They argue that what combines
the sub-genres of CL, or what they have referred to above as 'traditions', 'strands' or
'types of texts', is not the formal textual features of the text, but rather the thematic
features derived from a number of social 'institutions' controlling the production of
texts at a certain point in time. In other words, their understanding of genre seems to
be one based on content rather than form. If a group of texts share the same set of
values, then they are considered to belong to the same category regardless of their
form. Formal features which are usually used to identify genres seem to be dispensed
with in favour of a mode of categorisation that relies on shared themes and values
between children's stories. Therefore, adventure stories have been studied and
compared to each other on the basis of thematic features. In a 20th century adventure
story, for example, institutions such as family and religion became less important or
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acquired additional features and values other than those known in stories belonging to
the Victorian period.
Although the tendency to consider institutions as the basis of a thematic distinction
between different types of CL may seem in this discussion more worthwhile,
overlooking the formal features that give texts their identity means that not only
genres proper are not considered at all, but also a mixture between two textual
aspects is made, namely, genre and discourse, which account for different linguistic
and social features. This mixture is the result of considering social institutions as more
important than genre in providing information about texts. The truth of the matter is
that institutions and genre cater for separate issues in texts and cannot be treated as
referring to the same thing. However, in order to understand the role of institutions in
texts, the concept of discourse can be introduced. Ideology and social values which
differ from one period to another and from one culture to another stem from the
various institutions of society. These values, however, are linguistically reflected in
text through discourse which is, in turn, embodied in genre. Hence, first and foremost,
a better definition of the role of institutions may be given as a starting point for
understanding its relation to discourse and genre, and also to explain the distinction
existing between these three categories. Kress (1985: 28) states that:
... social institutions produce specific ways or modes of talking
about certain areas of social life, which are related to the place and
nature of that institution. That is, in relation to certain areas of
social life that are of particular significance to a social institution, it
will produce a set of statements about that area that will define,
describe, delimit, and circumscribe what it is possible and
impossible to say with respect to it, and how it is talked about. So,
for instance, matters such as gender, authority, race,
professionalism, science, or the family will have specific discourses
associated with them [Muecke 1983],
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Certain social meanings, then, are associated with certain institutions, and these
meanings are articulated in texts through discourses which, as mentioned earlier when
discussing Hollindale's work, are the linguistic voice of the social institution.
Another important point made by Kress (1985:6) regarding this issue, is that,
"Institutions and social groupings have specific meanings and values which are
articulated in language in systematic ways". For example, institutions such as family,
gender or race have their own particular characteristics and values that differ from one
period of time to another, hence, influencing the ideological view of the world. The
discourses of these institutions are continuously changing when given a linguistic form
in texts, but the institutions themselves as abstract concepts existing outside the text
remain unchangeable. The following explanation given by Kress can indicate in a
clearer manner what Knowles & Malmkjaer could have opted for in their approach to
texts from a linguistic point of view within the domain of institutions:
An explanation for differing modes and forms of speaking can only
be given when we look at [a text] from a linguistic and social
perspective. Then we find that ... speakers share membership in a
particular social institution, with its practices, its values, its
meanings, its demands, prohibitions, permissions. We also begin
to get an explanation for the kind of language that is being used,
that is the kind of texts that have currency and prominence in that
community, and the forms, contents and functions of those texts
(ibid., emphasis added).
To conclude, themes as part of discourse are not the same as genre. Studying the
historical development of some of the stories produced for children over the past
hundred years from a thematic point of view is the study of discourse - the linguistic
realisation of the themes derived from particular social institutions - and not genre or
institutions. Kress (1985:20) emphasises this point by arguing that in any text:
Discourse carries meanings about the nature of the institution from
which it derives; genre carries meaning about the conventional
social occasions on which texts arise .... both discourse and genre
arise out of the structure and processes of a society.
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The fact that generic features change throughout time is usually applicable to all sorts
of texts and not only to CL. When discussing the genre of poetry in Arabic, for
example, it can be noted that some of the forms produced in the 20th century like
"free verse" were not even known in pre-Islamic or Islamic poetry, so is the matter
with some of the themes discussed. However, this does not mean that when carrying
out a study of the historical development of poetry over a certain period of time,
generic features should be dispensed with altogether. Rather, they should be referred
to to indicate the changes that have taken place in the form, in addition to studying
the themes presented as they are reflected in discourse. So, studying genre on its own
may not be sufficient in Knowles & Malmkjaer's study, nevertheless, it should not
have been downgraded or mixed with other textual categories.
4.5.3.2 Lexical items and the transitivity system
Knowles & Malmkjaer argue that throughout their book "Lexical items were
commented upon where they were seen to act as key signifiers of a moral instruction"
(ibid.: 111) reflecting the institutions prominent at a certain point in time. They argue
that the institutions - family, gender, race, friendship and religion - involved in
traditional juvenile fiction of the 19th century were somehow straightforward in the
message they conveyed and seemed to inspire the same moral qualities in texts. Since
the prominence of male heroes is made obvious in almost all stories of this period, the
lexical items used normally emphasise the positive maleness of the hero by providing
both a physical description and a list his moral qualities. For example, in Ballantyne's
The Coral Island.
Jack Martin was a tall, strapping, broad-shouldered youth of
eighteen, with a handsome-, good humoured, firm face. He had a
good education, was clever and hearty and lion-like in his action,
but mild and quiet in his disposition.
(1858/1966:11, emphasis added)
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The lexical items of this period also emphasise the role of the father in the family
institution as a figure for teaching morals and inspiring a sense of duty, punishment
and reward in his sons. In Kingston's Peter the Whaler, for example, the father says:
Think, Peter, of the grief and anguish it would cause your poor
mother and me to see you suffer so dreadful a disgrace - to feel
that you merited it. People would point at your sisters, and say.
'Their brother was a convict!1
(1851/1909, emphasis added)
In their discussion of the system of transitivity with its three types: the material,
mental and relational processes, Knowles & Malmkjaer conduct a comparison of the
way characters have been represented in both periods. They argue that this
comparison is mainly done to reflect the changes in the role of participants in the
world of fiction, their degree of involvement in the text, the circumstances
surrounding them and, most importantly, how all of this have been linguistically
reflected in stories. In other words, differences in characterisation may be accounted
for by looking into how transitivity processes are employed in children's stories. The
authors explain that didactic approach that stemmed from the social norms and
religious virtues existing in society meant that characters, especially in the 19th
century, were portrayed in what was regarded by society as an ideal setting where
certain morals and relationships seemed the appropriate thing to adopt. In most
traditional juvenile fiction of the 19th century, for example, the emphasis was mainly
on physical attributes of characters. This is achieved through the use of relational
processes which involve carriers and attributes. Knowles & Malmkjaer (1996: 112)
quote Wall as saying that in traditional juvenile fiction:
The real reader makes no contact with the mind of a character except
on the most superficial level. Where the story demands feelings of
terror or alarm, or serious thoughts, the narratee feels or thinks them;
but no attempt is ever made to explore, understand, or express how a
person in such a situation might really feel. The adult narrator in fact
merely reports the kind of stereotyped throughout, feeling and
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behaviour which was marketed for the next hundred years as 'Best
British Boy'(1991:70).
In the 20th century, on the other hand, this situation has changed. CL began to reflect
the array of values that continued to rise and portrayed the good and the bad aspects
instead of just preaching children through literature. This change in the attitudes to
CL also meant that "stereotyping" and "ideal settings" which characterised CL in
earlier stages started to disappear gradually. Knowles & Malmkjaer (1996:153) argue
that in stories such as Nina Bawden's (1973) Carrie's War, "There is a portrait of a
whole community of people, their oddities and their feuds, seen through the bemused
and only half understanding eyes of childhood (Paton-Walsh 1978:95). So, Carrie as
the main character of the story is not detached anymore from the events, awaiting the
comments of the narrator on the actions represented. Rather, she is presented by
using mental processes which are acts of sensing that involve a Senser who feels,
thinks or sees and an optional phenomenon which is whatever is felt, thought or seen.
Knowles & Malmkjaer explain that Carrie is:
[a] Senser in her attempts to comprehend this community ... mental
processes were central in the reader's identification with and
understanding of Carrie's psychological make-up. We have now what
we called 'credibility of character' integral to this stream of children's
literature (1996:153, emphasis added).
Through the use of verbs of thought, the following examples illustrate Carrie's mental
involvement in the narration :
1. Particular about what, Carrie wondered. But Miss Evans looked
nice; a little like a red squirrel Carrie had once seen.
2. But Mr. Evans didn't fly into the rage she had expected. He
simply looked startled - as if a worm had just lifted its head and
answered him back, Carrie thought.
3. Carrie thought she quite liked him .... He was like a bear, Carrie
thought, a friendly, silly, strong bear.
(In Knowles & Malmkjaer 1996:117, original emphasis).
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Based on the above discussion, Knowles & Malmkjaer's linguistic study of CL is very
interesting in that it provides some insight into the historical development of CL,
especially in relation to the shift in the use of lexical items, characterisation and plots.
In other words, they have tried to examine some of the elements found at the text's
micro-level within their proposed "social institutions" that act as the text's macro-
level. This kind of theoretical division may prove useful for discussing other issues,
such as variation in register in relation to genre and shifts in discourse in relation to
pragmatics when translating English stories into Arabic. So, unlike Stephens' model
which does not refer to the role played by the various micro-linguistic strategies
employed in texts, Knowles & Malmkjaer's study has tried to examine some of these
issues. Their work can, therefore, by treated as a worthwhile contribution to CL from
a linguistic point of view.
4.6 Summary
In this chapter, an attempt has been made to discuss three rather recent studies dealing
with the language of CL in relation to ideology. These studies have tried, in one way
or another, to view certain aspects of children's stories from a modern text-linguistic
and discursive point of view.
This chapter is relevant to the framework of analysis proposed in chapter 5. This is
mainly because most of the points raised by these studies, whether at the macro- or
micro- levels of the text, will be placed within a set of four parameters relevant for
translating stories from English into Arabic.
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5.1 Introduction
Kress (1985:47) states that,
The task of any writer is first and foremost to understand the demands
of generic form, the effects and meanings of discourses, and the forms
of language in the written mode. The written texts of child learners
everywhere bear the signs of the struggle to meet these demands, and
everywhere bear the signs of their achievement in doing so. The
'stories' written by children in primary school show the evidence of a
(growing) understanding and mastery of narrative form, of narrative
episodic structures, of knowledge of the syntax and the words
appropriate to a genre, of formulate and of convention.
Kress's observations serve to establish that the needs of text production can be
achieved through the producer's thorough understanding of the components of the
text dealt with in a particular situation. Generally speaking, a text belonging to a
certain genre possesses signals that point to certain structures and textures, which the
producer/translator expects to find when dealing with this specific genre. Hence, to
approach any genre usually requires establishing general categories or parameters to
assist in researching this macro-sign, i.e. a text, from a particular viewpoint.
As was explained earlier, the lack of work on CL in both Arabic and English makes
the task of the researcher in this genre a demanding one on all levels whether
syntactic, discursive or cultural.
The main objective of this chapter is to provide a testing ground for the translation of
CL from English into Arabic. To achieve this, a framework of analysis based on text-
linguistics will be outlined, relying on Nord (1991) and Hatim and Mason (1997). This
framework proposes to identify "clues to an underlying strategy" (Hatim & Mason
1997: vii) which can assist in translating CL. Some of the relevant issues derived from
discourse analysis and translation studies will be incorporated into the framework to
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help identify some of the textual and para-textual elements of relevance in producing
CL. A special focus will also be given to the pictorial level of the text and its role in
the translation process. In other words, this chapter sets out to attempt to provide
answers to the question of what should be taken into consideration when translating
stories for children, especially, when two widely differing cultures are involved, in this
case, Western and Arab cultures. This, in turn, will serve as the foundation upon
which the different textual and structural choices can be made throughout the process
of translation. It will become evident that even within the genre of CL, texts are
heterogeneous in their socio-cultural settings. This heterogeneity - occurring both at
the text's micro and macro levels - imposes some demands on the process of
translation whereby the traditional approaches to translating texts may no longer
provide all the answers.
At present, no particular theory of translation has been applied to CL other than some
of the notions proposed by the manipulation school of translation (Shavit 1981, Even-
Zohar 1992). This can give the researcher the opportunity of developing an eclectic
approach in dealing with this area of research. In carrying out this task, an attempt
will be made to develop a framework which can help in reducing the element of
subjectivity in translating and, indirectly, assessing the translation of CL. However,
proposing a framework does not mean that all translation problems related to CL are
solved, but it may shed some light on an area that has not been investigated
sufficiently in the past. This, in turn, may fill some of the gaps in CL research that still
exist, and may be useful for investigating the cross-cultural differences between
Arabic and English translated stories.
This chapter is divided into five sections. Following this introduction, in section 5.2,
the relationship between the previous chapter which dealt with some of the recent
studies of CL and the proposed framework of analysis is briefly discussed. In section
5.3, previous studies which dealt with the translation of CL in a number of languages
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are highlighted. In sections 5.4, the main characteristics of the framework are
indicated. In section 5.5, the four components of the framework of analysis are
outlined. Four main categories will be included in this framework: register (section
5.5.1), pragmatics (5.5.2), semiotics (5.5.3), and illustrations (5.5.4). Within
semiotics, three socio-textual categories are discussed: genre (5.5.2.1), text-type
(5.5.2.2) and discourse (5.5.2.3).
In this chapter, the framework of textual analysis will be applied to stories aimed at
the age group of 4-8 years old. However, due to the difference in the degree of
formality between written English and written Arabic, this classification is more
pertinent to English stories than Arabic ones. The former tends to be less formal and
may contain spoken elements whereas the latter allows only the use of modern
standard Arabic when addressing children. This causes a shift in the age group of the
children addressed. Thus, any translated story into Arabic is expected to be read to
and by an older age group than its original counterpart.
Some examples taken from stories written originally in Arabic will also be offered in
this chapter. Since these stories hardly ever specify the age group of the children
addressed, I had to take the liberty of categorising them myself as addressing more or
less the same age group as the translated stories. To do so, I had to compare them to
English stories which appear to share their characteristics, especially in relation to
illustrations and length of the text.
The reason underlying the choice of this age group in particular is that most of the CL
written for teenagers or children above the age of eight do not greatly differ from the
literature produced for adults. So, the sort of problems encountered when dealing
with children of young age tends to be slightly different from the ones in stories aimed
at older children. This is especially true in relation to their linguistic capacities and
world knowledge.
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Specifying an age group will also enable us to examine more closely the various
strategies adopted by authors/translators in structuring their texts when addressing a
particular age. It will also enable us to establish in a clearer manner the difference
between English and Arabic stories in regards to the four components of the
framework, and whether they remain the same or change throughout the process of
translation.
5.2 The relationship between modern studies of CL and the proposed
framework of analysis
The previous chapter discussed three modern studies of CL (Hollindale 1988,
Stephens 1992 and Knowels & Malmkjaer 1996). This discussion will be taken further
in this chapter. It can be noted from these studies that an attempt has been made to
explore some of the recent accounts in critical and applied linguistics and discourse
analysis - such as discourse, genre and ideology - in relation to CL. Although these
studies offer some insights into understanding CL, nonetheless, each focuses only on
one linguistic or discursive aspect of CL texts. Stephens (1992), for example, studied
some of the discursive and narratological factors pertinent for text production, while
Knowles & Malmkjaer (1996) opted for emphasising the role of lexical items. The
latter, also, refers to the importance of the fact that writers for children are not at
complete liberty when it comes to choosing their vocabulary and characterisations in
stories. This is mainly because writers are influenced by the society in which they live
and the nature of the relationship between adults and children.
The attempt at integrating CL into modern text-linguistics has presented a foundation
on which a framework of textual analysis that aims at combining the different issues
discussed by these studies can be developed
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5.3 Previous studies on the translation of CL
The translation of CL, has been subjected to dichotomies such as free vs. literal
translation, acceptability vs. adequacy or dynamic vs. formal translation. In this
section, the direction some studies have taken on translating CL from English into a
number of languages will be summarised.
1. Some of the views adopted by the source-language oriented school has been
applied to translating CL. This school of translation is based on linguistics and has
long been considered a subdivision of applied linguistics (Snell-Hornby 1988:14).
It advocates equivalence, faithfulness and adequacy to the SL text as suggested by
Nida (1964), Catford (1965), Nida & Taber (1969) and Newmark (1988). These
linguists focus on issues such as formal vs. dynamic equivalence, form vs. content,
formal correspondence vs. textual equivalence. They recommend translation
techniques such as elaboration, explanation, expansion and footnotes without
sufficient reference to the problems facing the translation process as part of a
certain culture, setting and context. The central issue for this school is achieving
equivalence as much as possible between the ST and the TT as an inseparable part
of the translation process.
Klingberg's (1978, 1986) studies in defence of the source-oriented school throughout
the process of translating English CL into Swedish are prolific (most of his writings
on the translation of CL are in Swedish rather than English). He believes in rendering
the style and the level of linguistic difficulty of the ST unchanged in the TT. He does
not take into consideration the linguistic and literary norms that prevail in CL in the
TL system or even the importance of the difference in the cultural context of both
languages. He (1986:7-8) argues that "the English and Swedish areas are so closely
related that we shall not see any of the difficulties which arise when more distant
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cultures are brought into contact . . . . most translations of children's books do come
from closely related cultures."
Klingberg adopts the point of view that the author of the ST has already gone
through the task of adapting his work to suit and respond to the needs, interests and
reading abilities of the child reader. Thus, the translator ought to attempt to preserve
this "degree of adaptation" in the TT:
As a rule (although not always) children's literature is produced
with a special regard to the (supposed) interests, needs, reactions,
knowledge, reading ability and so on of the intended readers. An
author's or a publisher's considerations and its results are termed
adaptation here. To indicate the degree to which a text is adapted
to the intended readers the term degree ofadaptation will be used.
The concept is of interest in the study of translations, since it may
be thought fitting that the degree of adaptation of the source text
is maintained in the target text (Klingberg 1986:11).
This view suggests that since the translator's aim is to achieve high linguistic
acceptability in the TT, then his choices and decisions are bound to conform to the
norms of the SL which the writer of the original text has chosen to adopt. However,
achieving equivalence in the case of English and Swedish languages may be easier,
even if not always possible, than when dealing with languages that are culturally and
linguistically remote such as Arabic and English. The linguistic norms and the
audience's expectations pertaining to, for example, the appropriate stylistic level for
children's books often differ across cultures. In Arabic one may opt for writing
children's books in a high literary style with the explicit aim of enhancing children's
linguistic abilities. Whereas in other cultures, children are presented with a text that
employs easy, accessible everyday language in order to minimise as much as possible
the difficulty of reading.
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Some studies on translating CL from English into Arabic concentrated on the
linguistic failures in the TL at the level of syntax and the lexicon. An example of this
is Zitawi's (1995) MA thesis in which she deals with the translation from English into
Arabic of five dubbed children's animated pictures. This thesis focuses on one
particular aspect: the translators' failure to comprehend fully some of the ST textual
elements which leads to loss of meaning, incorrect gender inflections or errors in
rendering the translation of some lexical items and grammatical structures in the TL.
It can be argued that Zitawi is applying a SL oriented approach to specific textual
elements in the TT. This is not intended as a criticism of this author since her scope
excludes, by design rather than accident, the other cultural and ideological contexts of
the two languages involved in dubbed programmes.
2. Some of the views adopted by the Manipulation school which is target-language
oriented have been applied to the translation of CL. This school of translation was
born out of studies that rejected the SL oriented approach. Hermans (1985:9)
explains that "From the point of view of the target literature, all translation implies
a degree of manipulation of the source text for a certain purpose." Proponents of
this tradition differ from the previous approach in that they do not argue for
"intended equivalence but admitted manipulation." (Snell-Hornby 1988:23) and in
basing their work on comparative literature. Their sole focus is on literary
translation. They also claim that linguistics does not play a significant role in their
approach:
Linguistics has undoubtedly benefited our understanding of
translation as far as the treatment of unmarked, non-literary texts is
concerned. But as it proved too restricted in scope to be of much
use to literary studies generally - witness the frantic attempts in
recent years to construct a text linguistics - and unable to deal with
the manifold complexities of literary works, it became obvious that
it could not serve as a proper basis for the study of literary
translation either (Hermans 1985:10).
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Some of the researchers who adopt the target-oriented approach concerning the
translation of English CL into Hebrew are Toury (1980), Ben-Ari (1992), Even-Zohar
(1992) and Shavit (1981, 1986); English CL into Finnish is Puurtinen (1989, 1994),
and English CL into Arabic Azeriah (1994). These researchers base their work on the
dichotomy of acceptability vs. adequacy as introduced by Toury (1980). Acceptability
to the TL system is seen as more important than faithfulness (adequacy) to the source
system. This is the result of the peripheral position occupied by CL in the TL
polysystem which gives the producer more freedom in manipulating the source text
"in order to make it compatible with the requirements set by the recipient literary
system" (Puurtinen 1994:84). Snell-Hornby (1988:25) explains that for the
proponents of the manipulation school "any text is to be accepted as a translation of
another text if it is declared as such, and is hence to be treated by the scholar as an
accepted part of the literary system"
The point to be made regarding this method of translation is that, even if texts are
manipulated or modified to fit into another host culture, they are still part of a certain
cultural context. The translated text cannot be deprived of its original world. This
means that the different degrees of foreignness normally associated with some
translated texts remain. So, defining "acceptability" to the target culture as a criterion
for judgement is rather vague because what might be acceptable can still be foreign
for a TL reader.
3. One of the better contributions to the translation of CL is offered by Oittinen who
wrote extensively about the translation of English CL into Finnish (1989, 1990,
1993, 1993a). She recognises the fact that the world of the translator is different
from the world of the author and the TL reader, hence, texts should always be
treated as part of a situation ("text in situation"), as argued by Snell-Hornby
(1988), and not be subjected to the dichotomies resulting from the source and
target language oriented approaches. She (1990:48) also recognises the importance
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of the relationship existing between text and illustrations in translating CL to which
other scholars such as Klingberg (1978, 1986) and Shavit (1986) did not pay much
attention. She explains that the interrelation between text and illustrations:
enriches and complicates the reader's interpretation of the characters
and events in a book. Illustrations always affect the reader's response in
one way or another. Unconsciously, they often both free and capture
the dialogics [of the text] (1990: 41-42).
Her approach to the translation of CL is based on the following statement:
Translating for the child always means interacting with the child,
listening and responding. The best way to respect the child and
children's literature is to give new life to texts, to create
translations that live and breathe while being read, whether being
read aloud or by the child itself (1989: 35).
Throughout her work, Oittinen gives a new meaning to the concept of adaptation in
translating CL that is similar to Nord's (1991a, 1991b) concept of "loyalty". She
differentiates between adaptation in its traditional senses, as employed by the source
and target oriented schools, and translation as a reflection of loyalty to both the ST
and TT. Adaptation for her does not mean adapting by rendering whatever presented
in the ST unchanged in the TT like Klingberg's, nor does it mean adapting the
translated text according to the demands of the literary polysystem existing in the TT
like Shavit's. She argues that Klingberg and Shavit have written about adaptation in
CL by "[focusing] their arguments on the "given," without regard for the "created"
(1993: 96). So, to move away from the dichotomies of fidelity vs. liberty and
adequacy vs. acceptability in the translation of CL, she adopts the concept of "loyalty"
on the basis of which adaptation should take place. In the abstract to her thesis,
Oittinen explains that,
As a whole, I find fidelity a misleading concept: translators are
rather loyal (see Nord) than faithful to the various participants
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involved in the dialogue of translation. And while being loyal to
the target-language readers, the translator is not at all disloyal to
the author of the original, but the other way around: when
books are willingly read by target-language readers, the
children, they learn to love the original author, too ....
Adaptation is an issue of fidelity and equivalence. Adaptations
are usually understood as totally different, less in value, than
their originals - "original" originals and so- called full
translations. Yet it is rather a matter of degree than opposition.
If we understand translation as an event in a certain situation,
for some special purpose and function (Hans J. Vermeer), we
can say that all translation involves adaptation and
transformation (ibid ).
Her studies contain many issues that are pertinent to the production and translation of
CL. She discusses the dialogic nature of CL. She recognises that the translator
interacts with the reader, the original author and with himself when dealing with CL
and that there is constant interaction between the text and illustrations. She also
recognises that translated texts do not only reflect original texts but also "the
translator's image of the child. A translation always reflects the translator's reading
experience" (1989:30). She discusses the issue of the readability of the text as derived
from the entire situation of reading/producing/translating a particular story (ibid. :31).
Readability means,
that the text should sound and feel good on the adult's tongue. This is a
very difficult subject to study, for the "readability of the text" is
determined not only by the "text" in the abstract, but by the reader's
entire situation .... It would make more sense to speak of the
"readability of the reading situation. We are always in some kind of a
situation. As Stanley Fish says, "A sentence is never not in a context.
We are never not in a situation" [Fish 1980:281],
She (1993a:332) explains that to provide a better understanding of stories, the
translator should also go beyond the surface of the text and realise that readers are not
a homogeneous group. They have different backgrounds, different
educations, they come from different cultures and different parts of the
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world, in other words, they belong to different interpretive
communities.
It may be argued that although the basis of Oittinen studies can be considered a good
starting point to which a more detailed analysis of texts can be carried out, there is no
specific textual methodology suggested for the translation of CL. She does not carry
out any textual analysis throughout her work. She does not explain how to deal with
"text in situation" throughout the process of translation itself despite the fact that
Nord (1991a) has proposed a model of textual analysis based on the concept of
loyalty as derived from situation.
Oittinen deals with the translation of CL between two languages that are not
impossibly far apart culturally and linguistically, i.e. English and Finnish. However,
some of her views can also be applied to the translation of English CL into Arabic.
The ideas presented in her work, especially in relation to social situation, will be
incorporated into my framework of textual analysis in an attempt to fill some of the
gaps in the understanding of the components constituting a children's story, especially
when attempting to render it in another culture. The basis of Oittinen's research on
CL is promising, hence, incorporating it within a text-linguistic foundation may give
more insight into how a children's story in a particular context can be approached.
To sum up, each of the above studies seems to concentrate on particular textual
aspects such as the degree of correctness or incorrectness achieved in translated texts;
creating a translated story that corresponds as much as possible to the ST; creating a
translated story that corresponds as much as possible to the norms prevalent in the
target polysystem; or treating texts as part of contexts and situations. It seems that
each one of these studies tries to offer some sort of contribution to the understanding
of translated children's fiction. In spite of the differences between them, they are
nevertheless connected in some respects. Each hopes to present what is intended to be
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a successful story in the target culture from a particular point of view. Yet, there
appears to be something missing in each of these studies, namely, before making any
judgements on how a particular text is to be translated, we need to understand the
components of that text according to which, in turn, the different methods of
translation can be applied. This may be especially the case when two differing
languages, like Arabic and English, are involved in the process of translation.
5.4 The main characteristics of the framework of textual analysis
In the previous section, a review of some of the studies on the translation of CL has
demonstrated the need for a framework of textual analysis for understanding the
translation process. A framework of this type aims at incorporating some of the
textual, semiotic and pragmatic aspects of stories to determine how the different
textual and para-textual elements of a ST may be analysed and rendered in the TL
system. This framework has the characteristics outlined below.
1. It will help in establish a connection between the external aspects and cultural facts
surrounding the production of text and the internal relations within the text
throughout the process of translation. This means that the different textual and
cultural aspects of both the SL and TL can be viewed at the micro- and macro-
levels of the text, allowing for an equal consideration of the languages involved.
2. It will cater for the fluctuations within the context of the same genre, thus, enabling
us to identify how texts or elements within the same text can sometimes require
different methods of translation. Some of the textual aspects of the ST may require
modifications in the TT while others may not. This, of course, depends on the role
of these aspects and how cultural and textual specific they are in a particular
context. This means that the proposed framework tries to present a dynamic
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approach rather than a static one in dealing with translating texts, or to use Snell-
Hornby's (1988) words, prescription vs. prototype. A prescription is an instruction
which states what must ideally happen or be done in a particular situation. This
method deals with translated texts in a rather static manner by applying to the ST
norms recognised to be appropriate in translating these genres. It is like arguing
that each genre requires a specific method of translation without due attention to
variations within the same genre. This can be seen especially in the approaches
adopted by House (1981) and Newmark (1988) which are genre-based. Whereas
being dynamic in approaching texts means adopting the concept of the prototype,
that is, the first basic model for which all things of the same type are assimilated.
This basic model contains many elements that may differ in their degree of
occurrence from one text to another within the same genre. There may even be
differences within the same text and this entails translating them differently into the
target culture.
3. It takes the recent models in translation further by focusing on CL only as a
literary genre. Snell-Hornby (1988) proposed an integrated approach to
translation, Nord (1991) proposed a looping model of translation, and Hatim &
Mason (1997) proposed a communicative model of translation. Each of these
models call for the applicability of one theoretical model of textual analysis to all
kinds of translated texts including interpreting. This means that all texts could be
traced back to one model. Snell-Hornby (1988), Nord (1991), Hatim (1997) and
Hatim & Mason (1990, 1997) all dealt with concept of scopos as a determiner of
message construction throughout translation and according to which they
proposed different textual categories for approaching source and target texts.
Nord (1991:24) explains that "In a functional view of translation, equivalence
between source text and target text is regarded as being subordinate to all possible
scopos and not as a principle that is valid "once and for all"". The scopos theory
takes into consideration the fact that "In any translation . . . at least one element is
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different every time, and that is the recipient. Even if the TT recipient were the
very image of the ST recipient in sex, age, education, social background, etc.,
there would be one "small" difference, namely that they are bound into different
linguistic and cultural communities" (ibid.). Snell-Hornby (1988:44) argues the
same point by stating that "[a] translation is ... dependent on its function as a text
"implanted" in the target culture, whereby there is the alternative of either
preserving the original function of the source text in its own culture or of
changing the function to adapt to specified needs in the target culture."
These models deal with different kinds of translated and interpreted texts by
proposing general textual categories for the analysis of translated texts. In the present
research, the focus will be on the translation of CL in particular. An attempt will be
made to determine how the main different textual categories proposed by these
models will be deployed in a manner directly related to CL. Nord (1991), for example,
proposes categories such as text-function, text-type, subject matter and motive for
which Hatim & Mason (1997) used different terminology to describe the same
concepts such as text-type, genre, field of discourse and intention, respectively.
4. It incorporates into the translation process an important aspect of children's
stories, that is, illustrations or the pictorial level of the text.
5.5 The components of the framework of textual analysis
The framework consists of a set of four parameters derived from various disciplines
involved in CL production (register, pragmatics, semiotics and illustrations) These
parameters are not conceived as separate from each other. There is a connection
between register and the pragmatic (user's macro- and micro-intentions) and semiotic
dimensions of the text. The latter dimension has to do with the ways signs - at the
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macro and micro level of the text - interact with each other within a particular socio-
cultural setting. Macro-signs involve issues such as genre, discourse and text-type
whereas micro-signs involve issues such as lexical items and grammatical structures.
In other words, three contextual dimensions can be distinguished: who is speaking to
whom (register), for what purpose (pragmatics) and through which socio-cultural
signs (semiotics). In addition to these three dimensions, another dimension is also to
be included in the framework for having a direct influence on CL
production/translation, namely, illustrations.
Each of the coming sections of this chapter will be concerned with outlining the basic
features of each component and its role in translating stories.
5.5.1 Register
Register is the first component of the framework with which the translator starts in
analysing a children's story. Its three levels of field, mode and tenor describe the
language used in a particular context of utterance. These levels were discussed in
detail in chapter 3 where the notion of diglossia was integrated into the analysis of
register. I had to rely on register to provide a systematic way to account for both the
diglossic nature of the Arabic language and CL as part of the literary polysystem.
Diglossia is a highly problematic issue. It causes Arab writers to adhere to some
stylistic preferences. These preferences may represent the attitudes held in connection
with CL and its readers, especially in relation to issues of literariness and didacticism
associated with Arabic CL.
Register constitutes a good starting point for approaching texts from a general
perspective. However, more supplementary categories are needed to provide a more
in depth analysis of the surface linguistic structure of texts and the deeply inherent
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aspects of language such as society, culture and intention. These are dealt with by the
other components of the framework.
To illustrate the notion of register and introduce other linguistic categories, English
and Arabic examples taken from different stories in their original language with a
published translated version, when available, will be analysed in this section. Tenor or
the degree of formality which influences both mode and field of discourse will be
discussed in relation to the literary style used in each text, i.e. simplicity and
complexity of structure, and not in relation to the spoken/written varieties of language
existing in Arabic and English. This is mainly because the systems of Arabic and
English possess different scales of formality that are not really comparable. While
written standard English incorporates elements of the spoken language, modern
standard Arabic on the whole does not. This stems from the diglossic nature of the
Arabic language where the vernacular is viewed as a low variety of language use
confined only to spoken everyday life unlike the high variety used in written texts.
This means that Arabic texts which employ varieties of modern standard Arabic, i.e.
all structural choices are made within the confines of the standard, are always more
formal than English texts which can use standard, slang or colloquial varieties.
Formality, thus, will not be viewed from the perspective of the scales of formality
existing in Arabic and English, but rather in terms of the complexity of the literary
style used as a result of adopting certain lexical items and grammatical structures.
Although in most of the stories written originally in Arabic or translated from English
into Arabic, there is no indication of the age group of the children addressed, it is
reasonable to assume that Arabic translated stories are aimed at approximately the
same age group as the original English texts. However, the examples cited in this
section will indicate that there is always an upward shift in the age group of the
audience intended as a result of using modern standard Arabic regardless of its
complexity. This means that even if the degree of formality between source English
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texts and target Arabic texts is the same, there is always a slight difference in the
mode of discourse.
The following are the examples analysed in this section:
1. Arabic text:
-^4J ^ <_sf] LjU ' . '' '' ' lAa,
.ALloa^. ^11 Ui.F oAiuj ^)AlJ) jajic.
• oJulc-j -llli.
Back-translation:
But a sharp disagreement ensued between the two men to which
no solution was found. After a long infertile discussion, Zahir
succumbed to the wishes of his master and returned disappointed
to his tent.
English text:
Despite this, however, one day a fierce and violent quarrel broke
out between the two men. The quarrel remained unsettled and,
seeing that no solution was in sight, Zahir gave way to his chief
and returned to his tent.
Khaled and A ida.
Field: a text about tribal life in Arabia.
Tenor: the ST is very formal. An advanced literary style of modern standard Arabic is
employed. This style is reflected in the use of complex grammatical structures such as
(xJ' (no solution was found) and the use of lexical items such as
(broke out), "f-AA' (infertile), (succumbed to), (disappointed).
The TT which employs standard English is less formal in terms of literary style.
Lexical items such as "fierce and violent", "broke out" and "unsettled" are more likely
to be accessible to young English-speaking readers than the ones used in the ST.
Lexical items such as (infertile) and "WoS" (disappointed) are omitted from the
English text.
Mode: both ST and TT are written to be read by an adult to the child or by the child
himself. The age group of the children addressed is not specified in either texts.
However, due to the difference in the degree of formality used in each text, it may be
argued that the TT can be read by and to children of younger age than the original
ST.
2. Arabic text:
AaS Laj ." ' ;a a- ' 4 aUlj 4 ^ -v ; At ■ 4jl i 11- 4j]l j4juj
^K,V. (jl 4 h-.Hl o4A JJS3 i
. a\\ j
121
Chapter Five: A Framework ofTextual Analysis
Back-translation:
"It seems that Allah to whom be ascribed all majesty, in his great
goodness and mercy, must have realised that I had been punished
enough and just this very moment returned me to my human form.
English text:
'I suppose,' said the trickster in conclusion, 'that Allah, in his great
goodness and mercy, must have decided that I had been punished
enough and just this very moment returned me to my human form.
The Simpleton and the Trickster.
Field: a literary text with religious undertones.
Tenor: the ST is very formal. An advanced literary style containing Qur'anic elements
within the context of modern standard Arabic is used. This is reflected in the use of
literary lexical items such as J" (realised) and the excessive use of religious
expressions such as j -dir (Allah to whom be ascribed all perfection and
majesty) and j jh." (in his great goodness and mercy). The TT which
employs standard English is less formal in terms of literary style. Most of the lexical
items used are likely to be within the English child's lexicon. The Arabic religious
discourse is manifested in the word "Allah" and the expression "in his great goodness
and mercy" in the TT.
Mode: the age group of the children addressed is not specified in either texts.
However, due to the difference in the degree of formality, it may be argued that the
TT can be read by and to children of younger age than the original ST.
3. English text:
Lilly dreamt about the whales. In her dreams she saw them, as
large as mountains and bluer than the sky. In her dreams she heard
them singing, their voices like the wind. In her dreams they leapt
from the water and called her name.
The Whales' Song.
Arabic text:
CjljlS . A <11hr. Italia ^g3 tgjlj ■ I (3 aU ^ (jtllxfl EJIJ Ig-a fi sEJ!
/jlllpJI udjj diljj j; ^ ' A * j - ^. A ^ 1 g'lT a i nj e ba...»i.ll <3 jj jEl
. 1 «i nlj «.Lall (j-a £ jSCj t«.Lall 3
.(jlilaJt A
Field: a literary text about a young girl's experience with whales.
Tenor: both the ST and the TT have the same degree of formality. The ST uses simple
grammatical structures and lexical items of standard English and the TT also uses
simple grammatical structures and lexical items of modern standard Arabic.
Mode: the ST can be read to children of 4 years old, and read by children of 8 years
old and above. Due to the use of modern standard Arabic, the TT can be read to and
by children of relatively older age than the ST (8 years and above).
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4. English text:
Once upon a time, in a kingdom far away, there lived a handsome
young prince. The time had come for him to find a princess to marry.
The Princess and the Pea.
Arabic text:
Lslc- jpj (ji jljl tljLi nd\ La.Vie, l jaJ LA ^ -i
■ AJSJSLX ojiol <J
. J^all
Back-translation:
Once upon a time there was a prince. When he became a young man
he wanted to marry a princess on condition that she was a real
princess.
Field: a literary text about a prince's quest for a real princess.
Tenor: both the ST and the TT have the same degree of formality. The ST employs a
level of standard English suitable for the age group of the children addressed. Short
sentences and simple lexical items are used. The TT also employs simple lexical items
and short grammatical sentences of modern standard Arabic.
Mode: both ST and TT are written to be read by an adult to the child or by the child
himself Due to the use of modern standard Arabic, the TT can be read to and by
children of relatively older age (6 years old and above) than the ST.
5. English text:
"Like this!" says Will
"Hmm," says the barber.
Then he begins to cut.
He cuts and combs and cuts ...
and combs and cuts and sprays.
Will Gets a Haircut.
Arabic text:
. yt. 1''
. (JpLsJ! ; i
• ^ (jbLaJI 1 J
^ q ' ; Ll L a 1 J ^ .~l1' Ail
, 1 ^—i ^) 3 Li ■ ■ A ) j. . .
Field: a literary text about a small boy called Will going to the barber.
Tenor: both the ST and the TT have the same degree of formality. Short sentences
and simple lexical items suitable for pre-school children are used in the ST. Simple
lexical items and short grammatical sentences of modern standard Arabic are also
used in the TT. The translator also uses <4" instead of The former is more
likely to occur in spoken Arabic than the latter.
Mode: both ST and TT are written to be read by an adult to the child. The ST is
aimed at pre-school children (4-5 years old) whereas the TT can be read only to
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children of relatively older age (6-8 years old). The latter is unlikely to be understood
by pre-school children in the Arab world.
6. English text:
Big hand at twelve, little hand at seven. Seven O'clock! For a
moment or two, being a wee bit drowsy, she couldn't remember why
she had to be up so early. Then it came to her in a flash.
Today was her first day at school
Maisie Goes to School.
Field: a literary text about Maisie's first day at school.
Tenor: this text is informal. The informality is reflected in the use of lexical items
taken from the Scottish dialect such as "a wee bit", the use of contracted forms such
as "couldn't" instead of "could not", and the absence of verbs in sentences such as
"Big hand at twelve, little hand at seven" instead of "Big hand was at twelve, little
hand was at seven" usually used in standard English.
Mode: written to be read by an adult to the child or by the child himself (4-8 years
old).
7. English text:
Sometimes it was rainy in the rainforest, and Pedro the parrot
sheltered in the tree house, and played with Maisie. She taught him
songs and how to dance the Samba, like the cats in RIO.
"Do you know any Scottie Birdies?" asked Pedro.
"Oh yes," said Maisie. "Mrs. Mckitty has a budgie called Billy. He
can talk Pan Loaf? ... and Miss Gingersnapp has a little yellow bird
who sing songs to me. He's called Sean Canary, after a famous film
star!"
Maisie in the Rainforest.
Field: a literary text dealing with an essential environmental issue, namely,
rainforests.
Tenor: this text is informal. The informality is reflected in the use of simple
grammatical and lexical items. This text also contains informal spoken elements such
as "Scottie Birdies" and the use of contracted forms "he's".
Mode: written to be read by an adult to the child or by the child himself (4-8 years
old).
8. English text:
Dog was playing on his own.
"Hey, Penguin," Dog called. "Let's kick Teddy."
Pig smiled a revolting smile.
"Why?" Girl asked.
"Because he's furry," Penguin said.
"BULLY," Girl said.
Bully.
Field: an interactive literary text between animals and human beings.
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Tenor: this text is informal. The characters are given their generic names such as
"Dog1', "Teddy" and "Girl" instead of individual names, the sentences are short,
contracted forms such as "let's" instead of "let us" and "he's" instead of "he is" and
vernacular expressions using school yard discourse such as "Hey" and "let's kick" are
employed.
Mode: this story is directed at 6-year-olds. Written to be read by an adult to the child
or by the child himself.
9. Arabic text:
".lilio v u>ilc- lii tt'mll ciliJ (ji 44 <.nl Ijl" : JISJ CJj JxlsJI jA
"fljU1 : (JLol
: j ojViC. jl Ala jd
. l" 1-. g . II 1 j\ . , >1^ 4 I jkC. 4 4 q > >ll 4 1
. j y ■ F: a f j _■ *-■ ' '
Back-translation:
The camel nodded and said, "I am sorry, I cannot take you home
with me. I am angry at you"
The boy asked surprisingly: "why?"
The Camel said: "because, all day long, I have not heard from you a
single polite word or sentence like: thank you, sorry, please."
(The Camel and the Small boy)
Field: a literary text using animals to convey moral messages.
Tenor: this text can be considered informal in terms of literary style. It employs simple
lexical items and grammatical structures of modern standard Arabic.
Mode: written to be read by an adult to the child or by the child himself. The age





Blue butter fly? Blue butter fly?
What do you see?
What do you see?
I see ...
(What Do you See?)
Field: an interactive literary text.
Tenor: this text is informal in terms of literary style. It employs simple grammatical
structures of modern standard Arabic, reflected mainly in the repetition of "?uu3 liG"
and " ...cij </]"•
Mode: written to be read by an adult to the child or by the child himself. The age
group of the children addressed is not specified.
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11. Arabic text:
(_£jj V .. 'iialj ji .. J (jjj CIloj
£ J*- J
? _>-jA liiljA (JA
(_5^jc- JA*J .. jj^ol 4jSJj .. Ijt-iLa
■ a^.LO 4U.ti I—
Back-translation:
The robbery was carried out without opening any door or window
in the warehouse . . . I don't know how the thief entered or left.
Is there a security guard?
Of course ... but he is a very honest man ... he has been working
with me for a long time.
(Stolen Antiques, Maajid Magazine)
Field: a literary text about a detective investigation.
Tenor: this text is informal in terms of literary style. It employs simple lexical items
and grammatical structures of modern standard Arabic.
Mode: written to be read by the child. The age group of the children addressed is not
indicated. This magazine is aimed at 8 year olds and above.
Having analysed these examples, it becomes evident that register differs, in some
respects, between stories written in English or translated from Arabic into English and
those written in Arabic or translated from English into Arabic. Register describes in a
general manner the language used in each story, so that, some of the above texts, if
analysed only according to field, mode and tenor, appear to share the same register
with minor differences as a result of the subject dealt with in each case or the degree
of formality involved. In this connection, it may be pointed out that the items of the
following sets of examples share the same register as follows: (a) 1 and 2; (b) 3, 4 and
5; (c) 6, 7 and 8 and (d) 9, 10 and 11 have the same register.
It may be argued, therefore, that due to these similarities, the above stories are more
or less the same and that production/translation techniques should not differ.
However, this is not the case. Each story belongs to a particular cultural context and
deals with a certain social topic, written and illustrated in a specific manner to reflect a
particular intention. Examples 1 and 2 are taken from stories that appeared originally
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in Arabic and later translated into English. They reflect events taking place in Arabia
in medieval times. Examples 3, 4 and 5 are taken from stories written originally in
English and later translated into Arabic. Example 3 raises a contemporary
environmental issue concerning the protection of whales, example 4 is a fairy-tale and
example 5 talks about a school boy having a haircut. Example 6 and 7 are taken from
stories written in English. In the former, the events take place in Edinburgh, and in the
latter, the events take place in Africa but mainly with Scottish characters. Example 8
is taken from a story written in English and reflecting a playground discourse.
Example 9, 10 and 11 are taken from stories written in Arabic. In the first story, the
events take place in a rural area of the Arab world. In the second story, there does not
seem to be any spatio-temporal dimension specified. In the third story, the events take
place in an Arab city.
The variation in the cultural context of stories means that a more specific level of
analysis than register is needed for a better understanding of how to translate
children's stories into another language. Field can be supported by an analysis of genre
(conventional social occasion), tenor can be explained by an analysis of discourse (the
linguistic realisation of ideology and its implications for the audience in the ST and
TT) and mode can be supported by an analysis of text-type (rhetorical purpose of the
text). These socio-textual categories may explain the texture of the translated story,
the way it is connected together and why. The role of pragmatics (intention), its
relation to illustrations (pictorial level) and the rest of the text's components are also
important for translating CL.
Broadly speaking, placing the above stories within these categories enables us to
understand issues such as:
1. texts 1 and 2 differ from 3 in the cultural setting of the events. This difference
influences the genre (historical picture-books as opposed to educational picture
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book) and the pragmatic dimension of each story (the first two deal with love and
the stupidity of a poor man, respectively, whereas the third story deals with
protecting sea life). The cultural difference also influences the role of illustrations
in each story. In the first two stories, a specific point in history is portrayed in the
illustrations which differs greatly from contemporary time and its modes of
dressing and living portrayed in the third story;
2. texts 3 and 4 share the same register, yet differ in genre (educational picture books
as opposed to a fairy-tale) and the pragmatic dimension of each story (protecting
whales as opposed to searching for a princess);
3. texts 3, 4 and 5 share more or less the same register, yet differ in the role played by
illustrations in each story. In text 5, the illustrations are very important in that the
story cannot be read without a continuos reference to the illustrations.
4. texts 6 and 7 share the same register and genre, yet differ in their pragmatic
dimension (first day at school as opposed to saving rainforests);
4. texts 7 and 8 share the same register, yet differ in the pragmatic dimension (saving
rainforests as opposed to warning children against bullying);
5. texts 9, 10, 11 share the same register, yet, differ in genre (an educational picture-
book, an interactive picture-book and a speech bubble, respectively). They also
differ in the role of illustrations and the pragmatic dimension of each story.
Differences between these texts result in differences in the discursive and textual
aspects of stories.
5.5.2 Pragmatics
Pragmatics is the study of the purposes for which sentences are
used, of the real world conditions under which a sentence may be
appropriately used as an utterance (Stalnaker 1972:380).
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Pragmatics treats utterances as actions capable of achieving motivated effects. It is the
second contextual dimension of texts in the framework of analysis proposed in this
chapter. Pragmatics sets out to provide answers to the question of what the
purpose/intention behind the text produced is.
Within the context of production, writers and speakers structure their texts and
utterances using certain discursive practices to impress upon the speaker a certain
opinion, argument or effect. Thus, the study of pragmatics is an indispensable aspect
of the semiotic dimension of texts and the translation process. Leech (1983) defines it
as "the study of how utterances have meanings in situations" (x) or "how language is
used in communication" (1). Pragmatics does not merely tackle the meaning of the
utterance/sentence and the situation it was expressed in, but also the intention of the
speaker/writer. It seeks to explain the relation between language and context in which
the utterance takes place. Hatim & Mason (1997:19) explain that,
Text users have intentions and, in order to indicate whether a text
is of this or that type, or whether a given text element invokes this
or that socio-cultural concept, a text producer will engage with
another textual criterion, known as intentionality. Taken out of
context, a particular sequence of sounds, words, sentences is often
neutral as to its intertextual potential. Intended meaning
materializes only when pragmatic considerations are brought to
bear on what the text producer does with words and what is hoped
the text receiver accepts (original emphasis).
Nord (1991:48) also comments on the same point:
The intention of the sender is of special importance to the
translator because it determines the structuring of the text with
regard to content (subject matter, choice of informative details)
and form (e.g. composition, stylistic-rhetorical characteristics,
quotations, use of non-verbal elements, etc.).
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Broadly speaking, within the domain of CL, there is a tendency to focus on texts as
means for entertainment and/or didacticism. This general purpose/intention seems to
be applicable to most stories and has been considered one of the main features that
predominates in works for children. Entertainment is purposeful in CL because it
helps engage children and keep them attentive while putting across a set of other
messages depending on the story at hand. In Cinderella, for example, the characters
and events are generally thought to be very attractive for children of almost all
cultures. This is thought to derive from its entertainment value. It is also thought to
derive from the fact that it treats a set of values of non-cultural significance. These
values include the importance of love, the horrors of jealousy, the stereotyping of the
step-mother and step-sisters.
Another important example is Little Red Riding Hood. Shavit (1981) has discussed
the different stages of development this fairy-tale has gone through. There seems to
be an implicit intention behind its production in each period of history. These changes
in intention reflect differences in the implied readers addressed at each stage and
differences in the social beliefs and conventions of those readers. When it was first
published by Perrault in 1697, this fairy-tale was rather ambiguous. It seemed to
address children, whereas in reality it also had adults as unofficial readers. Its main
intention then was to draw the attention to how some gentlemen in society abuse
young girls (Shavit 1981: 26-36)
The theme of gentlemen who take advantage of little country girls is
heightened by the story's erotic elements in the representation of the
child: her beauty, the red color as her symbol, and of course the bed
scene .... These strong erotic elements contribute to understanding the
text as a story about a girl seduced by a gentleman rather than as a story
about a little girl devoured by a wolf.
In the Brothers Grimm's versions which appeared in the 19th century, this fairy tale
was made to address children only. Grimm offered two different endings which
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deviate from Perrault's. In one of Grimm's versions, the child and the grandmother
are both devoured by the wolf but are rescued after the wolf is killed. In the other
version, the wolf dies without anybody being hurt. Shavit explains (1981:64) that it
may have been the changes in the way children and childhood were perceived which
led to the changes in this fairy-tale. The educational system, treating the child as pure
and naive, and recognising that he should be instructed through literature could have
been the reason behind Grimm's adopting a happy ending. Shavit comments on this
point:
The changed ending altered the meaning and the moral of the text.
Unlike the child in Perrault's version, the child of Grimm's version is
given a chance to learn the lesson, and apparently does so. Unlike the
moral of Perrault which addresses gentlemen, Grimm's emphasis is not
on the wolf, the "gentleman," but rather on the child and the moral
lesson she must learn. These differences in emphasis are probably also
the reason for the total deletion of the erotic scene in the Grimm
version (ibid ).
The intention or pragmatic dimension of this fairy-tale was influenced by societal
changes. The latter in Perrault's case demanded that Little Red Riding Hood be
punished for being naive, whereas in Grimm's case it conveyed the message that as
long as she followed adults' instructions she would be saved. However, in both cases,
the fairy-tale had didactic undertones.
Pragmatics in CL can be divided into two parts: macro-intention and micro-intention.
Macro-intention is the purpose behind the whole body of the story. It is the interplay
between the various aspects of the text starting with the names of the characters
(sometimes), the illustrations, the micro-signs, the theme, register and even text-type.
In the Whales' Song, translated into Arabic as -Gil", the macro-intention is the
importance of saving whales. In "e-iAc.j -dU.", translated into English as Khaled and
Aida, the macro-intention is equality between men and women. In Bully, the macro-
intention is to demonstrate the horrors of bullying. In Maisie in the Rainforest, the
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macro-intention is to stress the importance of preserving the rainforests. In "?<_$ ji EL»"
(What do you See?) the macro-intention is to introduce children of young age to
different kinds of animals. Macro-intention could thus be recognised as the message
the reader is either consciously or subconsciously envisaged to derive from the story.
Micro-intention is the set of purposes relayed by the smaller units of the text. Unlike
macro-intention that involves whole texts, micro-intentions are merely the messages
conveyed by the various micro-signs of the story be they words, illustrations, names
of characters or places. The protagonist's name "Scrooge" in Charles Dickens'
Christmas Carol, for example, is an illustration of employing characters' names to
reflect aspects of their personality which play a major role in the overall context of the
story. In this case, the word "scrooge" reflects a personal trait, namely, stinginess.
In Maisie Goes to School, the author portrays Maisie as a kitten living in
Morningside, an area in Edinburgh. The choice of this area in itself can be considered
as having several social dimensions or intentions; it seems to portray a middle-class
family. This in turn has many implications for the story starting with the choice of
school Maisie attends, the standard of living she enjoys and the close and secure
relationship she has with her Grandmother. All these seem to be stereotypical of a
middle class family. In addition to that, the choice of newspaper Maisie and her fellow
pupils appear "Evening Mews", is also another micro-sign that adds to the overall
setting of the story. The name of this newspaper is derived from the local "Evening
News" newspaper in Edinburgh. These examples may appear on the surface to be
negligible aspects of the story, yet put together they serve as signs that convey certain
micro-intentions or messages throughout the body of the text. They construct a view
of Maisie's world which is limited to children who reside in a certain area, attend a
certain type of schools and read certain newspapers. The author's choices did not
come at random. They are the product of deliberate consideration that aims at
creating a particular social setting.
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Taariq is a young boy who plays the leading role in JliLhU JjIL 4V.V a
collection of Arabic short stories that incorporate several modern occurrences. Each
story revolves around a main theme (macro-intention) devised with the purpose of
teaching the young audience certain values or warning them against the risks of
particular actions. The stories also reveal elements that could be categorised under the
heading micro-intention.
In "Jl jaJ At j>" (The Valley of Peaches), Taariq embarks on a trip with his parents
where the family stops near a peach plantation on their way. The visitors are offered
peaches and while they stand talking to the owner who refused to charge them for the
peaches, a pair of strong cockerels fight over a peach that had fallen off a tree. During
the fight, a third giant cockerel appears and eats the peach.
The story's macro-intention lies in teaching the readers the infertility of arguments to
resolve disputes and how it weakens the position of the fighting parties allowing
others to take advantage of the situation.
The reference to how the owner refuses payment for the peaches could be considered
a micro-intention in that it supports the common view of culture-bound concepts in
the Arab world regarding generosity, even with strangers.
Margo Maltigian is one of the children's writers in Jordan whose stories contain
strong didactic undertones. Her stories consists of many cultural elements that can
serve as micro-intentions constructing specific representations of the Arab world. In
JUL.V1" (The Children Embrace the Trees), the macro-intention is to
raise environmental awareness on the issue of preserving the trees in rural areas from
modernisation. Trees are a legacy handed down to children by their grandfathers and
great grandfathers since they are the ones who planted them. Portraying a rural part of
the Arab world reveals a number of micro-intentions. Families live side by side and
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there is a close relationship between people which reflects the concept of extended
families that still exists in the Arab world. People have certain modes of dressing and
behaviour and a close relationship with animals. Illustrations also serve as micro-signs
reflecting micro-intentions in this story. Some of the women in the illustrations are
portrayed as wearing a veil on their heads. This is a stereotypical picture of women in
the Arab world. The author may have chosen these illustrations to represent a world
with which an Arab child can identify.
In Maltigian's " (The Camel and the Small boy) the macro-intention
is to instruct the Arab child in moral values. The author seeks to teach the child
something that has to do with the necessity of saying 'thank you', 'please' and 'sorry'.
To convey this message, the author portrays a human relationship between the camel
and the child in which the camel is treated as a pet. Choosing a camel as a pet is a
motivated choice or a sign that reflects a micro-intention. The camel is part of the
Arab desert landscape, thus, it may be argued that it replaces or represents other pets
in remote cultures such as dogs or cats in Western CL.
In Maltigian's j (Me and My Grandmother) the macro-intention is to instil in
the child the love for his grandmother. This book celebrates the contribution of the
mother and the idea of the grandmother in the bringing up of the child in the Arab
world. This text can be understood within the context of extended families where the
grandmother is seen at the centre of family life. This story also relates to the general
cultural perception of the very valuable role played by the older members of the
extended families in bringing up the youngest generation of the family. The
grandfather passes on to the child the wisdom of the past generation. It is the
continuity of that cultural wisdom that seems to be part of the task of the older
generation. In a way they are the ones that look after the children.
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The mother and the grandmother are omnipresent throughout the story while the
father is only alluded to once at the beginning of the narration when he drives away to
work. The father's role is minimised since the author may have considered him
irrelevant to the plot. The child spends most of his time with the grandmother and
mother. When the grandmother is in hospital, the mother, in addition to her job, takes
over the house chores like cooking, cleaning and ironing. This is very typical of many
children's experiences in the Arab world. Children tend to spend most of their time
with women because men tend to go to work while most women stay at home. And
even when women have jobs, they still have to carry out their responsibilities at home
and the workplace. When looking at some of the stories for children in the West, the
father could be everywhere in the story, including at home, while the mother goes out
to work.
The importance of intentions presents itself vividly for the translator who may have to
make several decisions based on an awareness of them and how they contribute to the
overall meaning of the text in both the SL and TL cultures. In some cases, the macro-
intention of a certain story may be derived from an issue pertaining to a certain
culture. This influences the process of translation to a great extent. In a story like
Bully, for example, the translator may have to decide first whether the culture he is
translating into has that problem in the first place or not. Moving stories in space
means that the audience of the target culture have to have the ability to relate to and
understand the message relayed in the story. In the Arab world, the social and cultural
norms that govern CL place some limitations on the nature of subjects that may be
broached, especially in translation. Topics like Aids, sexual education, racial
discrimination and death are considered to some extent taboo. The appropriacy of a
theme is the measure to which most Arab writers/translators adhere. This, in turn,
means that macro-intentions are also limited and easy to decipher in translated Arabic
CL. The latter tends to accept only certain themes when compared to English CL
where the topics are more variable and changeable.
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As for micro-intentions throughout the process of translation, the translator may have
to decide to what extent they participate in the meaning of the TT and how culture-
specific they are. These smaller units of the text or cultural references may play a
certain role in the overall schemata of both the ST and TT. They, as signs, have
pragmatic dimension and in order for this dimension to move across to another
culture, certain modifications may have to be made. It may be reasonable to argue,
therefore, that when translating stories from English into Arabic, the translator is
more likely to encounter difficulties related to the micro-intention/s of the story rather
than the macro-intention. The difficulty, of course, varies according to the cultural-
specificity of the story. This argument seems to give rise to what Venuti (1995) terms
foreignisation (the translator is invisible) vs. domestication (the translator is visible) in
translation. Participants across cultures perceive certain norms, conventions and
beliefs differently which, in turn, is reflected in texts. To convey a certain micro-
intention or to reflect a particular reality across disparate cultures, the translator for
children sometimes opts for rendering some of the ST's micro-signs and ideological
elements unchanged in the TT. This process is referred to as foreignisation. In some
other cases, the translator may change some of the ST's elements in the TT. This
process is referred to as domestication. Domesticating a particular textual element
usually aims at conveying a micro-intention in a clearer or more accessible manner to
the TL reader.
The following are examples of how translators deal with some of the textual signs that
carry micro-intentions or messages.
1. "Scrooge" in the above mentioned example is rendered literally in the Arabic text
as (Scrooge). This means that the form is kept in the TT while the content
is lost, thus, losing the micro-intention associated with this lexical item in the TT.
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2. In j SJniA" translated into English as The Simpleton and the Trickster, a
number of micro-signs that convey micro-messages are rendered in the TT. These
micro-messages aim mostly at reflecting the cultural specificity of the original text,
thus, foreignisation rather than domestication seems to take place.
a. The lexical item "iti" is rendered in the TT as "Allah" instead of "God". This
rendering conveys a religious discourse which is deeply rooted in the Islamic
religion (there is only one God called Allah). It also reflects the translator's
attempt to be loyal to the world of the ST where "Allah" at one point was the
centre of everything and upon which the ideologies of society were based.
b. The lexical item is rendered in the TT as Suq instead of "market". This may
have been intended by the translator to reflect a certain spatio-dimension, more
specifically Arabia, where a Suq at that time would be more significant than a
"market" in the TT.
c. The lexical item "jU" is rendered as "donkey" in the TT. The meanings associated
with this micro-sign differ between English and Arabic. Donkey in the Arab world
implies many pejorative connotations. It is normally used as a swear word similar
to pig in English. It is also mentioned in the Qur'an (Chapter 31, verse 19) when
God refers to the sounds of donkey as the ugliest voice anybody can hear.
f jM-dl illj > r-li djl (jj ~i. -iC-! j t a ^3
Back-translation:
And be moderate in the pace, and lower thy voice, for the harshest
of sounds without doubt is the braying of the ass.
The idea implied in this story, sinners can be punished by being turned into a beast of
burden, is quite common in most CL. Yet, an English reader may not fully relate to
the cultural implications of the word "donkey" as most Arab children would. Without
being aware of it, part of the ideological reality conveyed in the ST may sometimes
remain foreign to the target audience.
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Relaying the intention or motive that underlies the story (the pragmatic dimension) is
a delicate and important process especially with young audiences. It is not enough to
have an aim in mind, it is also essential to express that aim in an accessible manner to
the child reader. By that, we mean, the choice of characters, settings, language and
illustrations.
English CL is, to a great extent, "more advanced" in presenting messages than Arabic
CL. This could be attributed to the fact that the linguistic and stylistic techniques
adopted by authors in conveying their macro-intentions in English stories differ from
the ones in Arabic stories. More modern English texts tend to be implicit and
understated whereas Arabic texts are almost always explicit, didactic and overstated.
In The Whales' Song, for example, which revolves around the importance of
preserving sea life, especially whales, the theme develops through the dialogue
between the Grandmother and Lilly. There is no point in the story where the macro-
intention is stated explicitly. It can only be inferred from the narrative. Each of the
three main characters of the story plays a specific role that helps establish the macro-
intention: the child Lilly who has no previous knowledge of environmental issues and
is rather bewildered by what she hears from her grandmother and uncle Frederick (this
can be seen in her facial expressions in one of the illustrations where Lilly is portrayed
as caught between two different points of view, see section 5.5.4), the grandmother
(pro-environment) and uncle Frederick (anti-environment). The grandmother tells
Lilly a story about the beauty of singing whales whereas uncle Frederick is portrayed
as an arrogant and sarcastic man who belittles the grandmother's story by arguing that
whales exist only for people to enjoy their meat and bones. The grandmother is poetic
and dream-like whereas uncle Frederick is a typical sea man who thinks of whales as
essential for food and survival only. So, both seem to reflect the attitudes generally
held towards whales in real life, outside the context of the story.
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'But how did they [whales] know you were there, Grandma?' asked
Lilly. 'How would they find you?'
Lilly's grandmother smiled. 'Oh, you had to bring them something
special. A perfect shell. Or a beautiful stone. And if they liked you
the whales would take your gift and give you something in return.'
'What would they give you, Grandma?' asked Lilly. 'What did you
get from the whales?'
Lilly's grandmother sighed. 'Once or twice,' she whispered, 'once or
twice I heard them sing.'
Lilly's Uncle Frederick stomped into the room. 'You are nothing but
a daft old fool!' he snapped. 'Whales were important for their meat,
and for their bones, and for their blubber. If you have to tell her
something useful. Don't fill her head with nonsense. Singing whales
indeed!'
The macro-intention of this story is very much part of the educational system and
media in the West. A child grows up surrounded by campaigns to save all forms of
life. This facilitates the process of understanding the implicit message that underlies
stories like The Whales' Song. However, the translation of this story into Arabic will
not invoke in the mind of the Arab reader the same pragmatic implications as those of
the ST, especially if the child lives in an Arab country. An Arab child may relate to the
close relationship between Lilly and her grandmother, may find the story entertaining,
but he is unlikely to relate to the implicit environmental message (respect for nature)
embedded in the narrative. Protecting sea life in the Arab world is barely existent.
The same could be said about other issues as well such as rainforests and green peace,
for example. This gives rise to the point mentioned earlier regarding the suitability of
certain stories for translation and the element of foreignisation vs. domestication
involved in translating CL. By translating The Whales' Song into Arabic, the macro-
intention remains foreign even if socially acceptable. Domestication takes place when
the Arab child understands the story to be about whales' in general or as a reflection
of a close relationship between Lilly and her grandmother. In other words, another set
of messages is emphasised in the TT. Had this story been about saving trees, for
example, an Arab child would have been able to relate more to the macro-intention
behind the text. This is mainly because trees are viewed in the Arab world as a
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heritage to be preserved. So, the macro-intention is already domesticated since it is
part of the Arab culture.
In Bully, the macro-intention or message is again conveyed implicitly. Warning
children against bullying, especially in school, is achieved in this story in an
understated manner that would appeal to most children and at the same time teach
them a moral message. Bullying is not portrayed as a destructive habit per se. Other
notions come into play including motives for bullying and the fear that one might be
singled out or ostracised if he does not participate in the act of bullying. It could be
argued, therefore, that this text is multi-dimensional in that it delivers a number of
messages. The author cleverly weaves a simple plot where children and animals at
school decide to play a game called "bully". The uniformed pupils (Boy, Girl, Dog,
Pig, Teddy bear, Crocodile and Penguin) all end up kicking, beating and swearing at
each other. They do not have much fun and end up very exhausted. So, the next day
they decide to play a different game.
Conveying the macro-intention in this story is achieved through the illustrations which
are colourful, caricature-like and very expressive in the manner sizes and animosities
are portrayed. Languages is simple, yet poignant. So much is conveyed through the
playground discourse, i.e. register, which most children are able to relate to and
understand. This discourse includes the use of contractions (he's, she's, isn't),
onomtopoeia (SNAP! WHUMP! CHOMP! CHUMP!) and also the use of
capitalisation as a method of emphasis (WICKED, HORRID, EVIL). The continuous
use of the lexical item "Why" by the girl is also a micro-sign which indicates that those
who reject bullying, may be bullied:
"Hey, Penguin," Dog called. "Let's kick Elephant."
Boy grinned. Pig smiled a revolting smile.
"Why? Girl asked.
"Because she's got big ears,' Penguin said
Boy kicked elephant. Dog smiled a horrible smile.
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Elephant ran to Girl. Elephant held Girl's hand. Teddy smiled a nice
smile.
"Hey, Penguin," Dog called. "Let's kick Girl."
Penguin smiled a horrible smile. Boy grinned.
Pig smiled a revolting smile.
"Why?" Girl asked.
"Because you keep asking why," Penguin said.
Arabic CL in contrast to English resorts to direct and forward statements to bring out
the theme and place focus on the macro-intention. This may stem from the fact that
CL in the Arab world is still treated as an educational tool employed by adults to
teach the child the do's and the don'ts. The problems as well as the solutions are
sometimes forced on the child-reader leaving little room for the imagination. The
majority of authors seem to adopt an authoritative voice in addressing children. This
creates a distance between the producer and the child and between the child and story
itself.
In the collection of Arabic stories mentioned earlier in this section "jjUa ci>l
JULbU", the macro-intention is stated explicitly and in a very strong didactic manner.
The final passage is usually used by the author to summarise the moral of the story.
The following endings are taken from four different stories in this collection.
1. In (The Lesson), the macro-intention is to instruct children in the
importance of washing their hands before eating to avoid ending up with a
stomach-ache. This message is conveyed through the conversation between Taariq,
his parents and the doctor. This conversation also includes micro-signs such the
importance of the family as an institution of power and education in the Arab
world.
* _' aJ Jlia . jjlia t'l—udll a*j iih.ii nr. Ja :udJ aJLj Ua 3
X ' ' 4, , uxx ^A IjtAj . dil l->-J
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jilxju (jl ^-al\ J)!\ dJla3 t4_ic. 1 -> i. ^1 \ J (j^o <v_iiLaj L_JLsljVLJ JJLL
jjjLLa .21 j l - 1) ll-2l jjLaJaj . Luj^p ' " ' 2i] : ^jUa (Jla3 .1 nl U.A1 ^ya
. I ^c. ■ ■■ : Nits.
Back-translation:
The doctor asked him: did you wash your hands after playing?
Taariq replied: No I did not.
The doctor said: you have made a mistake and this is why you are
feeling sick. Have you learned a lesson?
Taariq replied that he has and asked his parents to forgive him.
Then his mother said: it is important to learn from our mistakes.
Taariq said: I learned my lesson, mom.
The doctor looked at Taariq's father and said: don't worry,
tomorrow he will be fine.
2. In jjll i jiL_yi" (The Kite), the macro-intention is to teach the child the
importance of avoiding dangerous acts such as playing with electricity. This
macro-intention is expressed by Taariq's father at the end of the story.
(*Jjj V <C.Lui AjIc. ^3 (J*3 Li Jiii (ji (_}ji J ^ i-yi 13.21 j a! (Jlsj.
Back-translation:
His father said to him: you have to think carefully before you do
anything you might regret and wish you had not done, when it is
too late.
3. In " sjj" (Horse-Riding), the macro-intention is to teach children to respect
horses. Taariq goes with his family to visit Petra and while he is riding on his horse
through the Siq, he punches the horse very hard so it starts running away from the
rest of Taariq's family. Taariq tries to pull the rein but still the horse would not
stop running. The lesson Taariq is supposed to learn at the end is expressed in the
following sentence:
AJIC. ' ^ f j,' (jlj IAjjl] (jjt-J oLajj jj] LUJJJ jjUa Ji3j
. V jl j}3
Back-translation:
So Taariq learned a lesson he would never forget that horses are
not a game and whoever rides them should learn the art of horse-
riding first.
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4. In "iJaaJ!" (The Cat), the macro-intention is to teach children to respect pets. Taariq
goes on holiday with his family leaving his cat behind. It almost dies of hunger and
thirst. So, the lesson he learns is:
.iSllij Igj ^Tn \ J Loli tliaUcS ^ diljl
. tgjl l^alxia (jc. Cai'i 1 (jl Lolj ilgilc-j
Back-translation:
Taariq realised that pets are a responsibility that must be carried
out. So, either we care and look after them or set them free to go
and search for their own food and drink.
From the above four excerpts, it can be inferred that it is the adults' language and way
of thinking which is used in addressing children. The author does not seem to view
things from a child's perspective. These stories tend to be instructional and direct
rather than entertaining and implicit in putting the message through to the child. To
convey the macro-intention, certain linguistic choices are used, of which the following
are examples.
i. The use of lexical items which emphasise the didactic nature of these
stories:
a. L^j-i laU'i tljjllxkl 1 1_; "'"I*-* tOli-i-sl (you have made a
mistake, learnt a lesson, forgive him, learn from our mistakes, learnt a
lesson);
b. ^ J Ji jSii J (you have to think before you do anything);
c. fJiij ioLAj (jj Ujj (jjUa (learnt a lesson he would never forget, to learn);
d. iiljA (realised).
ii. The use of abstract rather concrete concepts in conveying some of the messages.
This is especially reflected in "LiSUcl (a responsibility that must be
carried out or a big responsibility around one's neck) and f aJc. J*i"
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(an act you might regret and wish you had not done, when it is too late).
Understanding the implications of "responsibility" and "regret" as used in this
context requires a degree of knowledge which children of young age may not have
developed.
In "UiSJIj sL»aJ" (The Mother-in-Law and the Daughter-in-Law), certain social and
religious values are expounded. The story revolves around a man's quest for a
suitable wife. His ideal spouse is one that would respect his mother and wait on her.
The plot contains accounts of his meetings with various prospective wives, one of
whom finally passes the test by deceiving him into believing that she would treat his
mother with the utmost respect and dignity. After marriage, he discovers that she lied
to him and ends up divorcing her. In this story, women seem to be indirectly
stereotyped into two types, those suitable for marriage (respectful and obedient) and
unsuitable (rebellious and disrespectful)
The macro-intention which utilises the example of women as means for teaching the
child to respect the elderly is explicit throughout the story. Examples like the one
where the man finally divorces his wife are an indication of the direct manner through
which the intention is conveyed:
^ * itVun'i Ualj diLilli
I _jjxj <1 wi .11 (jJjii CluS 3 o jbLa. (jA 3 uTil *1^ ji
tlgju (jilc-j dmll ^11 Ac/lj duli tAafU oLia.
. A ">1 ^ >.. <]]| L-ajj
jSJj S/j -K'Vi s/ dul£ A 'FW ^Ic. oltaJ jjj .)-»■ --i
.laJ J Lillilj 'AjVl (j-o LgS oLa^. r-i'nu Aj£]l jS.VV'ill
Back-translation:
When she turned, she saw her husband standing by the door.
He was laughing. He said to her: you could not put up with
your mother-in-law when she was made of sweats and you
had said "I will serve her with my eyes"!! What if she was a
real mother-in-law. Go away, you are divorced. He lived
with his mother and gained her and God's approval.
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It is true that the mother-in-law is a burden for the daughter-
in-law even if she was not capable of speaking or moving.
But the daughter-in-law has to remember that one day she
will be a mother-in-law, so, whatever she does now will
return to her in the shape of a reward or punishment.
Respect for the elderly could have been taught with the help of characters, settings
and plots without concepts that may be too complicated and disturbing for the child to
understand like divorce, the condescending manner of the man and the servitude of
the woman.
In some cases, a children's writer in the Arab world may convey the macro-intention
implicitly and in an understated manner. This presumably stems from the political
situation surrounding the production of a text and influencing the writer. In "USj
(Rasha's Hat), a story written by Jihaad 'Iraaqii a Palestinian children's writer living in
Israel, the macro-intention is to encourage Palestinian children to be strong and
steadfast in the face of the Israeli occupation. This message which is embedded in the
narrative can mainly be inferred from the dedication of the story: "uAll JlilaSfl JS
Ij^ ja," (To all the children who were deprived of their childhood). The story
portrays a girl called Rasha who receives a red hat as a gift from her mother. This hat
has three feathers: yellow, blue and green. One windy day, she loses two feathers
because each time the wind blew she would grab her dress instead of holding on to
her hat. Eventually, she decides that she has to be strong and grabs both the dress and
hat to avoid losing the last feather, all the time telling herself: " j ajjS
jil Li ,jjal ul " (although the wind is very strong, I am
stronger than the wind, yes, I am stronger than the wind).
In this portrayal of the role of determination in overcoming obstacles, the underlying
message is aimed at young children urging them to fight back and be resolute. The
loss of the first two feathers is analogous to the loss of Palestine, but the story
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suggests that steadfastness, sound decisions and strength can help conquer the Israeli
occupation.
5.5.3 Semiotics (genre, discourse and text-type)
Semiotics or the science of signs adopts a view of the text as an entity that possesses
both macro - and micro-signs. Hatim (1997:29) explains that "The semiotic domain of
context, then, transforms institutional-communicative transactions [i.e. register] into
more meaningful engagements." By introducing macro - and micro signs, the three
aspects of register acquire more specific roles in the text and the embodiment of the
pragmatic dimension of a children's story is also understood Instead of talking about
field, mode and tenor of discourse which cannot account for the macro and micro
intentions of the text, socio-textual categories which view texts as part of a social
context are introduced.
The three categories of text, discourse and genre are usually regulated by certain
conventions and do not occur randomly. Identifying a certain macro-sign depends on
already existing frames and schemata of what a children's story, for example, reads
like. Macro-signs are interrelated and their occurrence in a particular context is
governed by certain constraints. These categories point to the fact that linguistic form
and social structure are connected with each other.
Macro-signs also influence the micro-signs which involve the use of certain structures
or lexical items that adhere to the requirements of macro-signs. Micro-signs include
the text's linguistic aspects such as the small textual and structural pieces of evidence
that relay a certain intention. Hatim & Mason (1997:18) explain that:
Texts involve the language user in focusing on a given rhetorical
purpose (arguing, narrating, etc.). Genres reflect the way in which
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linguistic expression conventionally caters for a particular social
occasion (a letter to the editor, the news report, etc.). Finally,
discourses embody the attitudinal expression, with language
becoming by convention the mouthpiece of societal institutions
(sexism, feminism, bureaucratism, etc.)
Dealing with these macro-signs throughout the process of translation requires taking
into consideration the following:
We know that speakers from other cultures do not talk about
issues in the way we do, we know that issues in our culture are not
issues in other cultures, in short, that ways of talking as well as the
topics of our talk are entirely cultural constructs (Kress 1985:5).
5.5.3.1 Genre
Genres, according to Kress (1985:19) are "conventionalised forms of texts" which
arise from certain social occasions and whose functions, purposes and meanings are
specified as a result of these particular occasions. Hatim & Mason (1990:69) state
that "genres may be literary or non-literary, linguistic or non-linguistic, include forms
as disparate as poems, book reviews, christenings, etc." They also define genres as:
conventionalized forms of language use appropriate to given domains
of social activity and to the purposes of participants in them ...genres
have by common consensus attracted particular forms of linguistic
expression and have thus acquired a formulaic status (Hatim & Mason
1997: 39-40)
So, while field of discourse as one of the levels of register deals with what is going on
in the text, genre specifies this role by identifying the text as a conventional realisation
of a particular social occasion. In other words, instead of talking about a political field
of discourse, for example, we can talk about a news report or an editorial as a genre.
Genres are concerned with the form of the text. Each genre employs certain potential
meanings that we would not usually find in another genre. For example, the genre of
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news reporting differs from the genre of an interview or an editorial due to the
difference of the situation, purposes, aims of the participants and the way language is
employed in each case. Before we deal with any text, its genre has to be specified.
Genres in CL are numerous and have rarely received enough attention especially in
relation to the textual choices and structures appropriate for a certain story. Whenever
CL genres are discussed, the concern has been with carrying a content analysis of
stories rather than a textual one that relates linguistic choices to social occasions,
intentions and use of illustrations. This can be seen in most of the books of criticism
on CL (e.g. Meek et .al The Cool Web: the Pattern ofChildren 's Reading 1977).
Many researchers have usually opted for treating CL texts as belonging to one general
literary type, namely, stories written for children (e.g. Hunt's Children's Literature
and the Development of Criticism 1990 and Criticism, Theory, and Children's
Literature 1991). This may be enough when attempting to distinguish between adult
literature and CL. But within the latter more divisions are needed in terms of format
and structure.
Shavit (1986) has briefly dealt with the generic characteristics of abridged adult
novels for children. She explains that a children's version of an adult literary novel
usually conforms to the demands of the TL literary system. She considers this type of
adaptation for children a form of translation that takes place within the same
language. She cites Dahl's short story Danny the Champion of the World as an
example of how a novel for adults has been manipulated or modified by the same
author to fit within the generic expectations associated with children's stories in
English. Shavit argues that there is stylistic and ideological differences between both
versions as a result of the difference in the generic constraints involved in each case.
These constraints include shifts in the relationship between the characters involved in
each genre. In the adult's novel, a relationship between two friends is portrayed
whereas in the children's story, a relationship between a young boy and his father is
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presented. Chambers (1977:69) also discusses some of the stylistics changes Dahl had
undertaken in rendering this novel as a short story for children:
Dahl has simplified some of his sentences by chopping up the
longer ones with full stops where commas are used in the adult
version. And he does some cutting: he takes out the abstractions
such as the comment about Hazel loathing people of humble
station because he had once been one of them himself. Presumably
Dahl felt children would not be able (or want) to cope either with
the stylistic complexities of his first version or with the motivation
ascribed to Hazel's behaviour. Whatever we may think about this,
it certainly reveals Dahl's assumptions about his implied reader.
Some of the CL genres available nowadays include picture-books (fairy-tales,
interactive stories and educational stories), nursery rhymes, comic magazines, plays,
abridged adult novels, classics, poetry, science fiction and fantasy books. Each of
these genres contains micro-signs that serve in identifying a story as belonging to a
specific genre. Generic micro-signs provide information about the general layout of
the text. This information includes issues such the space occupied by the illustrations,
the manner through which the message is conveyed, the complexity of the
grammatical structures and the length of the text in each story.
Most stories aimed at young children (4-8 years old) are categorised as picture-books.
They rely heavily on pictures or illustrations to convey the set of events, if any, and
messages. In some cases especially in "pre-school stories' such as Let's Join In, the
text is almost non-existent and the pictures, normally derived from the child's
environment, are the main means for reaching an understanding of the story. In some
other cases, there would be a brief text (one or two lines) written on each page
accompanied by expressive large illustrations that occupy the rest of the page. In such
texts, simple grammatical structures are used and reading the story depends greatly on
looking at the illustrations. Will Goes to the Post Office translated into Arabic as
"jujjJ Jl Will Gets a Haircut translated into Arabic as ^*-4' and
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Pelle's New Suit translated into Arabic as -ujI.j jjf-a" are examples of these
stories. The following strings are taken from the first three pages of Will Gets a
Haircut. A brief comment is also given to indicate the interaction between the text
and illustrations in this story. Each illustration and the textual material associated with
it constitute a frame, thus, a number of frames can be recognised throughout the
story.
Frame "1"
Illustration: Will is holding his mother's hand on their way to the
barber shop. He looks a bit grim and his hair is untidy. It seems that
he does not want to have a haircut.
Text: Will is going to get a hair cut.
Frame "2"
Illustration: Will and his mother reaches the barber shop. The
barber holds a pair of scissors in his hand and in the process of
cutting a man's hair.
Text: Mama says Will should look nice for the end-of-the-year
school party.
Frame "3"
Illustrations: the mother leaves the barber shop and Will stays
behind to wait for his turn to have a haircut.
Text: Then she goes shopping.
This story is translated into Arabic as "o The same set of frames is used
in the TT. The following is the translation of the textual material of the above three
frames.
Frame "1"
Illustration: the same as the ST.
Text: cpUJl Jb ^
Frame "2"
Illustration: the same as the ST.
Text:.^1jJI ^ 4-J
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Frame "3"
Illustration: the same as the ST.
Text: . J] sjAis £
Within picture-books, various genres can be recognised such as interactive stories,
educational stories, fairy-tales and historical stories. These genres have proved useful
for the present analysis but they are by no means definitive and do not exhaust the
range of possibilities either in their types or in the description of their generic
characteristics.
1. Interactive stories: the child is drawn to the text by being asked to identify the
illustrations on each page or guess the hidden words (the latter is a form of pop-up
books). In "?<_£ jA liLa" (What do you See?), for example, the author creates an
interactive rhyming text by repeating the same pattern throughout the story.
Arabic text Back-translation:
Igj'i I; Red Cockerel
What do you see?
JJ liLo What do you see?
■ A\ I see ...
I see the yellow bird.
J b" Can you see what I see?
Yellow bird
Li What do you see?




I see a blue butterfly
*lSjj tjJ A Can you see what I see?
J U Jjjp J$i
The rhyme used in this story calls out to the animals featured across the pages to
identify the next creature. This text is usually read aloud to children which helps them
151
Chapter Five: A Framework ofTextual Analysis
interact with the story by shouting out the answers before the page is turned to show
the next creature. The illustrations are very colourful and portray animals with happy-
human faces. The fact that the same structure is repeated throughout the story means
that the child does not have to worry about deciphering and understanding the
structure. After the child's encountered this structure more than once, it becomes a
given or known information. Through this kind of cyclical discourse, the child's
attention becomes more focused on interacting with the story.
2. Educational stories: stories of this type are tentatively called "educational stories"
because the child is drawn into learning the pros and cons of a certain issue or
value through a set of events designed for children and where kids or animals, in
most of the cases, play the leading roles. Issues may include racial discrimination,
bullying, death, AIDS, divorce, homosexual parents, pollution or the environment.
The themes in stories of this kind, more often than not, aim at promoting the
importance of avoiding or adopting stances concerning issues that stem from the
child's own environment at home and school. Illustrations are an indispensable part
of the story and they provide the context for the events and for relaying the macro-
and micro-intention of the story. The Whales' Song, translated into Arabic as
"(jljjaJ k-oicd" , Maisie in the Rainforest, Maisie Goes to School, and Bully are
presumably examples of this kind of stories.
Due to the didactic nature of Arabic CL, it is possible to argue that over a long time,
most picture-books produced for children in the Arab world seem to belong to this
type of genre. Writers for children always seem to produce stories that aim at
conveying a direct message to the reader. Maltigian's stories discussed in section
5.5.2, for example, belong to this genre and so do the stories about Taariq.
3. Fairy-tales: the presence of fairies, people living in kingdoms, dwarfs, giants and
castles is what mainly distinguishes this genre from other CL genres. There is also
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a clear-cut distinction between values such as good and evil in most fairy-tales. The
good is always rewarded and the bad is always punished. The space illustrations
occupy in fairy-tales depends on the age group of the children addressed. In the
Ladybird series of "Read it Yourself' directed at children of 4 V2 -5 years old, for
example, the simply structured and short sentences are combined by large-type
illustrations spread on two pages. In terms of the space they occupy on the page,
the illustrations are more important than the text. The illustrations can be read
without reference to the text whereas the text cannot be read without reference to
the illustrations. The role of the textual material is secondary to the primary role of
the illustrations. The textual choices used to introduce characters and structure the
narrative emphasise the relationship between text and illustrations. For example, in
Goldilocks and the Three Bears:




This fairy-tale is rendered in Arabic as j A<uj"(Riima and the Bears):
^_jLASI a A.
. j'T ■ F: Af jX 1 .lA j
The use of the deictic "here" in the ST and the demonstrative pronouns "li* in
the TT at the beginning of sentences reflects the manner through which the
connection is established between the text and illustrations.
In the Ladybird series of "Favourite tales"- directed at children of older age (4- 8
years old) than the series of "Read it Yourself'- the illustrations of the fairy-tales
occupy only part of each page. A longer text which consists of simply structured short
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paragraphs is given on the rest of the page. This type of fairy-tale usually begins with
spatio-temporal phrases such as "Once upon a time" or "Once, a long time ago" and
has a happy ending reflected in the use of phrases such as "lived happily ever after" or
"they were rich and happy for the rest of their lives." The following is taken from the
first and last pages of Snow White and the Seven Dwarfs, translated into Arabic as
"AjluaII ^ 1w}AiLL}":
One snowy day, a queen sat sewing at her window. As she
glanced through the black ebony window frame, she pricked her
finger and three small drops of blood fell upon her sewing.
The Queen sighed. "I wish I had a baby girl with cheeks as red
as blood, skin as white as snow and hair as black as ebony," she
said.
Soon Snow White and her prince were married. They lived
happily ever after - and the wicked queen and her mirror were
never heard of again!
Arabic translation:
tdli jlSj . fii-v") AJJ! t'wul-N ^ (jtS Ail j
,4x. JJJJJ I. i VV)"| eLajjJI cuts \ am toJjldl C-IAJAII Aa.1 ^
A f ojjj-aj I jt£ toialjll jjA a£1a1I Cijlij LoAic-j
. e 1A j) m'11 e A3Lill jlfal
JaAj Cibtii l Aq..;a V ■ A 1" ' ALJIASJI ASIAII CulS Iaaijj
j»a1! jj_j] JIA^ .AfijiC CijlS
IajJ^a (jjj '"\;t :cJtaa i^IajjaII oAstj]! jIAI a iIa^j bij-ij 4(_PslajSM
". (JflltS Ajja! J ; ^a]1S jAil J . 0&HS
5. Historical-fictional stories: broadly speaking, this type of picture-book appears to
relate events in history which also encompasses a reflection of what life could have
been like in this period of time. "i-ulx j aIU" translated into English as Khaled and
Aida and "JVlja-JI j aSua" translated into English as The Simpleton and the
Tricksters belong to this type of picture-books. Both texts reflect medieval times in
Arabia (Sahara Desert). These stories contain ideologies and realities that belong
to that period of time such as the importance of knighthood and pride and the
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attitudes held towards women in society. They also contain many cultural
references to people's way of dressing, their households and religious beliefs. The
illustrations are of great significance in relaying information about the cultural
setting of these stories.
Genre as a macro-sign presents no problems in the process of translation. It is
theoretically possible to render a genre into a different genre in the TL system.
However, in the corpus of children's literary works (translated from English into
Arabic) which have been looked at for the purpose of this research, the genre remains
the same in both languages. A fairy-tale remains a fairy-tale and the same applies for
various other genres such as educational stories, interactive stories or pre-school
stories. Even the liberties translators sometimes exercise in terms of altering parts of
the text do not cause any change in the generic membership of texts. It may be
possible therefore to discount the role of genre in translating CL when considered on
its own.
This lack of change in generic membership may be attributed to the fact that genre is a
general category that allows for many linguistic and stylistic shifts that do not affect
the end product in terms of genre or format. But for the purpose of this framework,
genre as a macro-sign has to be included because it serves to shed light on the general
features of the text complemented by the other two macro-signs, namely, text-type
and discourse.
5.5.3.2 Text-type
Text-type is the second macro-sign within the field of semiotics. Generally speaking,
text-typology, or the divisions of texts into types or functions, is essential in the
process of translation. This is not only because each text-type possesses its own
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linguistic identity, but because it sheds light on the para-linguistic dimension, namely,
the ideology and social settings that give rise to the text's particular discourses,
especially in relation to the way the information is presented in the text. Text-typology
has also to do with the role of the text producer within a certain genre which can
influence the rhetorical purpose behind the text, and may sometimes cause a shift in
that purpose.
Werlich (1976) divides text-types into five functions; expository, narrative,
descriptive, argumentative and instructional. Any text should ideally belong to one of
these types which possess linguistic strategies that distinguish them from others.
Hatim (1991) relies on Werlich's model in narrowing down these types to three kinds:
exposition, argumentation and instructional.
The distinction between Hatim's text-types is based on what Beaugrande & Dressier
(1981:163) refer to as managing and monitoring. In argumentative and instructional
texts, situation managing takes place, while in expository texts, situation monitoring
takes place. The difference between both, is that, in the first case the text is regulated
or planned in favour of the text producer to attain a certain goal. There is, therefore,
some sort of involvement and judgement on the part of the producer in the manner
through which he presents his views to the reader (e.g. editorials, political speeches,
manuals and legal texts). In the second case, the producer is expected to explain a
particular situation by relaying information, describing and/or narrating in a rather
detached non-committal way, so, there is not much involvement on the part of the
producer (e.g. news reports, weather forecast, literary texts, abstract and summary):
if the dominant function of a text is to provide a reasonably
unmediated account of the situation model, SITUATION
MONITORING is being performed. If the dominant function is to
guide the situation in a manner favourable to the text producer's
goals, SITUATION MANAGING is being carried out (ibid.: 162).
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According to Hatim & Mason (1990, 1991, 1997), managing a situation is usually
achieved through the use of certain structures like counter-argument or through-
argument, and is linguistically expressed through the use of textual elements such as
conjunctions (however, nevertheless) and/or evaluative devices such as over-
lexicalisation and parallelism, for example. These textual and structural devices may,
of course, vary across languages. In monitoring a situation, on the other hand,
linguistic and structural devices different from the ones used in argumentative and
instructional are employed. The occurrence of evaluative devices expressing
judgement or opinion are almost absent and whenever they occur the text acquires
argumentative undertones. In the latter case, a text displays what is referred to by
Hatim (1997) and Hatim & Mason (1990, 1997), as hybridity. This means that a text
may sometimes display features of more than one type of texts at the same time. This
phenomenon is called "multifunctionality" and is an indication of the producer's
attempts to accommodate the text to achieve additional purposes. But, as Hatim &
Mason assert (1990), each text must ultimately be aimed at a single predominant
purpose, so our concern is always with identifying which text-type is predominant and
which is subsidiary.
Text-types differ from genres in that several genres could be grouped under one text-
type. A report, a news report or a cooking recipe belong to three distinctive genres,
yet could be incorporated under the expository text-type because their main aim is to
convey information without evaluation. However, there is a strong relation between a
particular genre and its text-type. A certain text-type normally corresponds to the
generic requirements of a particular text. Nord (1991: 70) comments on this point by
saying that "It is like looking at the two sides of a coin: they cannot be separated, but
they are not the same thing."
When trying to apply Hatim and Mason's text-typal division to CL, the case is not as
simple and straightforward. Since children's stories are narrative-descriptive, they
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belong to the expository text-type. The producer monitors a situation by arranging
actions and events in time and describing objects, characters or situations in space.
However, the production/translation of CL involve two kinds of management that are
not fully addressed in Hatim and Mason's division.
1. Management at the pragmatic level of the story.
Generally speaking, children's literary works are not solely written to argue for a
certain point of view, e.g. editorials (argumentative), they do not merely convey
information in a detached manner, e.g. news reports (expository), nor are they aimed
at delivering a set of instructions, e.g. legal texts (instructional). They are a
combination of all three text-types at the same time. The manner through which these
text-types are realised in CL differs from the manner in which they are realised in
argumentative, expository or instructional texts. What is meant is that producing
children's stories is not just a matter of monitoring or managing a situation. In CL, the
issue is quite different and probably even more complex than it is in other literary
genres. This is mainly because most children's stories are almost always produced
with a specific intention in mind, to guide the child's behaviour in one way or another.
This intention is usually presented in the story in a manner suitable for the genre of CL
involved, the age group of the children addressed and most importantly, suitable for
CL as special mode of fiction that differs from adults' literary works. The latter point
involves the fact that while adult literature leaves the reader to infer whatever meaning
he can from the story, in CL the author is expected to have a clearer idea of how he
wants his child-reader to react to the story. This means that although within the text
itself the producer monitors a situation, outside the confines of the text, there is
always a degree of management or planning of situation involved in CL to present a
certain point of view. This management is implicit in the story and does not
necessarily take a linguistic form as would be the case in argumentative or
instructional texts. Rather it is reflected in the overall manner through which the
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producer chooses to convey his message to the reader. Stories like Bully, The Whales'
Song, "LijLxA" (Rasha's Hat), discussed in section 5.5.1.2, illustrate how the
management of situation can take place at the text's macro-level.
So, if we argue that the monitoring of situation in CL is similar to that of a news
report, for example, since both belong to the expository text-type, this would
contradict what we have already said about the role of the pragmatic dimension in
children's stories. In a news report, it may be reasonable to assume that the producer
usually wants to relay information in a detached manner which does not necessarily
aim at directing the reader towards adopting a certain stance. However, this is not
always the case in CL.
2. Management at the text's micro-level
a. CL texts may witness a shift in the presence of the subsidiary text-type when
produced and/or translated into another language. Although the prominent text-
type in the TL remains the narrative-descriptive, the narration may assume
argumentative undertones at the text's micro-level. For example, in The Princess
and the Pea, the original text reads as follows,
On his travels, the Prince met many clever and beautiful ladies, but
he was never quite sure if they were real princesses. For a real
princess is a very special person, and there are very few of them to
be found.
Arabic text:
4 -n Jji«l CF" '' cA
LI ^ ICJIJJL/I jj-o J-ic.
-dLjJall idLj tLjJpk oilAj iSjlxa3 lilhj dul£.
back translation:
The prince travelled all the world searching for a real princess. The
prince met many princesses, but he did not find his wish in any of
them. They were either too tall, too short, very sad or laughed too
much.
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The translator chooses to elaborate on the attributes of the princesses the prince met
on his travels. This elaboration results in a loss or shift of meaning which can only be
established when comparing between the two texts. In the English text, the prince
does not find a "real" princess at the start of his search, while the Arabic text adds
attributes which imply that the prince had met real princesses but did not like their
attributes, physical or otherwise. In the process of translation, the original narrative
text-type gains argumentative undertones with the addition of the attributes (points of
view or opinion). This results in a change in meaning which does not conform with
the original text.
b. Through the process of translation, the translator may need to manage a particular
textual element as a form of domestication. For example, in the Ladybird series "Read
it Yourself' (4-5 V% years old), a form of domestication in the names of characters
takes place:
English text:
This is Red Riding Hood.
She is at home playing with her toys.
Little Red Riding Hood.
Arabic text:
■ y n ill i-Jjall djli 4-itjj
■ kjliJt ^
Back-translation:
This is Rabaab with the red dress playing in the house.
The story relies mainly on illustrations due to the young age of the audience addressed
(see section 5.5.2.1). The simple structure of the story entails minimising the
narrative-descriptive text-typal dimension to almost pure exposition which relies on
the use of textual items such as demonstrative pronouns and short sentences. Events
are reported and characters are portrayed using a minimum amount of adjectives and
description.
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Throughout the process of translation, a situation management at the text's micro-
level takes place. The translator renders Little Red Riding Hood as "uLj' in the TT.
This proper name is more likely to be understood by Arab children than the one used
in the original text. This kind of modification indicates the translator's attempt to
domesticate a particular textual element in order to present a story with which
children, especially of young age, can identify.
A narrative-descriptive text-type can be realised through the use of certain textual and
structural micro-signs. In most stories, three main structural micro-signs can be
distinguished: a scene setter, aspects of the scene expounded in the narration and a
conclusion/summation. The textual micro-signs used in the story depend mainly on the
age group of the children addressed and the degree of interaction between text and
illustrations.
In the following part of this section, an attempt will be made to analyse the narrative-
descriptive text-type of two English stories and their translation into Arabic. The
analysis will shed some light on a number of structural and linguistic strategies
adopted by authors/translators in constructing their texts, especially in relation to the
pragmatic and discursive dimension and the degree of management and monitoring
involved within the text itself. It should, however, be mentioned that the analysis
given below does not cover all the possibilities, because other stories may apply
different textual or structural strategies.
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Story1:TheWhales'S ngtranslatedas(jty JI<uc.i) Scene-setterSomeasp ctsofthc nea expounded Lilly'sgrandmothertoldhersto y.1.'Onceuponti ,said,' h anwas filledwithhales.T ywereabigt hills[until]'O ceortwice,'shwhisp red, 'onceortwicIhea dthemsing.' 2.Lilly'suncleFrederickstompedintoth room.'Y uaren thingbutdaftldfool!' hesnapped.'Whal swereimportantf theirmeat,andfoth irb es,andfth ir blubber[ ntil]'Peopleusedteatth man boilthemf rtheiroil!'gru bledL lly's uncleFrederick.A dht rn disba kan stompedoutthgard n. 3.LillydreamtabouttheW ales[un il]Iher dreamstheyl ptfrothwaterndc ll d hername....N xtmorningLillywe tdow tohecean[until]Outfh rpocketsh tookayellowfl weranddroppeditth water.'Thisisfoyou,' hecalledin oth air....Thatnight,L llyawokesudd nly.... Lillysawheryellowflowerdancingonthe spray[until]Shestoodupant r edfor home.
Conclusion
Thenfromar,away,othebr athft windsheheard,'L lly!Lilly!?T eW ales werecallingh rn me.
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1. The use of a topic sentence which sets the scene for what follows: "Lilly's
grandmother told her a story". This topic sentence, uttered by the narrator, gives
brief information about the main characters of the story, namely, Lilly and her
grandmother. This scene-setter stands alone and is not part of the following
paragraphs. At this early stage of the narration, there is no involvement on the part
of the narrator, thus, situation monitoring takes place.
2. Some aspects of the scene which are related directly to the development of the plot
especially in relation to the macro-intention, i.e. protecting sea life, are explained in
the story. Through the dialogue between the different characters, the producer
reveals a great deal of information about their personalities, especially in relation to
what they say about whales and how they respond to each other. As shown in the
above table, three aspects of the scene can be signalled out.
In aspect (1) Lilly's grandmother starts telling her a story about singing whales. In this
part of the text, the grandmother acts as a narrator. The producer, and even the
narrator, reside outside the confines of the grandmother's story, thus, they are only
monitoring what she says. However, through the grandmother's story, the producer
reflects a positive attitude towards whales. This attitude is linguistically realised
through the use of emotive and expressive language found in literary texts, or more so
in poetic texts, of which the following are some examples.
i. The repetition of the same thematic structure and the use of figurative language in:
"They were as big as the hills. They were as peaceful as the moon. They were the
most wondrous creatures you could ever imagine". This kind of descriptive poetic
language usually aims at drawing the reader into what is being narrated.
ii. The use of verb-phrases such as (said, whispered, smiled, sighed) to describe the
manner through which the grandmother tells her story to Lilly. This kind of verb-
phrase indicates how the grandmother interacts with her utterances. She is
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emotionally involved in the story and her feelings are expressed, by the narrator,
through the verb-phrases associated with her speech,
iii. There is also an explicit element of personalisation in this part of the narration.
This personalisation serves a particular micro-intention, namely, to make the
grandmother's story more appealing and convincing to the child reader through
emphasising the close relationship between Lilly and her grandmother. Lilly, the
small girl, is drawn to the centre of the narration by being directly addressed in the
story. To achieve that, the author employs various textual means or micro-signs
which include the following.
a. The repetition of "Lilly's grandmother" whenever the latter speaks instead ofjust
saying "the grandmother" or "she", for example.
b. The use of the personal pronoun "you" when addressing Lilly (They were the most
wondrous creatures you could ever imagine).
c. The illustrations also play a significant role in relaying the element of
personalisation in this part of the narration (this point will be discussed in section
5.5.4).
In aspect (2), the narrator is still monitoring the situation. Uncle Frederick rudely
interrupts the grandmother's story to express his opinion on Whales. His attitude to
whales is totally different from the grandmother's. This is linguistically realised in the
language he uses.
i. Uncle Frederick merely states facts in a straightforward manner that is far from
being emotive or poetic (whales were important for their meat, and for their bones,
and for their blubber).
ii. The set of verb-phrases associated with his speech and behaviour differs from the
ones associated with the grandmother's in aspect (1) of the story. He is described
as somebody who "stomped into", "stomped out", "snapped" and "grumbled"
throughout the narration.
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iii. Through the repetition of thematic structures, the contrast between the
grandmother and uncle Frederick is also brought into focus. While the
grandmother describes the whales saying "People used to say they were magical,"
uncle Frederick interrupts her saying "People used to eat them and boil them for
oil" (emphasis added). This could have been used by the producer to draw a clear-
cut line between the imaginative and the practical, contrasts which prevail in stories
aimed at young children.
iv. Uncle Frederick uses strong language when talking to Lilly's grandmother (a daft
old fool, nonsense).
v. Through the use of the reference "Lilly's Uncle Frederick", Lilly is still in the centre
of the narration in this aspect.
In aspect (3), the narrator's voice is more evident than it is in the first two aspects of
the story. There is hardly any dialogue between the characters. Both monitoring and
managing of situations take place at this stage of the narration. There is hybridisation
in the text-type employed.
This part of the narration implicitly indicates where the producer's sympathies lie in
connection with protecting whales. Through the voice of the narrator, the producer
makes an indirect description of the beauty of whales, but this is disguised in the
narration as a rendering of Lilly's own thoughts or dreams. It may be argued that
when Lilly is watching the whales' or dreaming about them, the narrator seems to be
emotionally involved in the narration, giving the text argumentative undertones. The
latter indicates that the producer is managing a situation at the text's micro-level to
reflect a specific micro-intention. This can be seen clearly in the following example
where the poetic emotive language is reflected in the repetition of the marked theme
"In her dreams" (occurs 3 times):
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Lilly dreamt about whales.
In her dreams she saw them, as large as mountains and bluer than
the sky. In her dreams she heard them singing, their voices like the
wind. In her dreams they leapt from the water and called her name
(emphasis added)
In contrast with this, when the narrator is only describing the development of events,
the language used tends to be less poetic and emotive and more expository, thus,
monitoring a situation takes place. For example,
Next morning Lilly went down to the ocean, she went where no
one fished or swam or sailed their boats. She walked to the end of
the old jetty, the water was empty and still. Out of her pocket she
took a yellow flower and dropped it in the water. 'This is for you,'
she called into the air.
3. A conclusion/summation: the story ends with the whales calling Lilly's name to
thank her for giving them a yellow flower as a gift. With this end, the intention of
the story, that is, to encourage children to love nature, is established.
When looking at the Arabic translation of this story, the same narrative-descriptive
structure is kept in the TT. A shift or inconsistency in style occurs in rendering some
of the textual elements in the TT (a further discussion of this point will be given in
section 5.5.3.3). However, at this point of analysis, the following comments may
apply to the text-type employed in the Arabic translation.
i. As a result of using the conjunction "j" (and), the scene-setter which stands on its
own in the ST becomes part of the narration in the TT. This deviates slightly from
the original emphasis placed on the topic sentence of the ST as a scene-setter for
the whole story.
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Arabic text:
_5_LU> (jt—£ j -yill jjt jjLaj]| i <11 i.i ^_a ^ t cJUj l_$J 4 ■ ^ ^ 1U ox ^ i"i £■>.
.Lgfiaj jLaJ djlijA <1 Clul£j . Ajjliij . J>L]l£ dljl£j . jtiiaJLl
Back-translation:
Lilly's grandmother told her a story and said "once upon a time, the
sea was filled with whales. They were as huge as the hills and as
peaceful as the moon. They were the most wondrous creatures that
could be imagined
ii. In aspect (1), the element of personalisation emphasised in the ST - a sign serving a
micro-intention - is lost in the TT. The latter seems to be more objective than
personal. Lilly is not directly addressed, and so is not explicitly brought into the
text. She does not seem to be at the centre of the narration anymore and is less
visible in the TT than she is in the ST. The translator does not seem to take into
consideration the importance of personalisation as a micro-sign to which children
as readers can be drawn when reading the story. Personalisation makes the story
closer to the world of the child where the grandmother is usually associated with
tenderness and love. The loss of personalisation is reflected in the translator's
textual choices, of which the following are examples.
a. The personal pronoun "you" in "you could ever imagine" is rendered into Arabic as
"1 ghv jA^i"(that could be imagined). This distances Lilly from the grandmother's
speech.
b. The repetition of "Lilly's grandmother" (occurs 5 times in the ST) is replaced with
different other textual choices in the TT; "JU sV' (Lilly's grandmother); "l$J cJli
(the grandmother said); ri. ..nil" (the grandmother smiled); "cJli
o^aJI"(the grandmother said); cu*Jj?'(she continued). All five choices could
have been easily rendered as "JL1 (Lilly's grandmother) in the TT.
c. "Lilly's Uncle Frederick" (occurs 2 times in the ST) is translated once in the TT as
iiljjAiji". To render the personalisation associated with its use in the ST in
a clearer manner in the TT, the translator could have opted for a slightly different
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word order, namely, "<ilThis word order would focus on Lilly more
and possibly bring her into the centre of narration,
iii. In aspect (3), the emotive repetition of some parts of the ST is deleted in the TT.
The language has become less poetic and the emphasis placed on some textual
elements has been lost in the TT. The repetition of the marked theme "In her
dreams", for example, which occurred three times in the ST has been diminished.
Arabic text:
dutS . ■ 1 (; s-UjI
lilt cjjj 1 fl'i-t «.nj clojjji kljj jj£l
. 1 g .a i nU ^^lljl <_£ iltj f. Lull yiLi 11- Loll ^ jjlluaJI
Back-translation:
While she was sleeping, she saw the whales in her dreams. She saw
them in her dreams as large as the mountains. They were bluer than
the sky. She heard them singing, their voices like the wind. She saw
these whales dancing in the water, coming out of the water and
calling Lilly's name.
The emotive language used in this part of the ST stems from various reasons, one of
which is the narrator's attempt to distinguish between reality and the world of dreams
where everything is possible. In the Arabic text, the translator seems to apply to Lilly's
dream the logic and realities of the real world which means the loss of the emotive
purpose reflected in the use of parallelism in the ST. The idea of dreams and the
emphasis placed on them is removed from the TT and the internal cadence is lost. The
translation seems fractured when compared to the ST. Also, the clear management of
situation established through the voice of the narrator in the ST has become more like
a monitoring of situation. It is no longer different from the more expository language
used for describing the rest of the events in this aspect.
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In "pre-school stories" such as Will Goes to the Post office, a narrative-descriptive
text-type is employed. The producer is merely monitoring a situation through the
voice of the narrator. The latter acts as a commentator on the illustrations
accompanying the story. He relays information about Will's experience of going to the
post office. In each frame, the textual material and illustrations are interwoven
together. There is a scene-setter (frame 1), aspects of the scene explained in the story
(frame 2 - frame 24) and a conclusion (frame 25). The following comments relate to
the text-type used in this story.
i. The use of simple narrative sentences in each frame. Events and characters are
described using a limited number of adjectives since most of the information is
reflected in the visual dimension of the story.
ii. The use of informal register such as contractions (it's, isn't, can't), onomatopoeia
(Wow!) and spoken lexical items and structures (gotten, Mama, Is there nothing
but paper, We have to write to Uncle Ben and say thank you).
iii. The use of the deictic "here" in (Here comes John, And here is Susan). This deictic
established the connection between the text and illustration.
iv. Monitoring a situation in this story is sometimes expressed through the narrator's
viewing things from the child's perspective (Will wondered which package is his,
perhaps it has gotten lost).
The translation of this story into Arabic employs the same narrative-descriptive text-
type. However, there are other distinctions between the ST and the TT, of which the
following are examples.
i. Despite the simplicity of this story, an Arab child is unlikely to be familiar with the
modern standard Arabic used in the TT. Pre-school children in the Arab world are
not aware of this form of language use. It could be argued, therefore, that an adult
reading this story to the child may have to rely on the illustrations and explain the
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textual material in colloquial Arabic to make the story more comprehensible to the
child. So, most of the narrative techniques, especially the informal register, used in
the ST are changed to conform with the literary style of standard Arabic.
a. "Mama" is replaced with "^-uj (Sa'ad mother).
b. "gotten" is translated as (it has got lost).
c. Onomatopoeia "Wow!" is replaced with an exclamation expression used only in
written Arabic texts rather than spoken ones "Ujl oJ <= J" (Ooh!).
d. Informal structures are replaced with written ones. "Is there nothing but paper" is
translated as "j>LJI ji Vl" (Is there anything else but paper in this
package) and "We have to write to Uncle Ben and say thank you" is rendered as
"o i LillLsJ J lite." (We have to write to your uncle Naasir and thank
him".
Mona Zurikat who translated these stories into Arabic wrote to the present author
saying:
despite the simplicity of the Will stories, each book takes me at
least three months to be translated into Arabic. In the Arab world
we do not have the tradition of reading for the small ones before
the school age. The child has no contact whatsoever with the
classical language which he will be using when he starts school.
The classical language becomes as a second foreign language for
him/her. So any book which contains words he never heard before
will be above his standard. Many books ofDar Al-Mimct which are
meant to be for the age of 4-5 years are used in Jordan for older
children, sometimes 7-8 years.
ii. As a form of domestication, there are two management situation at the micro-level
of the TT:
a. word order: the translator opts for nominal sentences (subject-verb order) and not
for verbal sentences usually used in written Arabic (verb-subject order). Since the
former is more frequent than the latter in spoken Arabic, the translator may have
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opted for it as a way of making the language used in the written text closer to the
child's everyday speech. For example,
instead of
(Saamir and Samar are sitting) (Sitting are Saamir and
Samar)
Axjoj
(Sa'ad shows them) instead of WtJjj
(Shows them Sa'ad)
b. characters' names are replaced with Arabic names in the TT. For example, Will,
Uncle Ben, Karen, Peter, John, Susan are replaced with t
In addition to the fact that these names rhyme, an Arab child is more
likely to be familiar with them than the Western names used in the ST.
5.5.3.3 Discourse
Discourse is the third macro-sign in the field of semiotics. As explained briefly in
chapter 4, discourse is the linguistic realisation of a social occasion. It is the way of
expressing notions in a certain manner within a certain context. This is because, a
context is not governed by texts as linguistic entities, but by texts as part of particular
cultural settings. A text consists of micro-signals that reflect its discoursal aspects and
also correspond to the rest of the text's components, i.e. pragmatics, genre and text-
type.
While the other two macro-signs of genre and text-type deal respectively with the
format of the stories and the role of the producer (i.e. to manage or monitor a
situation), discourse covers the various micro-elements of the text, starting with
lexical items and semantic choices, grammatical and syntactic structures, order and
choice of information and ending with the non-verbal dimension reflected in the
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illustrations to accompany the text (the latter will be dealt with separately in section
5.5.4). In other words, all the textual and para-textual micro-signs put together
constitute the discourse of any story. This results in different discourses such a
didactic discourse, playground discourse or a discourse of power. Hatim & Mason
(1990) explain that producers of texts are "bound to be involved in attitudinally
determined expressions characteristic of these events." For example, in Will Goes to
the Post office, the producer seems to distinguish between the child and adults' way of
speaking. While Karen, one of Will's friends, uses "Wow!" to express her surprise,
Will's mother uses "My goodness". The former is an expression of a child's discourse
and the latter of an adult's.
Throughout the chapter - as a result of the inevitable overlap between the framework's
categories - a reference was made to a number of structural, textual and para-textual
micro-signs that make up a children's story.
In this section, the main concern will be with some of the discoursal aspects of stories
which may influence the naturalness of the translated text, the flow of the narration,
and the degree of domestication or foreignisation involved in the process of
translation. These issues usually stem from the texture of the story. Hatim & Mason
defines texture as "that property which ensures that a text 'hangs together', both
linguistically and conceptually" (1990:193). Baker (1992: 188) explains that
the translator need only be aware that there are different
devices in different languages for creating 'texture' and that a
text hangs together by virtue of semantic and structural
relationships that hold between its elements.
A written/translated text is expected to be coherent and make sense in terms of ideas
and concepts. It is also expected to be cohesive and display connectivity between its
surface elements.
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Coherence is a decisive factor in ensuring that children are able to understand the
story. It depends on the overall presentation of the text. The smooth flow of the ideas
throughout the plot, the chronological order of events and the lack of complicated
events are very essential to any work of CL, especially when it is aimed at children of
young age. Coherence also depends to some extent on cohesion. The latter
encompasses issues such as connectors between sentences, the referential level of the
text, and grammatical and syntactic consistency.
The following are some of the discoursal aspects that directly or indirectly affect the
coherence and cohesion of translated stories.
• Lexical items
The choice of lexical items in translation depends on various factors such as their role
as micro-signs serving a specific micro-intention in the context of occurrence (e.g.
"Scrooge" in Christmas Carol), their suitability to the age group of the children
addressed (e.g. "^" (infertile) in j and the degree of domestication or
foreignisation required to make them coherent for a host culture or to reflect a certain
ideology in the TT ("Allah" and "Sitq" in Simpleton and the Tricksters).
Translators are expected to try as much as possible to convey to the target audience
the kind of discourse that would respond to their expectations and knowledge within
a particular context. This may require adding, changing or explaining some of the
lexical items used in the ST.
In some cases of translation, what may be referred to as "erroneous renderings" of
some lexical items occurs. This usually results from the translator's choosing a word
that conveys a meaning that is different from or does not agree with the one intended
in the ST.
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The following are examples taken from different stories to illustrate how translators
sometimes deal with lexical items in the TT.
1. Going back to the example taken from The Princess and the Pea (in section
5.5.3.2), the translator opts for depicting "a real princess" through employing a
series of attributes that describe physical features rather than moral ones as the
original text seems to imply. It can be argued that this is a shift in discourse
necessitated by the translator's personal belief of what a "real princess" in that
target culture stands for or represents. This shift is reflected in the use of certain
lexical items wherein "real" is replaced with tkiTp. In
this case, the social and cultural aspects of a certain society seems to construct the
translator's ideology which, in turn, is reflected in the language use he adopts. By
gaining additional meanings, what is implicit in the ST becomes explicit in the TT.
So, it may be argued that the translator tried to domesticate the lexical item "real"
by unpacking it to preserve the original meaning.
2. In "oajLcj olLi." translated into English as Khaled and Aida, several ideological
viewpoints and social conventions that belong to a particular time in history are
reflected in the lexical items used. The setting of this story and its events and
ideologies are rather foreign to a western reader, thus, some of discursive practices
used in the ST may need explanation or modification in the TT. If rendered without
any alteration, the discourse associated with some of these lexical items would not
only remain foreign but also vague to the target reader.
Example I
Ciui" is a frozen metaphor. The word "ciLui" means to outgrow and "<j>W'
is a kind of dress worn by new born babies. Thus, the metaphor means to grow up or
reach the age of puberty. Two explanations can be suggested for the author's use of
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this metaphor in the Arabic ST. First, it may have been used to reflect life in Arabia
from where this metaphor is derived, i.e. culture-specific discourse. Second, it may
have been used to enrich the Arab child's lexicon, i.e. didactic discourse. This
metaphor is rendered in the English text as "When Aida was older." This translation
seems to convey the meaning intended in the ST successfully, yet, the cultural




.0 .>; 41;Hi (JjLaJiTyi j ^
Back-translation:
The wife answered, "leave him with the emptiness of his
argument". They then decided that one's pride obliges them to
leave .... and join the neighboring tribe of Banii Sa'ad.
English text:
'leave him with the emptiness of his argument,' said his wife.
'Honour offers no other way'
Rendering "4_Jj£F (one's pride) as "honour" in the English text is an example
of a culture-bound discourse. The use of the word "honour" in the English text does
not reflect the meaning implied in the original text. The concept of honour in Arabic
has different and wider implications than its English counterpart. In Arabic, "Ad I"
or pride is a personal issue whereas honour belongs to the whole tribe. When one is
offended it is a personal matter that does not extend beyond the person himself, but
when the whole tribe faces effrontery in issues related to reputation of its women,
property or power, the responsibility of defending its honour falls upon every single
member of the tribe. Tribes in olden times were not in the habit of supporting a person
who was personally offended to avoid being dragged into futile confrontations
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because of trivial matters, yet they used to adopt one stand when the matter was
related to the honour of the tribe as a whole. Loyalty to the tribe is more important
than personal issues. Hence, for an English reader, the word honour in this context
may seem rather vague. It does not serve the intended meaning and is likely to be
misunderstood by native speakers. This may be taken to imply that the use of "one's
pride" in the TT instead of "honour" may be more appropriate.
Example 3
Arabic text:
u] jA — ^ — 1 (jl
Lisjj Lit oilll iilL j djj ^s<:>"n Ujl-^
Back-translation:
"The baby to be born, whether a boy or a girl, is a blessing from
Allah. But if a baby girl is born, we will not let Moharib gloat
shamelessly .... We will deprive him of such pleasure by claiming
that we had a boy."
English text:
When Zahir told this news to his wife he said, "Our child is a
blessing from Allah, whether it is a girl or a boy. But if it is a girl,
let us pretend to everyone that it is a boy, for otherwise Moharib
will gloat shamelessly in the knowledge that he has a son and heir
while we still await one. I would not like to give him that pleasure.
This example illustrates that, in olden times, Arab tribes used to favour boys over
girls. Against this backdrop, it may be understandable for Aida's father to want to
announce to the world that his new born baby is a boy, not a girl to avoid being made
fun of by his cousin (Khaled's father). To enable a Western reader to understand this
attitude towards girls, the translator resorts to expansion "he has a son and heir" as an
explanation for favouring boys over girls. However, this expansion may not be
sufficient to reflect the cultural attitude to boys, in which case further expansion
would be required such as "he has the more precious gift of the son and heir." This
sort of expansion is intended to domesticate an ideology which is likely to be foreign
for the target reader.
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Example 4
Arabic text:
■ ^ jillj J j* itill IllA IgiLjjl ^3j oAjlc. CJJIIC.
English text:
So Aida returned to her tent, bemused by this sudden heady
feeling ofjoy.
The lexical item is women's quarters in Arab tents where men are not allowed
to enter. It is a cultural-specific lexical item that seems to lack an equivalence in
English. So, the translator opts for a superordinate (tent) to render the meaning of this
lexical item in the TT.
3. In The Whales' Song translated into Arabic as some of the lexical
items are rendered in a rather inaccurate manner in the TT.
Example 1
In "Lilly climbed on her grandmother's lap," the lexical item "climbed" is rendered in
Arabic as "CulIL" (to leave), is usually used in some Arabic dialects to mean
"climb the stairs or climb on someone's lap," however, using it in a written text to
reflect the same meaning is not very accurate.
Example 2
In "And if they liked you the whales would take your gift and give you something in
return," the lexical item "liked" is rendered in Arabic as 'Vn>r.l" (admired you).
'Vi carries meanings which are not implied in the SL word, thus, a more
appropriate translation would be "lifcjJ" (liked you).
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Example 3
In "If you have to tell Lilly something, then tell her something useful," the lexical item
"useful" is rendered in Arabic as "^"(important). This translation is not very
accurate, however, it does not affect the overall meaning of the sentence.
Example 4
The lexical item "ocean" is used several times in the ST. In the TT, the translator uses
both " jij" (sea) and A (ocean) to refer to the ocean. This results in some sort of
inconsistency in the choice of lexical items in the TT. This can be avoided by using
the lexical item which is the equivalent of "ocean" in English.
Example 5
English text:
I used to sit at the end of the jetty and listen for whales"
Arabic text:
CIj j■ ^1 ^Jl X. Xi'i. Ill j £.Loll J ^ If- All Aic.1 CluS
Translating "listen for whales" as "u^All ^J) (listen to the voice of whales)
in the TT seems to imply that the grandmother can see the whales and hear their
voices, whereas the ST actually means that the grandmother used to wait at the end
of the jetty hoping to see and hear the whales sing. The translator may have been
unaware of the meaning of "listen for" intended in the ST. A more appropriate
translation could probably be achieved by adding, for example, "aLLA or "4j1«iA
(hoping or wishing to) to the TT.
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• Consistency of style
The cohesion of any story and, consequently, its coherence is influenced by the
consistency of style adopted by producers/translators. Unmotivated shifts in style can
sometimes disrupt the flow of the narration and results in a text that seems disjointed
or lacks orientation. A large number of translated stories into Arabic seems to suffer
from stylistic problems.
In the Arabic translation of Cinderella, the shift in style results from giving two
translations in the TT for some of the lexical items used in the ST. The translator uses
both classical Arabic and modern standard Arabic at the same time (the latter is given
between brackets). This breaks the flow of the narration and does not aid the child
towards a better understanding of the story. Most of the lexical items taken from
classical Arabic are very complex and rarely used, thus, the child will encounter
difficulty in reading the text:
English text:
In a trice, Cinderella was wearing a lovely white ballgown
trimmed with blue silk ribbons. There were jewels in her
hair, and on her feet dainty glass dancing slippers.
Arabic text:
\a , ja'l JJ^\\ /yt Ic. J ^ LiAjoijV ^ ^,a' i W j
Ua-jiaj t(4ia) Aiij '1 LaJjijl (Ajj^jj) 4"iiVi CLl^jSuI A t v _)-.! il-.W
^ ^ j
liiji IaLoA i." i > ii _i 11 j i ^j jJI
In the Arabic translation of The Whales' Song, the shift in style takes many textual
forms. This shift results in the translator not fully rendering some of the discourses
characterising the ST in the TT (poetic and personal discourses). It also results in
some places in disrupting the flow of the narrative text.
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Some parts of the TT display more than one kind of textual shift in style, thus, to
avoid repeating the same examples, a number of these shifts will be indicated first and
then examples taken from different parts of the story will be given afterwards.
The following micro-signs were rendered inconsistently in the TT:
1. the fronting of themes, especially of adverbials of place and time, is quite common
in narrative texts and is sometimes used as a cohesive device to serve particular
intentions. In The Whales' Song, the fronting of themes in some parts of the ST is
motivated by the poetic nature of this narrative text and its internal cadence. In the
TT, the translator shifts the position of some of these fronted themes throughout
the narration. The translator is probably unaware of the role played by these
themes as micro-signs serving a specific intention at the text's micro-level. This
fractures the poetic discourse of the TT when compared to the ST. It also results
in failing to render some of the textual features characterising the narrative-
descriptive text-type of the ST in the TT. This is especially the case in the example
mentioned earlier concerning the repetition of "In her dreams" to distinguish
between monitoring and managing a situation (see section 5.5.3.2);
2. one of the ways adopted by the producer in creating a poetic discourse is to repeat
some of the lexical items which occurs in a short string of narrative. This repetition
creates a rhythm, especially when the story is read aloud to the child. In the TT,
the translator does not seem to take this micro-sign into consideration, thus,
instead of repeating the same lexical item in the Arabic text, the translator opts for
using different words;
3. the use of conjunction as a cohesive device can influence the flow of the narration
to a great extent. In the ST, the short sentences are mainly connected through the
use of punctuation. Conjunctions such as "and/or" are also used, albeit on a limited
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scale. In the TT, the translator uses both punctuation and conjunction. However, in
some places, the abundant use of conjunctions in a short string of narrative in the
TT creates a narration that does not always flow as smoothly as the ST;
4. the use of verb-phrases in wrong slots of the sentence and/or the use of too many
verbs create some sort of inconsistency in the TT. In other words, word order may
sometimes break the flow of the narration, thus, slightly affecting its coherence at
the text's micro-level;
5. the incorrect use of prepositions in the TT can make the text sound awkward when
read out aloud to the child and also disrupts the flow of the narration;
To indicate some of these shifts the following examples are given.
Example 1
English text:
Next morning Lilly went to the ocean. She went where no one
fished or swam or sailed their boats. She walked to the end of the
old jetty, the water was empty and still. Out of her pocket she
took a yellow flower and dropped it in the water.
'This is for you,' she called into the air.
Arabic text:
tjjil 1 >4_l3 sijf] LjlfLo oil ^ W\\ -" n&2
. y' — j
. LoLoj kjil&j oLiaII diil£ . «.Lall J] djjLui
j-d djjtj IaAXJ oLIAII 1 g'Vlli oijj 1 g jj-o d '> J
I) dll oliA Idiilij
Back-translation:
The next morning Lilly went to the ocean and walked to a place
where there were no fishermen and no fishing boats. Then she
walked to the end of the jetty. The water was completely still and
stagnant. She took out of her pocket a yellow flower and then she
dropped it in the water afterwards she called into the air and said
"This is for you whales."
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The shift in style in this example may be related to the following reasons:
a. in the ST, the producer repeats the verb "went" twice in the first two sentences.
This creates a rhythm that is not conveyed in the TT where the translator uses two
different verbs to translate "went" (CjAj-aS WnfrA);
b the translator uses too many conjunctions in the Arabic text such as "j" (and),
jxj" (then) and (afterwards). These conjunctions could have been rendered
using the particle "j" (and) in the TT. The latter makes the text flows more
smoothly when read aloud and also creates a less complex connection between
sentences;
c. in the sentence "no one fished or swam or sailed their boats" (emphasis added), the
producer opts for repeating the connector "or" instead of using commas. The
occurrence of cohesive devices such as "and/or" is quite common in some stories
aimed at young children, and, in fact, creates a text that is closer to the child's way
of speaking. The role of "or" as a micro-sign intended to create a specific discourse
is lost in the TT, i.e. a child's discourse. The translator deletes the lexical item
"swam" and opts for a more complex structure in rendering "or": Y' (there
was no) and "V j " (and no);
d. in the ST, the producer uses two fronted themes in the above excerpt (Next
morning, Out of her pocket). In the TT, there is inconsistency in the occurrence of
these themes. The translator renders the first theme "Jfill (The next
morning) and shifts the position of the second theme "Wjj?. i>" (out of her pocket).
The adverbial i>°" is placed in the unmarked position in the middle of the
sentence in the TT, thus, the emphasis placed on it in the ST is deleted from the
TT. The producer may have placed this theme in the fronted position to create a
dramatic and poetic discourse.
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Example 2
English text:
That night, Lilly awoke suddenly. The room was bright with
moonlight. She sat up and listened The house was quiet. Lilly
climbed out of bed and went to the window. She could hear
something in the distance, on the far side of the hill.
Arabic text:
(j-o >' i' c- os kijiJI diAi. j3 tilt ^ oL^3 *■" I )\ ■ .',1
1 i} :>■ Vj\ CltUaiJ J oASlAll j->- ' 1 ^ .'.*1 jQ CLJAx3j lAAS^a
.Jill ^ja ^ ^^3 OA^xj ksL^i-o ^JA
Back-translation:
Lilly awoke suddenly on that night (substantiation) found her
room filled with moonlight. She got up and sat and then got out of
her bed towards the window and managed to hear something from
a long distance on the far side of the hill.
The shift in style in this example may be related to the following reasons:
a. the translator shifts the position of the fronted theme (That night). The
adverbial of time is placed in the unmarked position at the end of the sentence in
the TT. The occurrence of this adverbial in the thematic position in the ST places
the events in a particular point in time and aids the reader towards an
understanding of how the narration develops;
b. abundant use of conjunctions: many conjunctions are used in the TT such as the
substantiation "<-s", "j" (and) and (then). Some of these conjunctions are
rather redundant and create a long sentence which fractures the flow of the
narration. These conjunctions could have been rendered using the particle "j"
(and);
c. the use of complex lexical items such as "UaIj* ja v~i. in translating "She sat
up." This usage reflects a shift in the degree of formality employed in the TT when
compared to the ST;
d. the translator also deletes some of the information given in the ST for no specific
reason "The house was quiet" is deleted from the TT. This piece of information
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may have been used by the producer to enable the child to imagine or create a feel
for the context and setting of the events at that particular point in the story.
Example 3
English text:
Lilly climbed on to her grandmother's lap.
'I used to sit at the end of the jetty and listen for whales,' said Lilly's
grandmother. 'Sometimes I'd sit there all day and all night. Then all
of a sudden I'd see them coming from miles away. They moved
through the water as if they were dancing.'
Arabic text:
Aic.1 i")\F e.wll dJllj .Ig'vW C'mlL
i Jl lilliA duuLj dle-Loll
oL-ttll ^ a.\;» 1 CJISLai* Liil tiALS
Back-translation:
Lilly climbed to her grandmother's lap.
The grandmother said to her "I used to sit at the end of the Jetty and
listen to the voice of whales." And she continued "sometimes I stay
there all day and also the night. Suddenly, I see the whales coming
from a distance moving in the water as if they were dancing."
The shift in style in this example may be related to the following reasons:
1. in the TT, the translator uses too many verb-phrases which disrupts the flow of the
narration. "SdJI L$J cJlij" (The grandmother said to her) and "Vdxijj" (And she
continued) are used very close to each other in the Arabic text;
2. "All day and all night" could have been rendered in the TT as (J>Lj jls-JI JjL
JJ11) instead of JJII j 1 JljJ=" (all day and also the night). The repetition of
" Jl jJa" (all) creates a rhythm and can make the child feel that the story told to him is
closer to the spoken mode than it is to the written.
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'Once or twice,' she whispered, 'once or twice I heard them sing.'
Arabic text:
! g mm jl :CjilLUal ..\ ji op* lo-lajl i"ilU*!
II . . -
* ^
Back-translation:
(the grandmother said: 'once or twice'she whispered it and added
'once or twice I heard them sing')
The shift in style is this example results mainly from using too many verb-
phrases in a short narrative string. The translator uses three verb phrases




There were whales here millions of years before there were ships, or
cities, or even cavemen,' continued Lilly's grandmother.
'People used to say they were magical.'





"Liila CjIIjA <1 (jLiixll J (jjijL <jt^"
: Atj3 i—sLjal
"
'■ £ ~'i A :UjVl. AJ \
Back-translation:
There were whales millions of years before there were ships or cities
or even caravans. And then he continued saying:
"People used to say that the whales were magical."
And then he added with grumble:
"People used to eat their meat and boil them for oil."
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The shift in style in this example may be related to the following reasons:
a. the prepositional phrase 'L J-A could have been rendered more
appropriately as "
b. the translator mixes between the grandmother's speech and Uncle Frederick's. The
first verb-phrase used in the TT refers to Uncle Frederick instead of Lilly's
grandmother: "aJjS (he continued saying) instead of "WU3 LS-M sa_^ duuti"
(Lilly's grandmother continued saying);
c. the use of the verb-phrase " j-oii aJJ, L-aldJ (then he added grumbling) in the
middle of the grandmother's and Uncle Frederick' speech breaks the focus
intended by the producer to emphasise the two different attitudes held by these
two characters. In the ST, the verb-phrase "grumbled Lilly's Uncle Frederick"
comes at the end of the sentence, thus, allowing the reader to notice closely the
repetition of the thematic structure "People used" at the beginning of the
grandmother and Uncle Frederick's speech.
Example 6
English text:
She raced outside and down to the shore.
Tier heart was pounding as she reached the ocean.
There, enormous in the ocean, were the whales.
Arabic text:
. ' <* * ■V' " ' " mil jld Ujjjw duA
! dilwaj Lode. dlL kc. yii jAj Ig-ils
Back-translation:
She raced outside the house towards the shore.
Her heart was beating very fast, loudly, when she reached the sea.
How enormous were these whales in the middle of the sea.
The shift in style in this example may be related to the following reasons:
187
Chapter Five: A Framework of Textual Analysis
1. the translator renders "pounding" as "a^j* CjLLi Ja.; The use of "olii
a-*£_>«" (beat loudly) in Arabic is not very idiomatic. A more appropriate translation
could be "At jl
2. "There, enormous in the ocean, were the whales" is rendered in Arabic as ^
^ ^ a^s^" (How enormous were these whales in the middle of
the sea). By using an exclamation in the TT, the translator breaks the flow of the
narration. The connection between the previous sentences and this one is lost in
the TT, thus, the narrative is not as poetic as the ST.
Example 7
English text:
If you have to tell Lilly something, then tell her something useful
Arabic text:
. lilCc ^fljl IfuVi ^1 I lij
Back-translation:
If you have to tell to Lilly something, then tell her something
important
The shift in style results from the use of the prepositional phrase J]" (to Lilly) in
the TT. This prepositional phrase could have been rendered more appropriately as
" tyr.
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5.5.4 Illustrations
Illustrations, as part of the micro-signs constituting a story's discourse, play an
integral role in the production/translation of CL to such an extent they can sometimes
be considered as important as the text itself. Illustrations assist the child reader in
relating to the characters and events through the visual mode which acts as a
reflection of the cultural and pragmatic environment of the verbal text. Illustrations
capture what the author is talking about. They create a setting for the story. They also
attract children to books. Colourful images, vivacious characters and attractive
settings sometimes appeal to the child more than the text itself. It is essential,
therefore, to consider the pictorial level of stories as the fourth main category in the
text-linguistic framework of analysis proposed in this study.
It should, however, be pointed out that despite the fact that Nord (1991) and Hatim &
Mason (1997) argue for the applicability of their text-linguistic models - on which
my framework is based - to all kinds of translated and interpreted texts, they have
neglected the importance of the visual dimension as an essential factor in construing
the meaning of some texts. For more emphasis is generally placed on the written
word as opposed to the accompanying pictures or illustrations. In addition to that,
CL as a literary field of special characteristics is not even referred to in these models.
There is a shift in the illustrations of stories which address any respective age group.
In CL books that address a very young age, an illustration sometimes occupies a
whole page accompanied by a word or a very short text. As children grow older,
illustrations are minimised to allow for more text space until early adulthood when
illustrations almost disappear.
There is a strong relationship between a text and its accompanying illustrations. The
latter flow with the text. Illustrations reveal the way the author imagines what his
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characters look like, their ideology, their varied mode of dress across cultures, their
place of habitat, again deriving from the culture itself and their actions according to
the plot and the pragmatic dimension of the story. The illustrator emphasises certain
scenes and certain characteristics of the persons and events described by the author.
Illustrations also indirectly reveal what Hollindale (1988) terms as the unconscious or
passive ideology which producers of texts, whether authors or illustrators, sometimes
tend to take for granted. In " Lij " (Rasha's Hat), for example, the mother is
portrayed in the illustrations as wearing an apron (Fig. 5.1). This may have been done
unconsciously by the illustrator since he/she has certain ideologies reflected in the
way he/she draws the pictures. Most women in the Arab world stay at home and do
the house-work. The apron in the present case is the micro-sign that implicitly
conveys this ideology.
In " " (The Lesson), the emphasis on body language in the illustrations seems
to convey a number of implicit ideologies such as the authority exerted by adults over
children in the Arab world and the didactic nature of CL (Fig. 5.2). The doctor is
depicted as pointing his finger at Taariq warning him of the consequences of not
washing his hands before eating. Taariq's facial expressions and the way he clasps
his hands behind his back show fear and embarrassment for being scolded by the
doctor.
Fig. 5.1 Rasha's mother
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Fig. 5.2 Taariq and the doctor
In this connection we may refer to what Stephens (1992) says about the role of
pictures in CL
Learning how to read a picture book is itself a socializing process
heavily imbued with ideological assumptions about the nature of
existence and reality. The pervasive concern with self-other
interactions in picture books has considerable implications of the
construction of subjectivity, but operates in contexts which tend to
encourage the internalization of ideologies which are commonly a
reflection of dominant social practices. The representation of power
relationships in conversational exchanges often figures prominently
and promotes the socialization of children into conventional roles.
Throughout the process of translation a new relationship develops between the text
and its accompanying illustrations in the TL. This relationship may be different from
the one in the ST. So, in CL, the translator not only translates texts but also
illustrations. In some cases, translating illustrated books may pose a problem in the
target culture, especially when these books reflect the setting of a certain source
culture. A story sometimes loses some of its force because the illustrations may not
mean the same to a child from the TT culture. In other cases, illustrations may posses
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non-cultural specific qualities which can make a story accessible to children from
various cultures.
When translating illustrated books, the translator either uses the original illustrations
or supplies new ones in the TT. In the majority of cases, the former is opted for. Each
of these two choices can influence the translated text in a number of ways. Supplying
new illustrations may sometimes result in the illustrator taking the story in directions
different from the ones emphasised in the original ST. The illustrator may omit or add
certain illustrations to highlight a particular issue or make the TT reader pay special
attention to certain parts of the story. The use of new illustrations may, therefore, shift
the discourse of the ST in the TT culture. The illustrations of The Princess and the
Pea (Fig.5.22. Fig. 5.23. Fig. 5.24, Fig. 5.25), discussed in the following part of this section,
indicate a shift in discourse in the TT when compared to the ST.
Using the original illustrations in the TT depends on various factors such as the role
played by these illustrations in the ST, especially in relation to the overall meaning of
the story and how a reader from the target culture would react to them. In some cases,
keeping the original illustrations in the TT may result in a clear separation between
text and illustrations. This is especially the case if the text has undergone
domestication to fit into the TL culture whereas the illustrations remained foreign.
To highlight some of the above-mentioned issue and explain the role of illustrations
in producing/translating CL, a number of examples taken from different stories will
be given in the following part of this section.
Example 1
In Will Goes to the Post Office, translated into Arabic as " J' ", and
Will Gets a Haircut, translated into Arabic as " e j*-1 ", the illustrations are
as important as the verbal text itself. As suggested earlier, these stories are made of
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frames and not just texts. The text and illustrations make each other whole. So much
information and so many small details are given in the illustrations. Most of this
information and details seem to reflect how children usually behave and view things
in real life. A child's point of view is emphasised in the illustrations. The following
frame (Fig. 5.3), for example, explains how children reacted to Will's new haircut:
Illustration: his classmates surround him after the school party. They
listen with great interest to Will as he tells them about his hair cut
which looks like a swirly, soft-ice-cream topknot. One of his
classmates is portrayed as trying to comb his hair up so that he can
have a similar hairstyle. Another classmate puts his graduation
certificate on top of his head as he listens to Will's story.
Text: Afterwards Will has to explain how the barber did it.
Will Gets a Haircut
Through the illustrations of these two stories, the author/illustrator tries to reflect the
same setting but with a different story-line in each case. This may have been intended
by the producers to create a make believe world which most children as readers can
identify, i.e. the world of Will, the small boy. In Will Goes to the Post office, there is
Will's mother, his neighbourhood friends (Karen, Peter, John and Susan), the barber,
the post office and there is also an old lady crossing the street and, later, holding the
post office door for Will as he carries the package he got from his uncle. In Will Gets
Fig. 5.3 Will surrounded by his classmates
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a Haircut, there is again Will's mother and his neighbourhood friends who are
portrayed in this story as his classmates, except for Peter who is still too young to
attend school. Peter is portrayed as standing next to his mother and clutching her
dress at the end-of-the-year school party whereas the other children are standing next
to Will. The children at school are the same ones who go with him to collect the
package from the post office in the other story. The illustrations also show the same
barber, post office and the old lady as those in Will Goes to the Post Office. All the
characters are depicted as wearing the same clothes in both stories.
Fig. 5.4 Will, Karen, John, Susan and Peter at the end-of-the-year school party in Will Gets a Haircut
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Fig. 5.6 The old lady in Will Goes to the Post Office Fig. 5.7 The old lady in Will Gets a Haircut.
In the Arabic translation of these stories, the original illustrations are kept in the TT.
The names of the characters, which have been domesticated in the TT, are also the
same in both stories ( ). This creates the consistency
needed for establishing the connection between the two stories.
The illustrations may be considered foreign for some of the TL readers. This mainly
stems from the fact that most women in the story are dressed in western clothes (short
and sleeveless dresses, pearl necklaces, gloves and hats). For children living in some
Arab cities, this may to some extent be common - although wearing gloves and hats,
in particular, for graduation is very much part of Western cultures. For most children
living in small towns, villages or some areas of Arab cities, this way of dressing is
totally alien to their own experience. Most women in those areas would wear long
dresses and cover their heads. In some parts of the Arab world, this kind of story may
not even be allowed in the country since most women are expected to wear an Islamic
dress. It may be reasonable to argue that such stories are aimed at children of a high
level of income and of special social background in the Arab world, particularly in
Jordan where these stories are quite popular in some parts of Amman.
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Another reason which may make the illustrations slightly foreign for the target
audience is that most of the people are depicted as being fair-skinned with blonde
hair. This physical type, although found in the Arab world, is not very common. The
majority of people tend to have darker hair and skin colour.
Dealing with text and illustration throughout the process of translation should go hand
in hand. Since the translator has domesticated the text by using Arabic proper names
and nominal sentences, modifying the illustrations slightly is also possible. A
modification may even succeed in creating a larger audience for this story and in
bridging the gap which still exits between the text and illustrations. This can be done
by changing the hair colour of some of the characters or the way some of the mothers
are dressed.
Example 2
One <->f th- main characteristics of The Whales' Song, translated into Arabic as
« " is its illustrations. The tints and colours of the illustrations are so life¬
like and play a significant role in reflecting the setting and the macro-intention of the
story. This is especially in regard to the characters' attitudes towards whales and each
other. The illustrations indicate that the events take place in a cottage overlooking the
ocean. Lilly is painted as having tousled curls and big expressive eyes. Lilly's
grandmother is portrayed as an old women with kind features and a lined face. Lilly is
sitting on her grandmother's lap while the latter's arm is around her granddaughter,
holding her on her lap. Lilly is listening intently to her grandmother's story and there
is warmth and gentleness in the grandmother's face. This close relationship - depicted
in four illustrations out of twelve - is one that would be familiar to many children and
would probably make the grandmother's story about whales more convincing and
appealing to the child. It also serves in establishing the discourse of personalisation
emphasised throughout the story. Uncle Frederick, on the other hand, is portrayed as
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the other hand, is portrayed as an eccentric with hair untidy and long nose, standing
with his head bent down over Lilly and her grandmother and his hands clasped
behind his back. For children looking at the illustrations, Uncle Frederick may seem
rather odd. The illustrations also emphasise the size of whales, as a child would
imagine them to be.
Fig 5.8 Lilly sits on her grandmother's lap
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The illustrations portray a homely environment with even the small details captured
by the illustrator like Lilly's crayons and colouring book lying on the floor, her teddy
bear, a pair of shoes, a cup of tea left on top of a newspaper on the table, a cat, some
plants, the grandmother's knitting.
Fig. 5.10 Lilly's home environment
Since The Whales' Song is a bilingual story, the illustrations are the same for both the
ST and TT. However, the close relationship between Lilly and her grandmother,
which may be more significant for an Arab child than saving the whales, is clearly
portrayed in the illustrations. Even Lilly's facial features seem to be more Eastern than
Western. She has dark eyes and hair. Thus, from an Arab child point of view, there
does not seem to be any gap between the text and illustrations either in themes or in
the characteristics of the persons and events described by the author. Both text and
illustrations seem to complement each other in the target culture.
Example 3
In The Elves and the Shoemaker, translated into Arabic as " sliai ," the
illustrations differ between the ST and the TT. This fairy-tale is about a pair of elves
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who bring prosperity to a kindly old shoemaker and his wife by finishing his shoes
during the night.
In the first part of the ST, when the shoemaker and his wife are still poor, they are
depicted in the illustrations as wearing black and white clothes. In one of the
illustrations the contrast between their dress and a rich woman's dress is also brought
into focus. As opposed to the shoemaker and his wife, the rich woman who comes
into the shop to buy some shoes wears bright colours (a yellow dress with a red shawl,
red nail polish and a colourful funny hat with fruits on top of it and a long white
feather). The illustration captures the difference between her and the shoemaker and
his wife.
Fig. 5.11 The contrast between the rich woman and the shoemaker and his wife
In the second part of the ST, when the shoemaker and his wife become rich and
successful they are portrayed as wearing bright colours. The shoemaker wears a
proper English man's suit and has a monocle. Their world is bright and cheerful. The
house is no longer dull. It has good lighting and better furniture. Plates and crocks on
the mantle piece are replaced with ornaments. Coal burns brightly in the gratfe. The
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wife is even portrayed as wearing the same shawl and hat as those worn by the rich
women in the first part of the story. She also wears funny yellow earrings that look
like a pair of shoes.
Fig. 5.14 The mantle piece in the first part Fig. 5.15 The mantle piece in the second part
of the story of the story
In the TT which uses different illustrations from the ones in the ST, the move from
rags to riches is not so obvious as it is in the ST. Most of the illustrations are drawn
using rather dark dull colours. There is hardly any furniture in the house throughout
the whole story. There is also little change in the appearance of the shoemaker's wife.
The difference in the way of dressing remains between the shoemaker and other rich
women in society. The illustrations of the Arabic text are more "serious". The
discourse of "funny" reflected in the ST is totally lost or deleted from the TT. The
rich woman who comes into the shop is dressed in a rather extravagant way and not in
201
Chapter Five: a Framework of Textual Analysis
a funny way as portrayed in the ST. The emphasis on colours to which most young
children would be drawn is also not conveyed in the TT.
The Arab child is left to derive most of the information from the actual text itself
rather than the illustrations. The latter seem to offer little to the child-reader.
Fig. 5.16 The rich woman in the first Fig 5.17 The shoemaker's wife and rich women
part of the story in the second part of the story
Fig. 5.18 The house of the shoemaker in the Fig. 5.19The house of the shoemaker in the second
first part of the story part of the story
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Towards the end of the story, some of the illustrations seem to have undergone
domestication in the TT. The ST and its illustrations seem to emphasise that the
clothes made by the shoemaker and his wife to reward the elves were finished just in
time for Christmas. This is indicated in "By Christmas Eve, everything stood ready in
a little pile" and in the colours of the wrapping paper (red and green) usually used for
Christmas presents. In the TT, "Christmas Eve" is rendered as " " (the eve or
night of the Eid" and no wrapping paper is shown at all in the illustrations. This form
of domestication may have been intended by the producers to create a text which
caters for both Muslim and Christian readers, especially since the majority of people
in the Arab world are Muslims. So, each child reader can perceive what is meant by
" "
according to his religion.
Fig. 5.20 ST Fig. 5.21 TT
Example 4
In The Princess and the Pea, translated into Arabic asJ>11 the illustrations
differ between the ST and the TT. As explained in section (5.5.3.3), the translator
opted for adding physical attributes to describe what a "real" princess entails. This
shift in discourse is also reflected in the illustrations. The ST portrays three princesses
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who more or less look the same, whereas the Arabic text, portrays only one fat
princess. This emphasises the fact that the way we perceive things is always affected
by our ideological beliefs, thus, creating a text and illustrations that match in an
ideological process.
Fig. 5.22 The princesses in the ST Fig. 5.23 A fat princess in the TT
One of the illustrations at the end of the story seems to have undergone two kinds of
domestication in the TT:
1. In the ST, the prince is portrayed as holding the princess and kissing her on her
forehead, whereas, in the TT, the prince only holds the princess's hand. This may
stem from the fact that Arab societies are more conservative than western societies,
thus, it is quite rare to see people expressing inter-gender intimacy in public. This
implicit ideology affects the way the illustrator modified the illustration of the ST.
2. The glass which is being raised to toast the newly wed prince and princess in the
ST is deleted from the TT. This is mainly because the majority of people in the
Arab world are Muslims and drinking alcohol is against their religion.
$
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Fig. 5.24 The prince and the princess in the ST Fig. 5.25 The prince and the princess in the TT
Example 5
In " " (The Camel and the Small Boy), the illustrations portray a
stereotypical picture of the Arab Landscape. There is a desert, tent, house made of
mud bricks and a child wearing a special head-dress (Kafiyah and head band). In the
first part of the story, if we take the illustrations as part of the non-linguistic features
of the text which interact with the prose and complete the meaning, they seem to rely
on the stereotypical image of the Arab landscape as a desert landscape. The camel, for
example, is an animal of the desert. The illustrations also bring out the contrasts
between the city and the desert. In the city, the camel and the little boy see many
things they would not usually come across in the desert (cars, traffic lights, buses,
gardens and balloons). There is also a man carrying on his head a tray of " (some
sort of traditional baked sweats) which is also part of the culture in some Arab cities.
The following illustrations are taken from different parts of the story.
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Fig.5.26 The camel and the small boy in the desert Fig. 5.27 The camel and the small boy in the city
Fig. 5.28 The boy buys some sweets
Example 6
In Li;' (Me and my Grandmother), the illustrations are very important because
they contain many micro-signs which play a significant role in relaying information
about the cultural context of the story, especially in relation , to the type of reader
addressed. This story is written for children who are of high-income group or with a
reasonable income in Arab society, Jordan in particular. The grandmother wears
European clothes and her hair is tied in a Western sort of way. When she feeds the
f
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child they are both sitting on a dining-table where the child has his own chair. The
child has blocks to play with. There is also the cot which is not usually found in
ordinary poor Arab homes. The grandmother also has her own room with all of its
furniture. The grandmother reads a story to the child. This indicates that she is not
only educated, but also belongs to a certain social group. From the illustrations, it can
be inferred that there seems to be a coincidence of good income, education and a
modern grandmother in this story. The macro-intention of the story is also established
in the illustrations. The child is feeding his grandmother and reading to her in the
same way she read to him and fed him when he was younger. The child has
undergone socialisation and this is reflected in the illustrations.
Fig. 5.29 The grandmother reads Fig. 5.30 The child reads
a story to the child a story to the grandmother
Fig. 5.31 The grandmother feeds the child Fig. 5.32 The child feeds the grandmother
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Example 7
In (The Children Embrace the Trees), the illustrations are quite
interesting; there is the mixture of traditional families and less traditional families
judging from the dress. This seems to reflect implicitly the ideological plurality of this
society (ideological pluralism as reflected through dress). One woman is wearing an
Arab style dress and is covering her hair, while another one wears a Western dress. In
this story the concept of extended families is also reflected in the illustrations. This
gives the sense of continuity in the Arab family. In the pictures we can see old and
young people living together. The way most people in the countryside live close to
animals is very important in under-pining the theme of this close relationship between
the child and the animal. In one of the pictures, there is a hen next to a little child.
Fig 5.33 animals and people live side by side
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Example 8
In Ji '■iL«" (What do you see?), the illustrations give the feeling that they have been
drawn by children and not by an illustrator. The author/illustrator starts by introducing
the child to animals with solo colours and then towards the end she gets into more
complex colours. The animals are presented like humans with happy faces. By
depicting the animals in this fashion, they are anthropomophic. * They are brought
close to the child's world and experience, thus, they are like an extension of the
human environment.
Fig. 5.35 A smiling caterpillarFig. 5.34 a smiling fish
At the end of the story, the child is seen in his bed with his teddy bear sleeping next to
him. This presumes a number of things. First, the Arab child addressed is familiar
with the concept of a bed-time-story, a practice which is not very well-established in
most Arab homes. Second, the child is familiar with the idea of teddy bears which is
very Western. This story brings in elements of the cultural experience of children
from outside the majority in the Arab world. It assumes a reasonable income and a
well-educated family which are familiar with Western cultural practices. It also
assumes that the people who would choose this story would be able to use it as an
interactive tool for the child.
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Fig. 5.36 The small boy sleeps in bed with a teddy bear next to him
Example 9
In jjiillj translated into English as The Donkey, the Ox and the Farmer,
the illustrations are kept the same in the TT. This story :s a historical picture book,
thus, modifying the illustrations in the TL does not correspond with the text's generic
requirements. A specific spatio-temporal dimension is emphasised in the illustrations,
namely, Arabia in medieval times.
The main idea in this story is the use of animals to pull the plough in the field. This
idea may be understood by most western children, since using animals in the field was
part of Western cultures until the beginning of the 20th century. It may be argued,
therefore, that although the illustrations may seem -foreign in the target culture, the
text itself is not. The following illustration indicates the cultural specificity of the
story's visual dimension.
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Fig. 5.37 The farmer, his wife, the animals and a house made of mud
Example 10
In " sajIc.j aIU", translated into English as Khaled and Aida, the same illustrations are
used in both the ST and the TT. As a romantic story of a specific setting, the
illustrations provide a clear visual cultural context for the story. They match the text
very well.
Fig. 5.38 Tribal life in medieval times when people used to travel on camels and live in tents
For a Western reader, both text and illustration contain many ideological and cultural
concepts and values that may be alien or foreign to the TL culture. Since this story is a
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historical picture book, the illustrations may remain unchanged in the TT in order to
reflect the story's cultural characteristics. However, adding, modifying or changing
some of the lexical items used in the ST is possible and may render the story more
coherent for an English reader (this point was discussed in section 5.5.3.3).
Example 11
In Bully, the visual dimension includes not only the illustrations, but also the whole
layout and typography with all of its small details, including the way the actual text is
written and the size and shape of letters. All of these play a significant part in the
overall effect of the story on the child-reader to such an extent it is unlikely that the
story would be understood by relying on the verbal text only.
The illustrations appear to have been coloured in a childlike scribbling manner rather
than by a professional illustrator. This micro-sign may have been employed by the
illustrator to create a closeness and familiarity between the text as a whole and the
child-reader. The girl's hair in this illustration is a clear example of this point.
Fig. 539 The girl's hair
The illustrations also convey the multi-dimensionality of the macro-intention of this
story. Children's behaviour towards each other is depicted as a chain-reaction where
one act leads to another. Many of the social implications of bullying are reflected in
the illustrations, especially in relation to issues such as why children bully each other
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and what happens if they do not join the rest of the class in the game of bullying.
Illustrations also compensate for the things which the author does not want to state
directly in the text. The size of the words and the use of capitalisation and
onomatopoeia in the visual techniques also express different emotions such as anger
and frustration. They capture what is going on in the story and contribute to the
content as a whole.
Fig. 5.40 Bullying as a chain reaction
The way the word "bully" is written is also part of the visual effects. The shape of the
second "L" in bully is depicted as a leg kicking the "Y". The latter is drawn as




This chapter has presented the framework of textual analysis. Within this framework,
the production/translation of CL is viewed as a "process" of continuous interaction
between language and situation, i.e. text in context. Taking this interaction as the point
of departure, the translator's text analysis starts by identifying the three variables of
register (field, mode and tenor). The next step is the analysis ofpragmatics (macro-
and micro- intentions) in relation to structure, texture {genre, text-type and discourse)
and illustrations. The analysis proposed tries to cover as much as possible both the
macro- and micro- levels of children's stories.
Based on the conclusions reached from the analysis, the translator may be able to
determine the manner through which the various components of the ST are to be
rendered in the TT. It should, however, be pointed out that the main aim of the
analysis is not merely to study each of the text's components in depth, but rather to
pinpoint how these components relate to each other in the story. In other words, the
aim of the analysis is to determine the function and relevance of the various structural,
textual and paratextual elements to the overall meaning of the text in a certain context
and how these elements are to be maintained in another context.
Treating the translation of CL as a process-oriented activity in which both the ST and
TT are given adequate consideration may enable the translator to move away from the
somewhat rigid dichotomies to which the translation of CL has been subjected (i.e. free
vs. literal translation, acceptability vs. adequacy translation and dynamic vs. formal
translation). Such dichotomies seem to be either SL oriented or TL oriented. In
addition, these dichotomies are mostly based on either linguistics or literary
viewpoints.
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Applying the framework of analysis to a number of English and Arabic stories has also
revealed some of the differences between Arabic writers and English writers in the
manner through which they address the child-reader. English writers tend to be implicit
and understated in conveying the message to the child and use a language which
corresponds to the child's linguistic ability by being as close as possible to his everyday
language. Arabic writers, on the other hand, tend to be explicit, overstated and didactic
in constructing messages and also tend to employ a level of the standard Arabic which
is almost always too complex or beyond the linguistic ability of the child-reader.
Basing the framework of analysis on some of the recent linguistic approaches to
translation (i.e. Nord 1991 and Hatim & Mason 1991, 1997) has revealed what these
approaches seem to lack when applied to the translation of CL First, the role of the
visual dimension (i.e. illustrations) as an inseparable part of the meaning in some
genres is not referred to at all in these approaches. This is despite the fact that those
researchers argue for the applicability of their linguistic models to the translation of all
kinds of texts. Second, Hatim's (1997) and Hatim and Mason's (1990,1997) text-typal
division seems to be more applicable to news reports and editorials than it is to CL. CL
as an expository text-type has at its core elements derived from argumentative texts.
Although stories are narrated as a set of information, maintaining the conventions of
their generic membership as expository texts, yet they tend to convey to the child-
reader specific messages through the "implicit" organisation of the ideas as reflected in
the macro-intention. For example, Tell Me Again About the Night I was Born as a
picture-book has as its macro-intention the idea of encouraging adoption and
recognising it as an acceptable social behaviour which would secure the child a loving
home. In conveying this macro-intention, the producer monitors a situation by opting
for a narrative-descriptive text-type. However, there is also a degree of management
related to how the author presented the idea of adoption in a "lively" and "funny"
discourse which might appeal to the child more than the option of a "serious" and
"didactic" discourse.
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Finally, taking into consideration the continuous interaction between the textual
material and the pragmatic and cultural aspects of the story throughout the process of
translation may, to some extent, reduce the inconsistency of style characterising the
discourse of translated Arabic CL. This, in turn, may improve the quality of the
translated text. Inconsistency of style usually affects the flow of the narration. It may
also result in failing to render some of the messages conveyed in the ST for the TL
reader. For example, the fronting of themes or the repetition of certain words may be
used sometimes in the ST to emphasise or pinpoint certain discursive and pragmatic
issues. Failing to render these issues in the TT means that the child-reader may not
have access to those discursive and pragmatic meanings.
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Chapter Six: The Translation of "Amazing Grace " as a Case Study
6.1 Introduction
The aim of this chapter is to carry out a textual analysis of a whole story and its
translation into Arabic. The analysis will be based on the framework proposed in the
preceding chapter. The four categories of register, pragmatics, semiotics (genre, text-
type and discourse) and illustrations will be applied to the various aspects of the
story. Since the visual dimension ofAmazing Grace is as important as the verbal text
itself in construing the macro-intention of the story, the analysis of both pragmatics
and illustrations will be presented in one section. What we are interested in here is not
checking equivalence between the ST and TT, but the systematic process of rendering
the cultural and ideological aspects of a text in one language into another.
The case study or story chosen for analysis is entitled Amazing Grace, translated into
Arabic as "4 The story is written by Mary Hoffman, illustrated by
Caroline Binch and translated by Ibraahiim El-Mutawakkil. This chapter is based on
the second edition of Amazing Grace (1994). The edition is bilingual, that is, it
contains an Arabic rendering of the original text which was not included in the 1991
version. The English text is aimed at children between the ages of 4-8 years, written
with this specific target audience in mind The illustrations are colourful and occupy
more space than the textual materials.
The reason for choosing a bilingual story is to allow for a closer examination of the
interaction between ST and TT, ST and illustrations and TT and illustrations between
two languages which differ linguistically and culturally. Due to the diversity of the
Arab world, the cultural and ideological issues raised in connection to the translation
ofAmazing Grace are perhaps more applicable to Jordan than other Arab societies.
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Amazing Grace tells the story of a black girl who lives with her mother and
grandmother. Grace enjoys reading and listening to stories and acting them out. One
day at school, the teacher informs the children that the school is planning a re-make
of Peter Pan in which they will act the parts. When the teacher asks for volunteers,
Grace puts up her hand, only to hear one of the children saying that Peter Pan was
not a girl and another commenting that he was not black either. Grace innocently
reports this to both her mother and grandmother. The former is upset while the latter
takes Grace into her lap and tells her that she could be whatever she wants if she sets
her mind to it. The next day, Grace's grandmother takes her to see a ballet version of
Romeo and Juliet where Juliet is played by a black girl. Grace gets the part of Peter
Pan because of her outstanding acting talents. The story ends with the Grandmother
saying that "if Grace put her mind to it - she can do anything she want" (sic).
Throughout the chapter, suggestions will be made for a re-translation of some of the
textual elements found in the ST. These aim at providing what may be considered,
from a pragmatic or textual point of view, a "more appropriate" translation than that
given in the TT. However, this translation is by no means definitive nor does it
exhaust all possibilities.
6.2 Textual analysis of Amazing Grace
6.2.1 Register
To analyse the register ofAmazing Grace and its translation into Arabic according to
field, mode and tenor, the following excerpts are chosen from different parts of the
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story. To avoid repetition, these excerpts will be listed first and then an analysis of
their register will be given afterwards.
Example 1
English text:
She sailed the seven seas with a peg-leg and a parrot.
Arabic text:
jLajll jLaC. nil ASL1& jjja
• j (_1>J ^5^ ^ AJLIOJV j jyh V ^
Back-translation:
Grace acts the part of a wicked sailor with a parrot on his shoulder,
sailing bravely with firm determination into the seven seas, and the
fact that he has got only one leg does not seem to stop him.
Example 2
English text:
Grace cheered up, then later she remembered something else.
"Natalie says I can't be Peter Pan because I'm black," she said.
Ma started to get angry but Nana stopped her.
"It seems that Natalie is another one who don't know nothing,"
she said. "You can be anything you want, Grace, if you put
your mind to it."
Arabic text:
(jl (J dJtl SUS' llili ClijSi A*j jAj-sa
. (. 1 JlJJUl (jE
i-j j*S)! JlSl (jl" kljll oApJI iNjj j)£] j»S/l 4_2»j L5ic' A i _ 1 > J—II Iju IaAjc-j




Grace gave a deeply contented sigh of relief but after a moment she
remembered something else. "Natalie said I cannot be Peter Pan
because I am black".
Anger started to show on her mother's face, but her grandmother
intervened saying: "Natalie also does not know anything. You can
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be whatever you want, my dear Grace, if with firm determination
you set your mind to it
Example 3
English text:
"That one is little Rosalie from back home in Trinidad," said Nana.
"Her Granny and me, we grew up together on the island. She's
always asking me do I want tickets to see her little girl dance - so
this time I said yes."
Arabic text:
^3 lij^L i j^Jl jjy *jj^
(jl -ijl CLuS jjl LajE ^ bt-o ■ g"'j tjl
. tiA dibs lillblj A .,-ia j t-gbEl c.ljjl * jy ■ ^11
Back-translation:
The grandmother announced: it is the photograph of little Rosalie
from our town in Trinidad. I grew up with her grandmother in that
Island. She always asks if I want to see her little granddaughter




The play was a great success and Grace was an amazing Peter Pan.
After it was all over, she said, "I feel I could fly all the way home!"
"You probably could," said Ma.
"Yes," said Nana. "If Grace put her mind to it - she can do
anything she want" (sic).
Arabic text:
jaIj (jliilj (jEjliJ jjJ Cjjl 1.1a. (jl£ .isl.
kit mi all £^=3 ..1 ^
".p!_j^JI ^3 ojiUa diull (_sia. UA
"(jjacdaiLuJ isl) hi" 1 $ jltl CjJjj
".Jujj J 't-.'\.t"i Vgr- til" — "i.laJI dilli — l*jja
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Back-translation:
The show was very successful and Grace played the part of Peter
Pan with great skill.
After the show, Grace announced happily "I feel I can cross the
distance from here to the house flying in the air."
The mother replied "I think you can."
"Of course" said the grandmother, "if with firm determination
Grace sets her mind, she can do anything she wants."
The following comments may apply to the register employed in the ST and TT of
Amazing Grace.
1. Field: a number of literary excerpts which relay different events in the life of a small
girl called Grace.
2. Tenor: Overall, there is a difference in the degree of formality between the ST and
the TT. As a result of using certain textual choices, the TT tends to be more
formal in terms of complexity of style when compared to the ST. The following
differences between the ST and TT may be pointed out.
i. Some of the lexical items used in the TT are quite complex for the age group of
the children addressed:
a. in example f, the translator adds to the TT a piece of information which is not
mentioned in the ST "jjI; f <=>j aJIuu ^ (sailing bravely with undeterred
determination). Since this piece of information does not seem to be needed for
understanding the text, it could be deleted from the Arabic translation;
b. in example 2, "cheered up" is translated as ^jfA" (Grace gave a deeply
contented sigh of relief). This verb-phrase may be rendered in the TT as "cil^js"
(Grace cheered up);
c. in examples 2 and 4, "put your mind to it" and "put her mind to it" are translated
as "^Loj& diAic" (with firm determination you set your mind) and
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Pj-jJI" (with firm determination Grace sets her mind), respectively. The metaphor
>J1 Sk." (with firm determination one sets his mind to something) in the TT may
be replaced with a less complex verb-phrase such as Vi ««■<->" (if you are
determined). Vi will be used hereafter whenever "put your mind to it"
occurs in my translation (the latter does not include the back-translation of the
TT).
ii. The dialogue between characters in the ST incorporates spoken or informal textual
elements, including the following.
a. the use of contractions (can't, I'm, don't, she's);
b. the use of lexical items (Ma, Granny, Nana);
c. the use of spoken grammatical structures such as the ones in example 3:
i. "She's always asking me do I want tickets to see her little girl dance"
(emphasis added). In this example, the producer uses a spoken word order
(verb-subject order) instead of a written one (subject -verb order);
ii. "so this time I said yes" instead of, for example, (so, I accepted this time).
In the TT, all these spoken elements are replaced with standardised forms in Arabic:
a. (can't, I'm, don't, she's) are translated as (^j V j$\ jJ) (I will not,
I am, she does not, she is);
b. (Ma, Granny, Nana) are replaced with (S-mJ < ^\) (The mother, the
grandmother). "sa=JI" is used for both "Nana" and "grandmother" in the TT;
c. informal grammatical structures are replaced with written ones, such as:
i. "She's always asking me do I want tickets to see her little girl dance" (emphasis
added) is translated as j jJ ciS jl" (if I wanted tickets to see);
ii. "so this time I said yes" is translated as "s>AI cAi AlAj" (so, I
accepted her invitation this time).
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3. The ST also employs a specific form of vernacular English (Black English) in
some parts of the narration. Black English, as a well-established and accepted
variety of English, differs from standard and colloquial English used in the rest of
the story. Black English is used when some of the characters speak, the
grandmother in particular. It is linguistically realised in examples 2 and 4 by the
lack of the third person singular s, the use of don't instead of doesn 7 and the use
of double negative (don't know nothing).
Since the TT uses modern standard Arabic throughout the narration, any linguistic
variation between the dialogue and the rest of the narration is not reflected in the text.
3. Mode: the ST can be read to children of 4 years old, and read by children of 8
years old and above. Due to the use of modern standard Arabic, the TT can be
read to and by children of relatively older age than those of the ST (8 years and
above)*.
When looking closely at the above examples taken from the ST and the TT, other
mismatches which are not necessarily related to register can be noted. In example 1,
the translator opts for a long descriptive sentence instead of a short one as is the case
in the ST. In example 2, the translator renders "black" as "->>—I (a black
person) instead ofjust saying "ajJ" (black). In examples 2 and 4, the translator opts
for two different lexical items c^" (any person) and lS1" (anything),
respectively, in rendering "anything" in the TT. To understand the implications of the
'From my experience of having heard this story read to children aged between 6-10, I noticed that
six years old children found this story rather incomprehensible and somehow inaccessible. Children
could not identify with the cultural references and the setting of the story. This resulted in an upward
shift in the age of the audience addressed.
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different linguistic choices in relation to the overall meaning and structure of both the
ST and TT, the rest of the components of the framework will be discussed.
6.2.2 Pragmatics and illustrations
Since Amazing Grace is a bilingual story, the same illustrations are used for both the
ST and TT. The illustrations are part of the micro-signs which make up the discourse
of the story and create a cultural setting for the events. To avoid repetition and to
highlight more closely the role played by the visual dimension in conveying the overall
meaning of the story, illustrations will be discussed alongside pragmatics in this
section.
The macro-intention of Amazing Grace is to instill in the child the importance of
equality, determination and talent irrespective of race and gender. This macro-
intention is presented to the child-reader in an understated and implicit manner. It is
embedded in the recurring slogan "You can be anything you want, if you put your
mind to it." This slogan acts as the linguistic strategy which encompasses the multi-
dimensionality of the macro-intention in this story. The setting of the story and choice
of characters (Grace, her mother and the grandmother) present racism as a primary
theme and sexism as a secondary theme. Both themes develop through the dialogue
between Grace and her classmates in school and between Grace, her grandmother and
mother at home. Through this dialogue and the various textual and para-textual
micro-signs, other pragmatic notions also come into play including the adult's
perception of discrimination as opposed to the child's and the different points of view
of how children are to be exposed to issues of discrimination.
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The development of the plot and the interplay between the various textual and para-
textual micro-signs work towards focusing the linguistic strategy (the above slogan)
to achieve the ideological strategy culminating in the macro-intention. The
development of the macro- and micro-intentions in the ST may be divided into five
stages.
• Introductory stage: this stage introduces Grace as a black young girl (about 6-years
old) who enjoys the type of activities children of her age usually like, especially
reading stories. She is talented and loves to act out different parts. She lives with
her mother and grandmother. The macro-intention is not yet evident at this stage.
However, the illustrations seem to embody a number of implicit micro-intentions,
of which the following are examples.
i. In one of the illustrations, Grace is seen as playing with two dolls, one of them is
white and the other is black. This micro-sign seems to carry a specific micro-
intention, namely, Grace's unawareness of racial discrimination.
Fig. 6.1 Grace plays with black and white dolls
ii. This stage is aimed at drawing children's attention and appealing to their
imagination. The illustrations, which depict Grace playing different parts, show
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her using props taken from her own home environment, such as plastic weapons,
old socks, a cartoon box, different kinds and shapes of scarves and her school bag.
In one of the illustrations where she plays Doctor Grace, she is shown using a
wooden spoon attached to a long ribbon to create the impression of a stethoscope.
In another illustration, Grace is seen using socks to create the web of Anansi, the
spiderman.
Fig. 6.2 Grace as Anansi the spiderman Fig. 6.3 Grace as a doctor
• Stage 2: a shift to a scene at school where the teacher announces the staging of a
play based on Peter Pan.
Grace is excited and naturally wants to play the part. One of her classmates Raj says:
"You can't be called Peter, that's a boy's name." Raj here seems to conclude that
since Peter Pan is a boy's name and Grace is a girl then naturally she cannot play the
part. This is our first encounter with gender-based difference as viewed by children.
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Another classmate, Natalie, proceeds to say "You can't be Peter Pan, he wasn't
black." Natalie most probably speaks from her general knowledge or from what she
reads in books and watches on TV that Peter Pan is always portrayed as a white boy,
never a black, an Indian or a Chinese. Her words are unlikely to hold any malice or
discrimination against Grace. She would have said the same thing had Grace been
Indian or Chinese. Natalie could have said the same thing even to Raj who is also not
white as the illustrations and his name indicate.
Grace's reaction to both Raj and Natalie's comments is normal. She does not take
them to heart and is not upset by them. This is reflected in the statement "But Grace
kept her hand up."
The mixture of characters in the illustrations of this stage is an instance of micro-
intentions. Grace is not the only coloured child in the class. Grace's classmates reflect
a micro-society where various members interact, co-operate and hold conflicting
points of views. The story indirectly aims at establishing that the road to excellence
in such a mixed micro-society and, ultimately, society at large is performance,
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• Stage 3: this stage introduces the adults' reaction to the children's comments to
Grace. After school, Grace tells her mother and grandmother the day's events.
Upon hearing what Raj had said, her mother smiles because the comment, as far
the mother is concerned, is an innocuous expression of a child's perception of
gender differences:
When Grace got home, she seemed rather sad.
"What's the matter?" asked Ma.
"Raj said I couldn't be Peter Pan because I'm a girl."
"That just shows all Raj knows about it," said Ma. "Peter Pan is
always a girl!"
But, upon hearing Natalie's comment, the mother grimaces and starts to get angry:
Grace cheered up, then later she remembered something else.
"Natalie says I can't be Peter Pan because I'm black," she said.
Ma started to get angry but Nana stopped her.
"It seems that Natalie is another one who don't know nothing," she
said. "You can be anything you want, Grace, if you put your mind
to it."
Natalie's comment seems to touch the core of the mother's identity and may be seen
to bring back memories of racial discrimination. The mother's experience does not
allow her to accept Natalie's comment with the same degree of indifference or
humour with which she accepted Raj's. Her immediate reaction is to get angry but
Nana steps in to handle the situation herself by saying "You can be anything you
want, Grace if you put your mind to it."
The mother's reaction to Grace's experience in school is amplified in the illustrations.
The mother is seen with half a smile on her face when she hears what Raj had said,
but this smile gives way to anger when she hears what Natalie later said.
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Fig 6.5 Grace's mother smiling Fig 6.6 Grace's mother angry
This stage is addressed to children and to parents reading for children. We recognise
two types of audience: children who are told they could be anything they want, and
adults who are taught to handle such delicate situations with reason, not anger. This
is especially reflected in the grandmother's attitude to racism as opposed to the
mother's.
The use of black English serves a specific micro-intention, namely, to reflect the
identity of the ethnic group to which Grace belongs. The author is presumably trying
to present some of the characters in the story with traits and characteristics which
correspond to already existing stereotypes in society.
The fact that Grace tells her mother about Raj's comment first and "then later" she
remembers Natalie comment may also be considered a micro-sign employed by the
author to emphasise implicitly that for Grace both kinds of discrimination may be of
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the same importance. It is only adults who seem to view and understand these
discriminations differently, as the mother's reaction probably indicates.
• Stage 4: In this stage, Grace is taken by her grandmother to see a young black girl
dancing in a ballet based on Romeo and Juliet. This girl comes from the same
Island as Grace's grandmother. Grace derives great pleasure from watching the
dance and the evening ends with her dancing around like the girl in the ballet,
thinking to herself "I can be anything I want. I can even be Peter Pan."
This is a transitional stage which further intensifies the element of determination in
the macro-intention by creating an analogy between Grace and the dancer. It also
implicitly indicates that colour or gender is not the key to success, but that talent and
persistence are.
• Stage 5: The final stage sees Grace performing the part of Peter Pan which she
won because she was the best. The story ends with yet the same slogan uttered by
the grandmother "If Grace put her mind to it - she can be anything she wanf'(sic).
This stage also includes Natalie's comment to Grace after the auditions when she
congratulates her by saying "You were great". This comment, as an instance of
micro-intention, emphasises the point that what Natalie had in mind when she made
her first comment was not in anyway related to racism or the fact that she might have
felt superior to Grace because of her skin colour. Had this been the case, Natalie
would not have made her second comment when Grace was chosen to play the part of
Peter Pan.
In the illustrations of this stage, Raj is seen as smiling while Grace plays the part of
Peter Pan. This indirectly indicates that his earlier comment to Grace was not based
on gender discrimination.
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Fig. 6.7 Raj and Natalie smiling
The mother's and grandmother's contentment and happiness at Grace's success is
reflected in the joyous and happy illustration at the end of the story. This is because
they have achieved what they wanted all along, that is, to protect Grace from being
discriminated against.
ig. 6.8 The mother and grandmother exchange a knowing look while Grace smiles proudly.
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Let us now consider the implications of the macro- and micro- intentions in the TT. The
macro-intention of the TT is the same as that of the ST, namely, to build within the child's
experience the ability to achieve what they want if they are determined and talented
enough. The primary theme of racial discrimination is approached in the ST in a manner
which suits children from multi-ethnic communities where racial discrimination is still a
major issue facing most black persons living in the West. However, children from little
ethnic multiplicity, as is the case in Jordan, may not be able to comprehend what racial
discrimination is and thus, may miss one of the story's main messages. The reason why
this is so has to do with the fact that racism is a less visible or serious problem in Jordan.
A Jordanian child, on the other hand, is more likely to relate to the secondary theme of
gender discrimination. This is mainly because this theme is quite common to most
children, regardless of their culture, (for example, you cannot play with us because you
are a girl/a boy). Thus, the gender issue may present to a Jordanian child a familiar setting
to which he/she can relate and, possibly, identify with.
In the preceding chapter, we argued that the criterion for choosing stories for
translation in the Arab world may be based on selecting themes which are socially
acceptable. This, however, does not mean that stories translated from English into
Arabic always present issues with which the Arab child is familiar. Amazing Grace is
a clear example of this kind of story. The primary theme of racism, the names of the
characters (Raj, Natalie, Grace), the different stories and cultural references
mentioned throughout the narration (e.g. Romeo and Juliet, Peter Pan, Dick
Whittington) and even the skin colour of Grace and her family, are very much part of
a Western culture. This renders the setting ofAmazing Grace in the TT foreign to the
target reader.
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Some of the micro-signs used in the ST lose their pragmatic force in the TT, of which
the following are examples.
1. It may be slightly problematic to convey the micro-intention associated with some
of the characters' names in the TT. Raj, for example, may represent for the ST
readers the name of a boy of Indian origin. For a Jordanian reader, this name
means the same thing as the rest of the characters' names in the story. "^1 j" does
not convey the information of ethnic origin implied in the ST. In this instance,
illustrations are the sole means for drawing the attention of the target audience to
the fact that Raj looks different from Natalie and Grace. The carrier of meaning
becomes the illustration rather than the name itself.
2. Black English as serving a specific micro-intention is not rendered in the TT. The
illustrations and the development of the plot may compensate for this micro-sign
in the TT. For example, the illustrations show that the skin colour of Grace, her
mother and grandmother signifies that they belong to a certain race. It may,
however, be possible for the translator to highlight linguistically black English in
the TT by adding, for example, 'Ndiua, (a dialect characterising
the speech of black people) whenever the grandmother speaks.
3. The author opts for certain textual choices to express the child's point of view
when issues of discrimination are raised in the story. Most of these textual choices
seem to carry implicit micro-intentions. In the TT, the translator does not always
grasp fully the pragmatic role of these textual choices, thus, he renders some of
them in an explicit manner in the TT, or opts for textual choices which are
different from the ones adopted in the ST.
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a. ("You can't be called Peter Pan," said Raj. "That's a boy's name") is translated into
Arabic "rJj ajV jCi ji-u j>s <J£«j jujkwN dlj)" (you cannot play the part of Peter
Pan because he is a boy). The translator seems to overlook that by adding the
lexical items "called" and "name" to Raj's speech in the ST, the author is most
probably trying to convey a specific intention. This intention is related to the fact
that Raj as a child associates the "name" Peter with boys and not with the fact that
Grace has to be a "boy" to play the part of Peter Pan, as the TT seems to imply.
Raj's comment is most probably derived from his world knowledge and is not a
result of gender discrimination. So, the author of the ST is possibly trying to
convey a child's discourse or present things from a child's perspective. To render
this discourse in the TT more clearly, the lexical item "^1" (name) could be added
to the Arabic translation:
. .li j j3jj jV (jl-J JJ-1 J1)'1k*'1■V
Back-translation:
You cannot play the part of Peter Pan because Peter is a boy's
name.
b. ("You can't be Peter Pan," whispered Natalie. "He wasn't black") is translated into
Arabic as >J b.-^ .« ckjw uA" <J V" (You cannot be Peter Pan
because he is not a black person). By adding "jjJ b^b," (a black person) to the
Arabic text, the translator seems to overstate a message which is presented in an
understated manner in the ST. To render the pragmatic meaning of this micro-
sign, the lexical item may be deleted from the above Arabic translation.
c. In the ST, the producer repeats "But Grace kept her hand up" twice . This
repetition is possibly motivated by the fact that Grace is not upset either by Raj or
Natalie's comment. This indirectly emphasises that children of young age are not
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aware of racial and gender discrimination. In the TT, the translator uses two
sentences which are slightly different from each other in translating "But Grace
kept her hand up":
jjlj fyu ^ j'dl IA.1I AJLSI J ■"''.Q' _jjc-
^a>\j'4\\ 1 ji.W'u.J lAAj <xal J vLlllaj
The following comments may apply to this translation:
i. the repetition as an instance of micro-intention in the ST has disappeared from the
TT. The translator seems to use a set of synonyms and different forms of the same
lexical items in each sentence: "<>£1 <<jl jj-c-" (but), "elk w(kept), "e Ww*
(ready), and " jjaIU tjL jlu jjju (to play the part of Peter Pan, to
play the part);
ii. in the second translation, the translator adds " (did not care) to this sentence.
This makes the micro-message implicit in the ST more explicit in the TT.
The use of synonyms is usually a form of repetition. However, to render the rhythm
in the TT, the above two sentences could be possibly replaced with the following
translation:
Ia.1j . tl)
.Az-jS^ya IA^j CJAJI J
d. "then later she remembered something else" is translated as "Ikk ^
(but after a moment she remembered something else). The use of "AiaJ jxj"
(after a moment) to render "then later" implies that Grace reported the two events
within a short period of time. "Then later", does not suggest that It depicts a
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more open time frame, thus, making the reporting of the two events more neutral
or less psychologically marked than the what is presented in the TT. The "then
later" could be rendered more appropriately in the TT as l<ua" (then later):
jij l<u3
Back-translation:
But then later, she remembered something else.
5. To convey the multi-dimensionality of the macro-intention, the producer opts for
repeating the slogan "You can be anything you want, if you put your mind to it"
three times in the ST. The key words in this slogan seem to be "can" and
"anything". The repetition of these lexical item may be considered as part of the
discursive techniques employed by the author in order to embed the macro-
intention within a slogan. The slogan renders issues of racism or sexism more
accessible to children whatever their background and experiences. In the context
of the ST, "can" and "anything" can be understood to cover a wide range of
issues related to both people and acts:
1. "You can be anything you want, Grace, if you put your mind to
it"
2. "I can be anything I want", she thought, "I can even be Peter
Pan."
3. "If Grace put her mind to it - she can do anything she want" (sic).
In the TT, the case is slightly different. The translator renders "can" by using different
forms of the verb (can) in the TT. "Anything", however, is rendered by using
three different lexical items:
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"you can be any person you want, dear Grace, if with firm
determination you set your mind to it."
2. Arabic text:
"•uWjM£ jj-1 <J"I i) ifluii (ja (jj£i (jl ^jh'n ill"
Back-translation:
"I can be whoever I want, I can even play the part of Peter Pan."
3. Arabic text:
".Jjjj (_jLj j»jii (jl hi. »"i jjJji O.vir- 121"
Back-translation:
"if with firm determination Grace sets her mind to it, she can do
anything she wants."
The following comments may apply to the Arabic translation of "anything" in the
slogan:
i. by using "^1" (any person) and "«Lil <>" (whoever), respectively, in the first
two translations, the translator seems to render what is implicit in the ST more
explicit in the TT. The Arabic lexical items give a specific meaning to "anything"
related to people only instead of the general meaning implied in the ST;
ii. using three different lexical items to translate "anything" in the TT meant that the
repetition and rhythm created in the ST is lost in the TT, thus, a slight loss of the
pragmatic force associated with this slogan.
It may be possible to argue that the inconsistency in the choice of lexical items could
have been avoided by rendering "can" as "qiyiAWi" and "anything" as J" in the
TT whenever the slogan occurs. ^ covers both people and acts (being anybody
and doing anything) without directly giving prominence to one over the other.
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Repeating and ,,rV renders the three occurrences of this slogan
throughout the TT in more or less the same way they were presented in the ST.
(J? '\ jjSl (jl £-ikiJ"
3. "oAlJJ {J i Jatij (ji lWJ? I'ldicn Ijl"
6.2.3 Semiotics
In this section, a discussion of the three macro-signs of semiotics and their micro
realisation in both the ST and the TT will be discussed. The register and the
pragmatic dimension of stories are normally governed by the three macro-signs of
genre, text-type and discourse. The language used and the way a certain topic is
presented depends on social conventions normally associated with the production of
those particular texts.
6.2.3.1 Genre
Amazing Grace and its translation into Arabic belong to what was tentatively
described in the preceding chapter as an "educational picture book". The presence of
a moral which is embedded in the ideology of a certain culture gives the story an
educational flavour. The author tries to convey a set of messages to the child-reader.
These messages are accompanied by colourful illustrations which provide the cultural
and ideological setting for the story.
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6.2.3.2 Text-type
In Amazing Grace a narrative descriptive text-type is employed. A fair amount of
character/situation description and event/action narration dominates the flow of the
story. The author employs the voice of the narrator to relay the contents of the story
in a manner which serves the macro and micro-intentions of the text.
The structure of Amazing Grace consists of three micro-signs: a scene-setter,
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The ST begins with the scene-setter "Grace was a girl who loved stories". This topic
sentence stands alone and is not part of the subsequent paragraphs. It acts as a scene-
setter for the whole story. Three main aspects of the scene are expounded in the
story. Aspect (1) starts with:
She did not mind if they were read to her or told to her or made up
in her own head .... And she always gave herself the most exciting
part.
This aspect takes up the first page of the story and introduces the main characters,
especially Grace. Situation monitoring takes place at this stage. This situation is
marked by minimum evaluation and a great detachment on the part of the author. The
latter seems to reside outside the text acting only as a neutral observer through the
voice of the narrator. There is hardly any judgment or involvement on the part of the
narrator. This is most evident when the author cites examples of how much Grace
loved stories when aspect (2) is introduced in the next ten pages of the story:
Grace went into battle as Joan of Arc...
and wove a wicked web as Anansi the spiderman.
She hid inside the wooden horse at the gates of Troy ...
she crossed the Alps with Hannibal and a hundred elephants ...
she sailed the seven seas with a peg-leg and a parrot ....
Then she was Doctor Grace and their lives were in her hands.
In this aspect, Grace is made to appear as if she had actually performed those things
instead of merely playing the parts of those heroes. She is each one of them. This text
comes across as a historical account describing the accomplishments of a famous
traveller or hero. The illusion, of course, is conveyed through the illustrations where
Grace appears in settings or costumes to indicate the way she played those parts
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rather than carried out the tasks mentioned in the text (see section 6.2.4). The
following linguistic choices relate to the text-type in aspects (1) and (2) of the ST.
i. The use of short and simply structured narrative sentences. The latter are
characterised by the frequent use of connectors such as "or" instead of commas.
She did not mind if they were read to her or told to her or made up
in her own head. She did not care if they were from books or on
TV or in films or on the video or out of Nana's long memory
(emphasis added).
Since this story addresses children who are most probably capable of understanding
personal pronouns, the repetition of characters' names, especially Grace, is done in a
systematic way. The interplay between the personal and proper pronouns usually
keeps the child closer to what is being narrated. For example, in the following
sentence, Grace's name is mentioned twice and the personal pronoun she is used
once:
But most of all Grace loved to act pantomimes. She liked to be
Dick Whittington turning to hear the bells of London Town or
Aladdin rubbing the magic lamp. The best characters in
pantomimes were boys, but Grace played them anyway (emphasis
added).
iv. The consistent use of past tense in narrating the events (e.g. was, didn't, loved,
heard, went, wove).
Aspect (3) of the ST begins with the teacher telling the students that a play is being
cast.
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One day at school her teacher said they were going to do the play
of Peter Pan .... After it was all over, she said, "I feel I could fly all
the way home!"
"You probably could," said Ma.
"Yes," said Nana.
In this aspect, situation monitoring takes place. The plot starts to unravel and the
story reaches its climax with Grace being told that she could not play the part of Peter
Pan because she is female and black. The resolution of the denouement occurs with
Grace's success in portraying the character of Peter Pan in the school play
(conclusion). In this part of the text, the dialogue between the different characters
takes place. Dialogue usually distances the author/narrator from being directly
involved in the narration. This is especially the case when a specific point of view is
being reflected in the text, as in the dialogue between Grace and her classmates and
that between Grace, her mother and grandmother.
In the TT, the same narrative descriptive text-type is employed. This includes the use
of connectors such as "J" (or) and a systematic rendering of personal and proper
pronouns. However, the following comments may apply to the text-type of the TT.
i. As a result of using the substantiation the scene-setter or the topic sentence
becomes part of the first paragraph, thus depriving it partly of its original emphasis
as a scene-setter for the whole story.
Arabic text:
j 1 ill Aljj j\ 1 g ;lr- l&ljS IjJ Ia.ViC. Na ^ iVi
. 11 dnlS
Back-translation:
Grace is a girl who loves stories, (substantiation) she does not
mind if they are read to her or to told to her or made up in her own
head.
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ii. In aspect (1), the use of substantiation and other evaluative devices seems to
slightly shift the text-type from a narrative descriptive into an evaluative narrative
descriptive in the TT, in which case situation management at the text's micro-level
seems to take place.
Arabic text:
ji ' j,; IaIjj jl ,1^.1 1 g )\c. l&l J bl lA-ljc. ; Lxj <lala
^ya lilh ^jl ^ ^ (J ^ <j-o CLljlS
. jll oJb Aj f ba-o jl jjAiill jl _ji jjjJjiiill ji
Jxs, libxl ji ^Lojuj .Axj <• > V' A_LaLuu JSj
. j»aI i.iiil jtaj 1 air- '' ^ \y j ■ .—all JI J A'i..JI
Back-translation:
Grace is a girl who loves stories, (substantiation) she does not
mind if they are read to her or told to her or made up in her own
head, (substantiation) She does not care if they were from books
or on TV or in films or on the video or out of Nana's extensive
memory.
Grace simply loves stories, (substantiation) After hearing them, or
sometimes while they are still going on, Grace would act them out.
Taking into consideration that she chooses the most important
parts for herself.
The shift in text-type in this excerpt is related to the following reasons:
1. the occurrence of substantiation on three occasions (I—*<; <bti). To connect
sentences in a simpler manner, the particle "j" (and) may be used in the TT;
2. the use of expressions like "l$ij Gic" (taking into consideration) is evaluative and
emphasises a piece of information which need not be emphasised in the ST. This
expression may be replaced with "Lbb j' which is the equivalent to "She
always," used in the ST.
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iii. In aspect (2), the translator chooses to highlight linguistically the fact that Grace
played the parts herself rather than carried out the actual tasks themselves. This
type of intervention on the part of the translator appears to an extent
unmotivated. The author of the original text keeps her distance perhaps to enable
the audience to notice that Grace played the parts rather than accomplished great
deeds from the illustrations. The illustrations depict Grace as wearing the
appropriate costumes. The following examples illustrate this point (a further
discussion of these examples will be given in section 6.2.3.3):
Arabic text:
... c iia
CjjA'itH jj3 lillij t'ni; Ig n.a 1 n^ ->i'i j
....
ol_i2k A uih*ll ^12A ^3 J
• A -1) (jjj j)ir. si)
Back-translation:
Grace in the role of Joan of Arc on the Battlefield. .
here she is weaving a web similar to that of a spider's and acting
out the part of Anansi the ferocious spiderman ....
And here she is performing the part of a skilled doctor that saves
the lives of her patients who place them in her hand.
iv. To render some of the cultural references accessible to the target reader, the
translator opts for expansion in aspect (2), of which the following are examples.
1. "Troy" is rendered as (Legendary city of Troy).
2. "Hannibal" is rendered as " JL2I" (the hero Hannibal).
2. "Hiawatha" is rendered as "LI ^jj^ll jLU" (Hiawatha, the leader of the Red
Indians).
3. "Mowgli in back garden jungle" is rendered as ^ (Mowgli in the
jungles of India).
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4. "Dick Whittington" is rendered as "u-^ 'ui^j " (Dick Whittington, the
mayor of London).
Expanding these cultural references does not necessarily mean they would cease to be
foreign to the TL reader. Since these references are imbued within western culture,
they are likely to invoke certain images in the mind of the ST audience, which, of
course, may not be the case for TT audience. However, expanding these references
may enable an Arab child to imagine or form a general idea of what they stand for in
the TT, especially through the continuous interaction between text and illustrations.
v. In aspect (3), the translator adds information which did not occur in the ST to
some verb-phrases. Through the use of prepositional phrases with some verb-
phrases, the translator involves himself in what is being narrated more than is
actually required. The information he adds carries a value judgment not present in
the ST, of which the following are examples.
1. "Asked" in ("Are we going to the ballet, Nana?" asked Grace) is translated as
CiLLci" (Grace asked with excitement). A more appropriate
translation would be o-jja. (Grace asked her grandmother).
2. "Thought" in ("I can be anything I want," she thought) is translated as dJU
(she said with delight). A more appropriate translation would be "cjj£a
"(thought).
3. "Said" in ("You were great," said Natalie) is translated as "gJLj l^S cJU
"4 «;hr- Cxi Lkr- Cxi"" (Natalie said to her in admiration 'you are great, you are
great'). A more appropriate translation would be j Ai : Jlu cJISj" ("You
were great," said Natalie).
4. (After it was all over, she said, "I feel I could fly all the way home!") is translated
as ("^!_w-l! '..i La kslA A.>1 ljXsL bAxjj ci-s)
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(Grace declared with happiness: I feel I could cross the distance from here to the
house flying in the air). The use of the verb-phrase (she declared) and the
prepositional phrase "Sal*-. Ji" (with happiness) is not very accurate in this context.
Also, Grace's utterance in the TT is quite long and seems to be like a word for
word translation of the English text. To render the above sentence in a clearer and
simpler manner in the TT, the prepositional phrase may be deleted and Grace's
utterance may be translated using an Arabic expression which is more or less
equivalent in meaning to "to fly all the way home" used in the ST:
. Li.joJal alSI" : ji dJ\i
Back-translation:
"I feel I could jump for joy," said Grace.
6.2.3.3 Discourse
In Amazing Grace, discourse is of the committed type, with racism and, to a lesser
extent, gender discrimination being the concern of this commitment. Throughout the
chapter, several textual, para-textual, structural and cultural micro-signs which make
up the story's discourse were discussed, especially as they pertain to register,
pragmatics and text-type.
In this section, some of the linguistic choices which may directly or indirectly affect
the cohesion and coherence of the translated text will be discussed, especially in
relation to lexical items and consistency of style.
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• Lexical items
Example 1
The title Amazing Grace is translated into Arabic as *'4 :.;■>» 11 One of the
semantic components of the lexical item means odd or strange. So, when first
encountered, the title of the TT could give a meaning which is not intended in the ST.
A more appropriate translation to the meaning implied in the ST would be "cwj?.
The lexical item "AiAAdl" seems to provide a more adequate connotation of
the SL word.
Example 2
In "And she always gave herself the most exciting part," the lexical item "exciting" is
rendered in Arabic as (important). This translation is not very accurate.
Although this fact does not affect the overall meaning of the sentence. To provide a
closer meaning to "exciting" in the TT, the lexical item j£J" or may be used.
Example 3
In "She sailed the seven seas with a peg-leg and a parrot," the lexical item "peg-leg" is
rendered in Arabic as "oa^Ij J' (with one leg). A peg-leg means a wooden leg,
thus, it could be rendered in Arabic as "Aruii. jj."
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Example 4
In "Mowglie in the back garden jungle," the lexical items "back garden" is deleted
from the Arabic text (a^I JU.il ^ Ji<u ^^ UJ. The use of "back
garden" in the ST seems to create a discourse of familiarity which would appeal to the
child reader. To render this micro-sign in the TT, the translator may add ^A'
"UliJI (in her back garden) to the above Arabic translation.
Example 5
In "But most of all Grace loved to act pantomimes," the lexical item "pantomimes" is
rendered in Arabic as "UjU^I CjLSj=J jJ" (perform mimic movements). This
translation fails to reflect what "pantomimes" stand for in Western cultures nowadays.
Pantomimes reflect a culture-bound discourse; thus, it will be foreign to the target
reader where such plays do not exist. As a main theatrical entertainment during the
Christmas season, pantomimes convey stories through bodily or facial movements
accompanied by a verbal text and music, and are mainly based on fairy-tales and
feature topical songs and dances.
To make the meaning of "pantomimes" more accessible to the target reader, it may be
possible to say " AiaUl jbUll ac. ajA ^A ^ill ciiUj^UI J I (to perform
the parts in pantomime plays which take place during Christmas). This translation,
although would still be foreign in the TT, may enable the child-reader to imagine that
pantomimes are some sort of theatrical plays.
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Example 6
In "One day at school her teacher said they were going to do the play of Peter Pan,"
Peter Pan is rendered in Arabic as - ch JW' (Peter Pan - the fictitious
man). Since Peter Pan is one of the main cultural references in this story, the
translator opted for expansion by adding "^1 (fictitious man) to the TT.
This translation is inaccurate because Peter Pan is famous for being a boy who never
grows up. A more appropriate form of expansion may be achieved by saying "uW
yjl jaJl JiLll (Peter Pan - the fictitious boy).
Example 7
In ("All right," said the teacher), the lexical item "All right" is rendered in Arabic as
"s-hfL" (delicious), is usually used in some Arabic dialects to mean "all right",
however, using it in a written text to reflect the same meaning is not very accurate,
thus, a more appropriate translation would be (all right).
Example 8
The lexical item "auditions" is rendered in two different ways in the TT. In "Lots of
you want to be Peter Pan, so we'll have to have auditions," the lexical item
"auditions" is rendered as (experiment, test or trial). In "On Monday they had
the auditions", "auditions" here is rendered as "Jy-ull J* y." (experimental
performance in acting). Since there does not seem to be an equivalent to "auditions"
in Arabic, the second translation is clearer and probably more accurate than the first
one. By resorting to expansion in "Jiuull ^ Liy.," the translator unpacks the
meaning of auditions in the TT.
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Example 9
In ("Are we going to the ballet, Nana?" asked Grace), the lexical item "ballet" is
rendered in Arabic as "aJUII J' (ballet dance). Adding "V-aij" (dance) to the TT is
not needed because ballet as a form of dance is known in the Arab world
Example 10
In "a beautiful girl dancer in a tutu," the lexical item "tutu" is rendered in Arabic as
aJLJI <^3j ,jiJ" (the special dress for ballet dancing). This translation contains
some redundant information which could possibly be avoided by saying: "aJUI
(ballet dress) since Arabic lacks an equivalent to "tutu".
Example 11
In (Their teacher let the class vote on the parts), the lexical item "vote" is rendered in
Arabic as "pjjiG " (to evaluate). "Vote" could be rendered more accurately as
(vote) in the TT.
Example 12
In "The play was a great success and Grace was an amazing Peter Pan," the lexical
item "amazing" is rendered in Arabic as "jaIj JCslL" (with great talent). This
translation does not render the emotiveness and force of the adjective "amazing" in
the TT, thus, it may be rendered more appropriately in Arabic as
(amazing Peter Pan):
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• liiaaxi jlj jjaj dul£j i la^ali ^jtajxw jjlfi a!
Back-translation:
The show was very successful and Grace was an Amazing Peter
Pan.
• Consistency of style
The following micro-signs were rendered inconsistently throughout the process of
translation.
1. In the TT, there is a shift in tense2. This shift breaks the flow of the narration and
reflects inconsistency in the style adopted by the translator. In the ST, the author
opts for the past tense throughout the story, thus, the chronological order of
events expected in stories addressing young children is established clearly. In the
TT, the case is quite different. In each aspect of the story, the translator employs
a different grammatical structure. These structures may be explained as follows.
i. The scene-setter and aspect (1) are rendered in the TT using historical present (i.e.
present tense). Historical present in literary texts seems to add an element of
universality to what is being narrated, as if the latter is true anytime anywhere.
The element of time seems to be suppressed in the text. Using the present tense in
the TT somehow strips Grace of her identity as part of a certain society at a
certain point in time. Grace seems to become an eternal character which
represents any girl anywhere and at all times. She seems to symbolise girls of her
age who enjoy the same interests.
2Arabic is aspect oriented and English is tense oriented. However, for the purposes of this
section, I will use tense for both English and Arabic.
253
Chapter Six: The Translation of " Amazing Grace " as a Case Study
English text:
Grace was a girl who loved stories.
She didn't mind if they were read to her or told to her or made up in
her own head. She didn't care if they were from books or on TV or in
films or in the video or out of Nana's long memory. Grace just loved
stories.
Arabic text:
(jl jl 1 gp'» bkl jl .i^.1 1 g;V- l&iji 121 Ub-iic. ila i 4Ul-i
j! ciL ;" ■ ^ <j] ,*^ tgul cA£
,4j_u:lj]| lg"i.W ojSlj 4j La-o jl jl jabliVl jl QJj
. ail * .1^ 1 4 til . >ij 0*^3 pr* J
Back-translation:
Grace is a girl who loves stories, (substantiation) she does not mind if
they are read to her or told to her or made up in her own head,
(substantiation) She does not care if they were from books or on TV
or in films or on the video or out of Nana's strong memory.
Grace simply loves stories.
To render the past tense in the TT, it may be possible to add "CLitS" (she was) or its
derivatives to some of the Arabic sentences or change some of the verbs used in the
TT from the present to the past tense:
■ i—tau <lik CutS
. l§Jl_rk A Cijl£ <jj jl 1 g.7) l&ljj jl -X^.1 \g_)\c. LA 1^)3 121 lA-iic. ^j
j\ jl (jjJjiiJ! jl dL j'.na ^'ig 1
^y ^ o^}£l j 4J L<wi jl
. i AjaLijcj CulS j
In some parts of aspect (1), the translator also replaces past tenses with verbal nouns.
For example:
English text:
And after she had heard them, or sometimes while they were still
going on, Grace would act them out.
Arabic translation:
. IgJjiiCL , )f-»l*i"- ,T{\ eliiil (_s2=^ tjLpd jl , >r-i>i*»\1 ^La-ui Zay
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Back-translation:
After hearing the stories or sometimes while the stories are still going
on she acts them out.
To render this sentence in the past tense, it may be possible to add the particle "A"
and the verb "dulS" to the above Arabic translation:
. 1 ^ 1 Ay c-tijl jl w
ii. In aspect (2) the text becomes like a caption to the illustrations. The translator
turns something which is dynamic into static and noun-like, therefore, non-action
oriented. As a result, the text ceases to be part of the narrative. It becomes more
like a comment on, or a description of, a picture in a book. This creates an
interpretative impact which fractures the flow of the text. Instead of the past tense
used in the ST, the translator opts for a number of other different textual choices,
of which the following are examples.
a. The use of nouns.
English text:
Grace went into Battle as Joan of Arc ...
Arabic text:
... t-JS ^ JjJ ^
Back-translation:
Grace in the rote of Joan of Arc on the Battlefield ...
b. The use of the deictic "^Ia" (here she is) at the beginning of some of the
sentences.
English text:
and wove a wicked web as Anansi the spiderman.
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Arabic text:
. dj J) A1* ^ dj jT CllJJJ ^ ^ '' 1 1 ■ ^^ £jJaj
Back-translation:
here she is weaving a web similar to that of a spider's and acting out
the part of Anansi the ferocious spiderman.
c. The use of deictic (here she is) and demonstrative pronouns
English text:
She hid inside the wooden horse at the gate of Troy...
Arabic text:
A \ }.\a Ad \ Aiti ^
Back-translation:
here she is inside this wooden box like a horse in front of the
legendary gate of Troy.
d. The use of demonstrative pronouns.
English text:
she crossed the Alps with Hannibal and a hundred elephants ...
Arabic text:
U j-L-alj (_g ^ cdfy I (J-f?- Jc-(JlaJI J(JAj ^ "i« 1 j
. . . JljsV I djlia
Back-translation:
and this is a scene depicting the part of the hero Hannibal crossing the
Alps in one of his campaigns led by thousands of elephants ...
e. The use of present tense.
English text:
She was Hiawatha, sitting by the shining Big-Sea-Water
Arabic text:
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slxo i—aU.>1 jAj IjIjLiA -jjig it ^jli jjJ JiUi
Back-translation:
Grace plays the part of Hiawatha, the leader of Red Indians, on the
banks of the big shining sea water
f. the use of the present tense and the deictic (here she is) in the same
paragraph.
English text:
When there was no one around the house, Grace played all the
parts herself. She was a cast of thousands .... Then she was doctor
Grace and their lives were in her hands.
Arabic text:
liilj i ,jla jlj-sSfl aA\ Vim" duJI ^2 Aa.1 ^J\ V G Vir-j
oLra. -Vi'n ojALall A infill jj2 lift ^2 LiA ^jA\Aj ....
• IAAj ^2 ja. j'■ i lAL-^a^o
Back-translation:
When there is no one around the house to play some of the parts
with her, Grace would perform all these parts .... And here she is
performing the part of a skilled doctor that saves the life of her
patients who place it in her hand.
To keep the flow of the narration, it may be possible to render the above sentences in
the past tense, as follows:
a. ... ijkaS CjuJala.j
b. -1" i j i<W it ° A 4^■ ■''j
C. ... jjxJI i—aU.>i 11nil7. Ul jliA JCjjISj
d. ... kjLoj (JtliijlA ih a ^. (_jVl c.
e. ... ^ ]j j A. ,.\r I a^\ A ';: A ; Lgic. f dlt iW j
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In the suggested re-translation, an attempt is made to create a verb-based narrative
which, at the same time, renders the interaction between text and illustration in the
way it is presented in the ST. Thus, the description derived from the illustrations is
removed from the translation. However, the textual choices which the translator adds
as a form of expanding some of the cultural references are kept.
iii. In aspect (3), the translator renders the events in the past tense as in the ST. The
use of the past tense in this aspect contradicts the use of the historical present in
the scene setter and aspect (1) and the use of the different grammatical structures
in aspect (2). Stylistically speaking, the chronological order of events is not
rendered appropriately in the TT.
English text:
One day at school her teacher said they were going to do the play of
Peter Pan. Grace put up her hand to be ... Peter Pan.
Arabic text:
— — (jU jpjj jj-s (jjlLujoi a
. IgJ JjAll 12a ,Vn.n J GiUa UbAi CliCjLaiS
Back-translation:
One day her teacher announced that she and her classmates were going
to play the part of Peter Pan, the fictitious man. Grace hurried to raise
her hand asking to be given this part.
2. In addition to the inconsistency in rendering the tense, the TT contains many
other linguistic choices which may break the flow of the narration, create long
sentences or add information which is not needed for the understanding of the
story or did not occur originally in the ST. To illustrate some of these linguistic
choices, the following examples will be discussed.
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Example 1
English text:
The best characters in pantomimes were boys, but Grace played them
any way.
Arabic text:
l$j <■. G SAGA/1 ''G*_]■ G
Back-translation:
But the best characters in the pantomime movements which she likes
to perform are those performed by male boys. And Grace performed
this part with great talent, of course.
The following comments may apply to this translation:
1. using two lexical items " jjSill JliLVI" (male children) in translating "boys" is quite
redundant. Rendering "boys" as "A/ fJC (boys) would be sufficient in the TT;
2. rendering "played them anyway" as "GGa »AiS J_G jjdl Ga cd Aj" (And
Grace performed this part with great talent, of course) contains some information
which gives a value judgement not present in the ST. This results from adding
J_£j" (with great talent) and (of course) to the Arabic text. This
sentence could be rendered more appropriately in the TT as "^dc. \fAxl
JG. Si " (but Grace played them any way);
3. rendering "them" as "jjaJI Ha" (this part) instead of "JjA/GG" (these parts) is
grammatically inaccurate. The translator fails to recognise that "jjdl IG" (this
part) is supposed to be plural instead of singular since it refers to "GG^Gdl"
(characters);
4. repeating "flGll" and jL" in jA <^1 ^ fUll (likes to perform are those
performed) is redundant and seems to break the flow of the narration.
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The above English text may be rendered in Arabic as:
Oiij A/jVI ^tS .'.I GjLajVl dll I ■ ,n -1 .'.'11 JjJaal l'mKj
Back-translation:
The best characters in pantomime plays were the ones played by
boys. But Grace played them anyway.
Example 2
English text:
One day at school her teacher said they were going to do the play of Peter
Pan. Grace put her hand up to be ... Peter Pan.
Arabic text:
— — jljjpJJ JJJ (jjilao/ai IgjbLojj l$jlj alia -li.1
.lg-1 jj-dl Vimj (jl GlUa Iaju cjc. jbi^i
Back-translation:
One day her teacher announced that she and her classmates were going
to play the part of Peter Pan, the fictitious man. Grace hurried to raise
her hand asking to be given this part.
In addition to the inappropriate information which describes Peter Pan in the TT as
"yAljll" (fictitious man), the following comments may apply to the above
translation:
1. rendering the verb phrase "said" as "£>-=" (declared or announced) is not very
accurate in this context. "Said" could be translated more appropriately as jgJi"
(told them) or " Ji" (said) in the TT;
2. adding "L$£L«jj L^L " (that she and her classmates) to the TT is quite
redundant, it may, therefore, be replaced with (that they) in the Arabic
translation;
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3. rendering "the Play of Peter Pan" as jjp" (the part of Peter Pan) seems to
miss the point that the teacher is talking about a whole play and not just one part
called Peter Pan, as the TT seems to imply. So, replacing "jjl (part) with
"3_p.is more accurate in the Arabic text, especially since this play is being
mentioned for the first time in the story. Also, using "ckJw in the TT may
allow the translator to repeat "ukj^ jV at the end of the sentence instead ofjust
saying "jjll IW (this part);
4. rendering "Grace put her hand up be ... Peter Pan" as GILL Uju die.jLi"
"W! jjaJI 11a J (Grace hurried to raise her hand requesting to be given this
part). The structure of the TT is more complex than that of the ST. This is
probably because of the use of the lexical items "die. jll' (hurried to) and "kilL"
(requesting) in the Arabic translation. Using a simpler structure in the TT would
have been sufficient, for example Uaj d«jj" (Grace raised
her hand to play the part of Peter Pan).
The above English text may be translated as:
. (j\jjli jjl ... > _ uhl U d±*3j .
Back-translation:
One day her teacher at school told them that they were going to do
the play of Peter Pan - the fictitious boy who never grows up.
Grace raised her hand to play the part of Peter Pan.
Example 3
English text:
On Monday they had the auditions. Their teacher let them vote on the
parts. Raj was chosen to play Captain Hook. Natalie was going to be
Wendy. Then they had to choose Peter Pan.
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Arabic text:
lilii c-liiij JA<ull ^ Ujjaj LjajC. ^ -liavtlll lA-S
JJ-i -\A 'H oiA jj-i (JS jxy& all -g Yr- ^
• Aiilxuj ^ jliVn (jljjjaj jjJ ■<_SAiJ JJj dijliklj liljA jUajiil
Back-translation:
On Monday, they had the auditions at her school and during that, the
teacher suggested that they evaluate each part, and during this
process, Raj took the part of Captain Hook and Natalie chose to play
the part of Wendy. And the part of Peter Pan remained waiting for
whoever was going to play it.
The following comments may apply to this translation:
1. as a result of the abundant use of cohesive devices, there is a break in the flow of
the narration. Using the connectors j" (during that) and "CiL*JI
(during this process) which more or less have the same meaning close to each
other in the Arabic text is quite redundant. These connectors could be replaced
with the particle "j" (and) and the substantiation "i-i", respectively, in the TT. In
this context, the substantiation "a!' is used to indicate a logical consequence or a
result;
2. translating "Natalie was going to be Wendy as jjp cjjUkl" (Natalie
chose) seems to imply that Natalie is the one who "chose" to play the part of
"Wendy." Since the children voted on the different parts, then, Natalie "was
chosen" to play this part. So, the above ST sentence may be rendered in Arabic as
3 jji cAii j" (took the part of Wendy);
3. translating "Then they had to choose Peter Pan" as lsAj
aJjIcl " (and the part of Peter Pan remained waiting for whoever was going to play
it) is quite complex and also seems to "personify" Peter Pan's part. This sentence
could be rendered in a simpler manner by saying "
jL-jjlu jjj t-ixLu." (Then they had to choose who is going to play the part of Peter
Pan).
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The above English passage could be rendered in Arabic as:
(jl (>|j ;lr- g- jpslj t_]\).n"iH ^ Lubjc. Aiobllll (_J j^.1
diAklj <jUajall jj-i ^1J -l2wli .JjjfrI
• jjljjiij jjJ <. _ it hi ii ^ Ijjlikj J ^ ;lc- ,jl£ dlli
Back-translation:
On Monday the children had the auditions and the teacher
suggested that they vote on the parts. As a result, Raj took the
part of captain Hook and Natalie took the part of Wendy. Then
they had to choose who was going to play the part of Peter Pan.
Example 4
English text:
Grace knew exactly what to do - and all the words to say. It was a part she
had often played at home.
Arabic text:
• lsj <_£-^ f AlA 1 ^ ;lr. *. I) U> LoUu idulSj
• Lojlj I ^ j»yij Lo jA Alj jV tilB Cl)A=>._j A]
Back-translation:
Grace knew exactly what she had to do, and also knew the dialogue she had
to perform. She found that easy because that was what she always used to
do at home.
The following comments may apply to this translation:
1. using "AJA j" (she also knew) is somehow redundant and could be replaced
with the particle "j" (and);
2. using "AJi uLE j Ail" (she found that easy because that) in the TT
creates some sort of value judgement and adds information which did not occur in
the ST. Also, the use of two tokens of "ulE" (that) close to each other breaks the
flow of the narration.
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The above English text may be translated into Arabic as:
tAjAjJ t _ )•>_} J 1 3 jL- voaj La LaLaJ dljlS
■ 1-^ CluaJ LoJUal
Back-translation:
Grace knew exactly what she had to do and the dialogue she had
to perform as she had often played this part at home.
Example 5
English text:
The she was Doctor Grace and their lives were in her hands.
Arabic text:
(Jj» ■ Aj (jjLUlAL-ia ja "ilia. Aajj ^JiiW ojaIaSI AiliLJI JjA (_54j£ Iaa ^ lsaIa J
. l& aj ^^3 ;**■ j)',n«
Back-translation:
And here she is in this scene performing the part of a skilled doctor
who saves the life of her patients who place their lives in her hand.
In addition to the shift in tense as a result of using deictic "^U" (here she is) instead
of the past tense, the following comments may apply:
1. the repetition of (life) and (lives) close to each other in the Arabic
text is redundant;
2. using the prepositional phrase "Uaj (in her hand) to translate "in her hands" is
not accurate in this context. A more idiomatic prepositional phrase could be
(between her hands);
3. the use of "Doctor Grace" in the ST seems to convey a discourse of "fun" and
adds to the story an imaginative dimension to which the child-reader may be
drawn. Rendering "Doctor Grace" in Arabic as jaLJ jja t
(performing the part of a skilled doctor) seems to have a more "serious" tone,
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thus, the ST discourse is lost in the Arabic translation. However, "Doctor Grace"
may easily be rendered in Arabic as "
The above English sentence may possibly be rendered in Arabic as:
• (jjj 1 Ojl£j AJAALiII CI^ n*-il Ifc-lic-j
Back-translation:




And after she had heard them, or sometimes while they were still going on,
Grace would act them out
Arabic text:
• ^ ^-LxiuiVl cfiil ULa.1 jl
Back-translation:
After hearing the stories or sometimes while the stories are still going on,
she acts them out.
The use of "^.^11" (stories) twice in the Arabic translation is not needed. The second




After the ballet, Grace played the part of Juliet, dancing around her room in
her imaginary tutu.
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Arabic text:
igjl A ijVia GjiJI ^3 jj j CiJji, jjJ t._ ui"i Ujijy CjUI GUI tj-« jC-
. y A AII AjUjII a > -f
Back-translation:
After coming back from the ballet, Juliet played the part of Juliet while she
was dancing in her room imagining herself wearing the special dress for
ballet dancing.
The following comments may apply to this translation:
1. using "CiUja." (Juliet) twice in the TT is inaccurate. The first "uJji" (Juliet)
should be replaced with (Grace);
2. translating "imaginary tutu" as "(jUUI GUI G^aj yJJ yyk 1^1 (imagining
herself wearing the special dress for ballet dancing) contains some redundant
information. "Imaginary tutu" may be possibly rendered as ",jU M Grkl«
GUI " (imagining her self wearing the ballet dress).
The above English sentence may be translated into Arabic as:
I ^ ja ^ t ijaay?- *•' 1 ' giilill (j»o igj-ijc. axjj
GUI i_>jU lyShjl l^jl A IJVM
Back-translation:
After coming back from the ballet, Grace played the part of Juliet.
She danced in her room imagining herself wearing the ballet dress.
The mother and grandmother's contentment and happiness at Grace's success is
reflected in the joyous and happy illustration at the end of the story.
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6.3 Summary
After applying the four categories of the framework of analysis to Amazing Grace
and its translation into Arabic, it may be possible to conclude that a thorough
understanding of the ST is required before translating it into the TT. This story
reflects a western setting and encompasses a number of messages. In conveying these
messages, whether explicitly or implicitly, the author opts for various cultural, textual
and para-textual micro-signs. Understanding the role of these micro-signs may enable
the translator to present the TT reader with a text which is as domesticated as
possible, places emphasis where is needed, renders what is implicit/explicit in the ST
in the same way in the TT, unless there is a reason to do otherwise. In some cases, for
example, repetition as a micro-sign in the ST has an implicit pragmatic role, thus, the






By developing a framework of textual analysis, the present research has tried to outline
some of the issues involved in the translation of English stories into Arabic. The aim has
been to suggest that before a children's story is translated into another language, it may
be useful to understand what the main components of this story are and how they may
be rendered in an "appropriate" manner for a TL reader. A story's components are
treated as macro- and micro- signs which interact to give both the ST and TT their final
shape. Those signs have been classified under four main headings: register, pragmatics,
semiotics (genre, text-type and discourse) and illustrations.
The analyses undertaken in this thesis have revealed a number of points which are
outlined below.
1. The importance of taking the linguistic and cultural elements of the text into
consideration to provide a "balanced" rendering which pays adequate attention to
both the ST and TT without being partial to one over the other.
2. The complementary nature of the components of the framework. When put together,
the components give a linked theoretical basis which achieves some sort of
integration. Each component alone would accomplish little, or would account for
limited textual and cultural factors, but every component has its role and, at the same
time, reinforces the others. Register provides a general description of the language
used in the text. This language itself is the outcome of the interaction between the
various contextual dimensions. For example, the manner in which macro- and micro-
messages are constructed (the pragmatic dimension) depends on the social occasion
(genre) which, in turn, determines the role of the text-producer in this social occasion
(text-type). Pragmatics, genre and text-type are linguistically realised in discourse
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(the various textual and structural signs at the text's micro-level). The meaning of the
text is also visually realised in the illustrations.
3. The special nature of message construction in stories which address young readers.
This manifests itself in the manner through which the author presents and structures
the events, themes and characters of the story. It has been argued that English writers
tend to adopt a child's discourse. In the Whales' Song, Amazing Grace and Bully for
example, the authors have embedded their messages by opting for certain
characteristics and settings, where more emphasis is placed on how a child would see
things rather than an adult. Issues of racism, sexism, equality, protecting whales and
bullying are presented in a an implicit manner through the interaction between
characters, themes and micro-signs.
In Arabic stories, the case is quite different. Arabic writers tend to adopt an adult
discourse when addressing children. Authors reside outside the confines of the text
acting as the voice of authority and presenting messages from an adult point of view.
So, the author is more like an instructor than a story-teller. j sUaJI" (the Mother-in-
Law and the Daughter-in-Law) and the collection of stories about a boy called Taariq
have been clear examples of how messages are constructed for the child reader.
Messages tend to be conveyed in an over stated and didactic manner.
The analyses have also revealed that in some of the stories written originally in Arabic
or translated from English into Arabic, a cultural and textual gap seem to exist between
the child-reader and the story. This gap may be attributed to what can be described as a
"general cultural attitude" towards Arabic CL. This attitude has implicitly associated CL
with the desire to indoctrinate. A children's story is expected to be written in standard
Arabic instead of the vernacular. It is also expected to teach the child something. These
two attitudes are affected by a third attitude which implies that the Arab child should be
exposed only to certain topics. So, the whole situation of Arabic CL has imposed
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constraints on writers/translators for children, which have affected both the literary style
and the pragmatic dimension of CL, limiting the kinds of themes presented to the Arab
reader.
Understanding the macro-intention, or the message/s behind the text, may enable the
translator to determine how such message/s may be received by the TL reader. In some
cases, the macro-intention of the ST may be foreign to the TT. This may mean that
other messages are given more prominence in the TT than those emphasised in the ST.
For example, in the Whales' Song, translated into Arabic as an Arab reader
may understand the macro-intention to be about emphasising the close relationship
between Lilly and her grandmother but the reader is unlikely to understand this story to
be about protecting sea life, as is the case in the ST. Also, in Amazing Grace, translated
into Arabic as the macro-intention for an Arab reader may be the
importance of talent to fulfil dreams rather than as an anti-racist story. For a message to
be understood and appreciated, it has to be viewed within its context of occurrence.
Micro-signs as instances of micro-intentions play a significant role in the process of
translation, especially in relation to the overall meaning of the text. Rendering these
micro-signs in the TT depends on how context-specific they are. Some of these micro-
signs may be regarded as an outcome of the text's generic requirements. In historical
picture-books which reflect a certain period, for example, the translator may opt for
textual choices which reflect the cultural characteristic of the ST in the TT (e.g. the use
of "Suq" and Allah instead of "market" and "God", respectively, in Simpleton and the
Tricksters). Other micro-signs may be considered as part of the characterisation of the
story such as "Scrooge" in Christmas Carol. Rendering this lexical item as in
the TT has failed to reflect its pragmatic meaning for the TL reader.
Generally speaking, a translated story is highly likely to contain elements which may be
foreign for the TL reader. Creating a text which is totally domesticated or totally
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foreignised is not the main concern of this research. The main concern has been with
trying to find where we are supposed to domesticate and where we are supposed to
foreignise and why.
4. Illustrations reinforce the message by establishing connections between the textual
and visual materials. An account of illustrations is also expected to be consistent with
the other components of the text within the pragmatic and semiotic dimensions of
both the ST and TT. This is mainly because language and illustrations are socio-
culturally based. The kind of visual messages understood by the SL readers may vary
from what the TL readers are accustomed to or capable of understanding.
5. Developing a framework of analysis does not necessarily mean that all translation
problems related to CL are accounted for within the components of the framework.
However, this framework may guide the fundamental steps in the translation
process. After analysing the ST, the translator may then decide how to deal with the
sequential problems which are linked to the TT. The application of the framework to
some texts, especially to the translation ofAmazing Grace in chapter 6, has shown
that there are in fact translation problems and considerations linked to both the
macro- and micro- levels of the text.
6. The present research is an example of how children's stories may be approached.
However, further aspects of CL are worthy of investigation. My study is merely an
attempt at studying how meaning is constructed in translated CL within a given
context. Studies which deal with the child's linguistic skills in relation to CL are
urgently needed. These studies may allow Arab writers/translators to chose
vocabulary which not only corresponds with the child's linguistic ability, but may
also be used as a means for reflecting the pragmatic meaning of some of the textual
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• The Ladybird's stories
Ladybird Classics
Christmas Carol, 1994.
The Three Musketeers, 1995
Favourite Tales
Cinderalla, 1994
Snow-White and the Seven Dwarfs, 1993
The Elves and the Shoemaker, 1993
The Princess and the Pea, 1993
Read it yourself
Goldilocks and the Three Bears, 1993
Little Red Riding Hood, 1993
• Other stories
Abuu-Midhat, A. 1991. Khaled and Aida. Translated by Librairie du Liban. Lebanon:
Librairie du Liban
Abuu-Midhat, A 1990. The Simpleton and the Trickster. Translated by Librairie du
Liban. Lebanon: Librairie du Liban.
Beskow, E. 1912. Pelle's New Suit, 1989. Translated by M. L. Woodburn. Edinburgh:
Floris Books
Curtis, J.L. 1996. Tell Me Again About the Night I was Born. London: Scholastic Press.
Hughes, D 1993. Bully. London: Walker Books Ltd.
Hughes, S 1993. Let's Join In. London: Walker Books Ltd.
Landstrom, L. and Landstrom O. 1991 Will Gets a haircut, 1993. Translated by E.
Dyssegard. Stokholm: Raben and Sjoren Stokholm
Landstrom, L. and Landstrom O. 1993. Will Goes to the Post Office, 1994. Translated
by E. Dyssegard. Stokholm: Raben and Sjoren Stokholm.
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Translated by Ibrahim /■/moiilairabil
Public ;ili< ins, l.i nidi id
CJtf jl jl Lfli Uljj jl ji>I Uiy lil 1*xlc Jy Is '.^>
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Grace was a girl who loved stories.
She didn't mind if they were read to her or told to her or made up
in her own head. She didn't care if they were from books or on TV
or in films or on the video or out of Nana's long memory. Grace just
loved stories.
And after she had heard them, or sometimes while they were still
going on, Grace would act them out. And she always gave herself the
most exciting part.
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She hid inside the wooden horse at the gates of Troy
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she crossed the Alps with Hannibal and a hundred
elephants . . .
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she sailed the seven seas with a peg-leg
and a parrot.
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She was Hiawatha, sitting by the shining Big-Sea-Water
V
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and Mowgli in the back garden jungle.
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When there was no-one else around, Grace played all the parts herself.
She was a cast of thousands. Paw-Paw the cat usually helped out.
And sometimes she could persuade Ma and Nana to join in, when they
weren't too busy. Then she was Doctor Grace and their lives were in
her hands.
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One day at school her teacher said they were going to do the play of
Peter Pan. Grace put up her hand to be . . . Peter Pan.
"You can't be called Peter," said Raj. "That's a boy's name."
But Grace kept her hand up.
"You can't be Peter Pan," whispered Natalie."He wasn't black."
But Grace kept her hand up.
"All right," said the teacher. "Lots of you want to be Peter Pan, so we'll
have to have auditions. We'll choose the parts next Monday."
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When Grace got home, she seemed
rather sad.
"What's the matter?" asked Ma.
"Raj said I couldn't be Peter Pan because
I'm a girl."
"That just shows all Raj knows about it,"
said Ma. "Peter Pan is always a girl!"
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Grace cheered up, then later she remembered something else.
"Natalie says I can't be Peter Pan because I'm black," she said.
Ma started to get angry but Nana stopped her.
"It seems that Natalie is another one who don't know nothing," she-
said. "You can be anything you want, Grace, if you put your mind to it.'
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Next day was Saturday and Nana told Grace they were going out.In the afternoon they caught a bus and a train into town.Nana took Grace to a grand theatre. Outside it said,"rosalif. wii.KiNS in romeo and juuet" in beautiful sparkling lights.
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"Are we going to the ballet, Nana?" asked Grace.
"We are, Honey, but I want you to look at these pictures first."Nana showed Grace some photographs of a beautiful young girl dancerin a tutu, "stunning new juliet!" it said on one of them.
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,"> "That one is little Rosalie from back home in Trinidad,"said Nana. "Her Granny and me, we grew up together on the island.She's always asking me do I want tickets to see her little girl dance -so this time 1 said yes."
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After the ballet, Grace played the part ofJuliet, dancing around her
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On Monday they had the auditions. Their teacher let the class vote on theparts. Raj was chosen to play Captain Hook. Natalie was going to be Wendy.Then they had to choose Peter Pan.
(Jrace knew exactly what to do - and all the words to say. It was a part shehad often played at home. All the children voted for her."You were great," said Natalie.
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1 he play was a great success and C>race was an amazing Peter Pan.After it was all over, she said, "1 feel as if I could fly all the way home!""You probably could," said Ma.
"Yes," said Nana. "If Grace put her mind to it - she can do anythingshe want."
